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Full VHS 


adapters, no fuss and no confusion. 


Compatibility— 
Uses Standard 
VHS Cassettes 
Built-in 
Microphone 
Electronic 
Viewfinder/ 
Playback Monitor 
AC/DC Versatility— 
Rechargeable 
Battery Included 
Playback Controls 
LCD Tape Counter 
Lightweigh Constant White 
Dseign Only Balance 
* Ss. W 
6:1 Auto Fi 
battery oom. Focus 
Portable, Versatile and 
VH S-Com pati ble | stort 
shoot! 
RCAs new ProWonder is a VHS video recorder and camera in one =, 
self-contained unit. And unlike other camcorders that need special Ves ae 
tapes, the ProWonder uses standard VHS cassettes... withno no adapters 
3 needed! 


¢ Full VHS compatibil uses Standard VHS cassettes for 
. No in-between steps. 


Pl & recordi versatility —review tapes | 
finder, VCR, video or standard TV*—and 
can record from a VCR or video monitor. * 


¢ Deluxe accessories inci battery, AC 
adapter, audio/video cable, carrying , Shoulder strap, 


I *Optional RF adapter required for standard TV playback; 


FREE 


Deluxe 
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Carrying Case 
with Purchase 
$149 Suggested 

Retail Price 


Offer ends 12/31/85 


See your local RCA dealer 
for details 
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Boston has sometimes been called the the “Athens of America,” an 
analogy that suggests that the city is a center for learning and 
culture. Certainly no one would argue with the former, and the hefty 
guide you hold in your hands is ample proof of the latter. The 1985 
edition of the annual Boston Phoenix Fall Preview is a complete, 
accurate, up-to-date listing of cultural events in the Boston area — the 
most comprehensive guide to the arts available in the city. Now. 
there’s no excuse for missing those performers or plays you've been 
intending to see when they come to town. 

In the first section, you'll find listings for theater, museums, galleries, 
and lectures. The second section lists classical music and dance, the 
third covers movies and clubs. All three sections include articles by 
the Phoenix arts critics, who speculate about the high points ofthe . 
season. We've striven to make the information as accurate as 
possible, but you should call ahead of time because organizations 
and performers have a way of changing their schedules. 

The 1985 Fall Preview was supervised and edited by Phoenix 
supplements editor Ann Senechal and assistant supplements editor 
Vicki Hengen. The listings work — all those hundreds of hours of 
phone calling, fact checking, and typing — was handled by our 
unflappable staff of four: Laurens Banker, Amanda Junquera, Penny 
Katz, and Julie Shevach. And, finally, those pages and pages of copy 
were made presentable by Phoenix design director Cleo Leontis. 


4 THEATER 
by Scott Rosenberg 
Theater in Boston traditionally walks a fine line. This season, 
there won't be many big-name shows coming out of New 
York, but there may be a few important ones originating on 
our own stages — notably productions at the American 
Repertory Theatre. There are also some promising plays 
waiting in the wings at small theater companies. So throw 
away your parking tickets and spend the money on some real 
tickets, old chum, because life is a cabaret. 


8 MUSEUMS 
by David Bonetti 
The Museum of Fine Aris has always held a special place in its 
heart for the Impressionists, and this season will be no 
exception. Their Renoir exhibit is big news. as are the three 
new arts centers — all by famous architects — opening at 
Harvard, MIT. and Dartmouth. But there are many other 
impressive museums in Boston, as well — and we're not just 
gilding the water lily. 


12 GALLERIES 
by David Bonetti ‘ 
Museums may get more respect, but (Renoir aside) it’s the art 
dealers this year that are putting on some really big shows. 
The Nielseh Gallery will present a museum-caliber exhibition 
of Jackson Pollock drawings and elsewhere we'll be treated 
to Europedn surrealism, Robert Wilson prints, and the 
installations and paintings of Boston‘s resident stars. 


16 FREE AND EASY 
by Lisa Deeley Smith 
As we all know, talk is cheap, but that doesn‘t mean it's 
worthless. There are a myriad of free lectures in this college 
town, as well as free films and concerts. If you're on a tight 
budget, you needn't abstain from Boston culture — you'll 


22 THE Y’sS THE THING 
by Petér Canellos 
Writers may be loners, but their writing needs an audience — 
especially when the work in question is a play. Boston's 
novice playwrights now have a number of organizations to 
turn to for staged readings of their unpolished drafts. The 
newest is Playwright’s Lab. 


26 FALL ARTS LISTINGS '85 
The listings in this section cover the major museum and 
gallery shows, the theater performances, and the many — 
and mostly free — lectures. Each of the four categories is 


organized alphabetically. 
26 Theater 28 Galleries 
27 Museums 32 Lectures 
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reserved. Reproduction without permission. by any means whatsoever, is prohibited. 
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Northem Italian Cuisine in 
a most charming atmosphere. 


Selected as one of Anthony Spinazzola’s favorite restaurants. 


— Boston Globe 
November, 1982 


Voted one of Boston’s most popular restaurants. 


— Boston Globe Reader Poll 
| January, 1984 
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f, as Wolcott Gibbs once wrote, 
American theater is the aspirin of the 
middle classes, then most of the pills 
we've popped in recent years have been 
generic, a lot of people nave gotten upset 
stomachs, and now the bottle’s running 
out. It’s old news that Broadway is ill, 
perhaps terminally, and that its satellites 
in Boston's three-block theater district 
are ailing as well. This fall you could 
shout “fire” till your face turned blue in 
most of Boston’s downtown theaters.and 
fail to bring the wrath of the law down 
upon you, simply because most of them 
are likely to be empty on any given night. 
So it’s going to be another rough year 
for musical-fanciers and stargazers, and 
devotees of the kind of Broadway drama 
Gibbs was denigrating — from Kaufman 
and Hart to Neil Simon — will have to 
travel farther afield than Tremont Street 
to gratify their appetites. 

As we go to press, the downtown 
theaters have only a paltry few firm 
bookings: Camelot with Richard Harris is 
at the Wang Center, October 15 through 
20; West Side Story with Rex Smith and 
Leilani Jones at the Shubert, October 15 
through November 2; Cyrano de Ber- 
gerac with John Cullum at the Colo- 
nial, November 19 through December 1; 
and nothing at all at the Wilbur. The 
Fantasticks continues to pack them in at 
the Charles Playhouse, though it doesn’t 
yet rival the longevity of its next-door 
neighbor, Shear Madness, which is well 
into the second half-decade of its run. 

There are always last-minute bookings 
at these theaters, of course, as produc- 
tions swoop in for the traditional three- 
week tryout. But fewer and fewer come 
to Boston. And now that Broadway has 
stopped originating many new plays, 
relying instead on off-Broadway’s show- 
cases and regional theaters (that’s us) for 
material, the Boston theater world faces a 
kind of existential crisis: it’s like a colony 
that’s been cut loose from the mother- 
land but has yet to establish its own form 
of government. If we are to remain a 
“theater town,” many different kinds of 
theater will coexist, but which will 


ART’s Alcestis workshop 


dominate? In the future, what will people 
think of when they hear the term 
“Boston theater”? Small-scale off-Broad- 
way dramas? Revivals of perennially 
crowd-pleasing warhorses? Classical 
repertory? New plays by local play- 
wrights? Multimedia avant-gardening? 
Whose theater is it, anyway? 

If the choices theaters have made for 
the season ahead are any indication, 
we're going to see an ever greater 
proportion of homegrown works, local 
premiéres of new plays, and unusual 
revivals of classics. And of course the 
Broadway drought doesn’t mean New 
York has disappeared from the scene 
entirely. It’s just that the visiting com- 
panies and artists are more likely to hail 
from the Soho/Brooklyn Academy of 
Music avant-garde than from the mid- 
town mainstream. Certainly ‘the 
American Repertory Theatre has cast its 
lot with this movement in a big way this 
year. After last year’s season tested the 
waters arid found that subscribers and 
the general public were willing to go for 
such spectacles as JoAnne Akalaitis’s 
subway-station Endgame, and such in- 
novative work as Andrei Serban’s exotic, 
many-puppeted King Stag and Robert 
Wilson's sound/light/text collage the 
CIVIL warS, the ART is diving head first 
into “postmodern theater” this year. 

The ART season opens November 22 
with Thomas Middleton’s The Change- 


wan 


Storyteller Spalding Gray: Cambodian memories 


THEATER 


Homegrown works, 
local premiéres, 
and classic revivals 


by Scott Rosenberg 


kyogen farce (with music by that siren of 
the tape-loop violin, Laurie Anderson). 
production by the Polish film director 


conclude the ART season in the spring. _ 
The ART isn’t the only roost for avant- 
tal com- 


pan 
Flow My Tears, the Policeman Said here 

last spring, will be back in November, at 
Northeastern University, with Cold Har- 


presiden misogynist, 
and American. In Cold Harbor, while 
two curators try to devise an exhibit on 
Grant, the subject himself steps out of a 
glass museum case and addresses the 
audience. The piece is as much about 
how history gets processed and sifted as 
about Grant's life and times. (There’s also 
music by the ubiquitous Philip Glass.) 
The Brattle Theatre will take a break 
from its film-fave to host 


verbal exhibitionist Spalding Gray for a 
month of his monologue performances, 
beginning October 24. Gray simply tells 


ART’s Alcestis workshop 


stories of his ces in a folksy. 
deadpan — he’s Garrison Keillor of 


the urban East — but his experiences are 
as eccentric as his delivery is straight, and 
the combination can be magical. Gray 
will present his latest piece, Swimming to 
Cambodia, an account of his stint on the 
Killing Fields set, in two parts, along with 
his earlier Sex and Death to the Age of 14, 
A Personal History of the American 
Theater, Terrors of Pleasure, and Inter- 
viewing the Audience, in which he does 
just that. 

Theaterworks, the itinerant favorite 
son of Boston experimental theater, plans 
three major productions this fall. On 
October 22, in collaboration with the 
Tufts Drama Department, the group will 
premiére Early Targets, a comedy by’ 
Mark Diamond about a woman evolving 
into a man, in which, among other 
events, the new male copes with his 
period. Bongo Bongo Bongo Bongo is the 
title of a new work to be presented at 
Mobius in October. It’s about con- 
sumerism and alienation and will take 
the form of a party with catered food, 
cash bar, and dancing. Samuel Beckett's 
story Enough will be staged for the first 
time in November at Suffolk University 
Theater in a production featuring 
sculpture by Paul Shakespear. In the 
spring Theaterworks hopes to offer the 
local premiére of Franz Xaver Kroetz’s 

Continued on page 7 
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© Moran, enti The Juniper Tree. It's 
based on a Grimm fairy tale and will be 
bring Jean Genet’s The Balcony — a 
ill rarely produced classic about sex, re- 
a pression, and revolution — in a new 
transplant Genet’s brothel into a Central 
with music by salsa king Rubén Blades). 
ax by East German playwright Heiner Miil- 
ler, and an epilogue based on a Japanese 
Andrzej Wajda (either a new play’ by 
Slawomir Mrozek or Wajda’s own adap- 
j — tation of Crime and Punishment) will 
re) J ail 
| 
¢ 
Wilson and Anderson rehearsing the ART’s Alcestis: Euripides revisited 


A series of performances featuring some of New England’s finest artists 
. on the occasion of New England Life’s 150th Anniversary. 


DANCE 


*. Thursday October 3 
American Dance Heritage 
“Celebrating Broadway” 


* Thursday October 10 


Dance Collective _ 
original modern works 


* Saturday October 12 
The Art of Black Dance 


and Music 
culture from Africa, the 
Caribbean and the Americas 


* Thursday October 17 


Susan Rose & Danceworks 
“witty, full of wonder, wise” 
(Boston Magazine) 


* Thursday October 24 


Dinosaur Dance Company 
avant-garde and energetic 


- % Thursday October 31 
Impulse Dance Compan 
Halloween special 


* Saturday November 2 


Hartford Ballet* 
special Boston appearance 


MUSIC 
* Saturday October 5 


LIBANA | 


a women’s chorus 


Saturday October 19 


Boston Village Gamelan 
traditional music of Java 


Saturday October 26 
at 2:00 p.m. 

The New England Theatre 
Guild for Children** | 


Aesop’s Follies! 


Sunday November 3 
Jonathan Edwards 


& Patty Larkin 
Folk and blues 


Sundays, September 29 
through November 3 
at 3:00 p.m. 


SIX FREE ORGAN CONCERTS 


James David Christie 
(at First & Second Church, 
Marlborough at Berkeley) 


Tickets on sale at: New England Life Hall Box Office 


TICKETRGON? 
To charge tickets on a major credit card, call TELETRON* at (617) 720-3434. 


FOR TICKET INFORMATION CALL 266-7262. 
TICKET PRICES: $6 and $10 (*$11 and $15; **$3 and $4) 


All Performances 8:00 p.m. at New England Life Hall — 
Unless Otherwise Noted. 


“New England Life Presents...” is produced and managed by 
Michael P. Wasserman Associates, Inc. 
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‘Theater 


Continued from page 4 
Through the Leaves. 

Among the more classically minded 
repertory companies, the Boston 
Shakespeare Company is still regrouping 
and raising money under its new direc- 
tor, Tina Packer, and plans to present its 
first productions next spring. The 
Huntington Theater Company, which in 

in 


mas' and classy contemporary 
dramas, looks to another year of solid 
productions and sets. Kenneth 
Ludwig’s Sullivan & Gilbert, the season 
opener, is a dramatization of the rela- 
tionship between the celebrated operetta 
team (they hated each other). In Novem- 
ber Moliére’s The Misanthrope treads the 
boards once more, venting his antisocial 
spleen and flaunting his self-righteous 
ideals. The season continues in the 
winter with Pinter’s The Birthday Party 
and Shaw’s Saint Joan, and concludes 
with the local premiére of Eric Over- 
myer’s comedy On the Verge, a kind of 
time-travel yarn in which three Victorian 
ladies set out through the jungle in 1888 
and somehow emerge in 1955 suburbia. 
In the season the small 
theaters in town have announced more 
than the usual number of local 
premiéres, led, as in the past, by 
Cambridge's Alley Theatre. This year’s 
Alley program, entitled “Women: In 
Focus,” has already opened with To 
Gillian on Her 37th Birthday, and on 
November 7 it will continue with Fen, 
Caryl Churchill's Gothic pastiche of life 
and myth in the East waterlands. 
Tina Howe's The Art o: | 
comedy about gourmet a tes, 
arrive s January, to be followed by 
Marsha Norman’s Third & Oak: The 
Laundromat, about a young couple’s 
late-night among the 


washers and and Mary Steel- 
smith’s WACs & Khaki, a spoof of World 
War I da films. 


The South End’s New Ehrlich Theatre 
will continue with its NEWorks program 
this year: by the spring it will have 


Mabou Mines’ Cold Harbor: presidential ghosts 


selected a promising script by a local 
playwright for a full production to close 
the season. In the meantime, the New 
Ehrlich is hosting the Boston premiére of 
Caryl Churchill's of crossed 
sexual wires, Cloud 9, and in the winter it 
will mount Tennessee Williams's Sud- 
pore Ae Summer; Michael (The Shad- 
) Cristofer’s The Lady and the 
many loves of her life to the tootlings of a 
clarinet; and James Leonard’s The 
Diviners, about a retarded boy’s triumph 
over small-town prejudice. 

In the past the Lyric Stage has tossed 
one local premiére into its program of 
classics and contemporary favorites. This 
year it has upped the ante to two: And a 


Nightingale Sang, C.P. Taylor's lyrical 


a Yorkshire family coping 

yet (romance) and downs 
Soot) of life during wartime, opens on 
October 30; and Tina Howe's Painting 
Churches, a bittersweet drama about a 
successful young artist to come to 
terms with her parents by painting their 
portraits, arrives in March. 

The smallest theaters in Boston rarely 
plan shows more than a few weeks in 
advance, making forecasting uncertain. 
Among the more intriguing projects on 
the boards as of now, there's the Nucleo 
Eclettico’s Diplomatic Charnels (opening 
October 9), a spy spoof in which an 
ambassador is recalled to Washington to 
find the city changed in drastic and 
puzzling ways. Director Grey Cattell 
Johnson has devised a production based 


on Trivial Pursuit. Little Flags Theatre, 
Maxine Klein’s long-lived troupe of left- 
wing troubadours, will unveil Windfall, a 
musical comedy about nuclear waste, on 
October 3 at the Charlestown Working 
Theater. French playwright Jean-Claude 
Grumberg will be the focus of attention 
for two Newton companies. Dreyfus in 
Rehearsal, Grumberg’s drama about a 
small theater mounting a dramatization 
of the Dreyfus trial under the Nazi 
shadow in 1930s Poland, will be 
presented by the Jewish Theater of New 
England, November 3. And The 
Workroom, Grumberg’s 1979 play about 
a group of women in postwar Paris 
coping with the aftermath of the Holo- 
caust, receives its Boston premiére in 
January in the hands of the Newton Arts 
Center's New Repertory Project. 

Two companiesin the outlying regions 
that are often worth a trip — the Trinity 
Square Repertory Company in Provi- 
dence and the Gloucester Stage Com- 
pany in Gloucester — plan ambitious 
seasons, Trinity Square is now playing 
Christopher Durang’s latest comedy of 
angst, his dissection of contemporary 
matrimony, The M. of Bette and 
Boo, On October 11 its production of Cat 
on a Hot Tin Roof will open, and later in 


t of the Darwinian rat race in a 

real estate office, Glengarry Glen 
Ross. At Gloucester, starting November 
14, Israel Horovitz’s company will offer 
the world premiére of Douglas 
Steinberg’s Broadway-bound com- 
edy/mystery, Nighthawks, which con- 


his subjects. Only a few years ago, 
ngarry would have arrived in down- 
town Boston as a touring production after 
the close of its Broadway run, and 


Theater isn’t always a zero-sum game, 
but for now it seems that the growing 
losses of Tremont Street can only be 


regional theater's gain. 
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tinues the trend of dramatizing paintings ae 
started by Sunday in the Park with ay 
| 
George and The Garden of Earthly as 
Delights. Based on Edward Hopper's 
Nighthawks at a Diner, it imagines the ee 
i i ted 
artist trying to solve a crime perpetra See 
Nighthawks would have been booked 
into the Wilbur for its tryout period. Oe ap 
‘ 
12:00 - 8:00/TUESDAY - SUNDAY 2 
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or those among us who long for a 
F blockbuster show — one that 
everyone will be talking about and 
nearly everyone will actually see — the 
Museum of Fine Arts is obliging us with 
the Renoir exhibition (October 9 through 
January 5, 1986). The essence of the 
blockbuster is sheer size, and this one 
qualifies on several counts: the artist is 
big — according to several polls Renoir is 
America’s most popular painter; the 
show is big — comprising 100 works 
from all periods of his life; the price is big 
— admission is $5; and the crowds will 
be big — half a million viewers are ex- 
pected to break MFA attendance re- 
cords. So there’s no need to pique your 
curiosity further, and if you’re smart you 
will have gotten your ticket already. 
Remember, if you don’t go, you'll have 
nothing to talk about over brunch 
through the fall and into the winter. 
There is, of course, a serious purpose to 
such exhibitions. Retrospectives bring 
together works ordinarily dispersed in 
collections all over the world (the Re- 
noirs will be coming from Tokyo, Sao 
Paulo, Paris, and London), allowing us to 
reassess the total achievement of artists 
we may know only through a few works 
or reproductions. A well-timed retro- 
spective can force us to rethink our 


MUSEUMS 


New architecture 
and 
old masters 


by David Bonetti 


assessment of an artist's importance — 
take, for example, “The Age of Caravag- 
gio,” at the Metropolitan Museum, in 
New York, a show that confirmed 
Caravaggio’s move into major league 
standings and which was the cul- 


: art event certain to be noticed 

worldwide will be the opening 
of the Arthur M. Sackler Museum at 
Harvard University on October 17, 
1985. The Sackler is the latest in a series 
of Quincy Street edifices built by 
Harvard and designed by big-name 
architects that has transformed the area 
into a kind of outdoor museum of 
modern ‘architecture. The _ stylistic 
cacophony of the neighborhood is so 
jarring that it is no wonder the Sackler’s 


Stirling, chose a lay-low approach. | 
From the outside, the Sackler Mu- 


seum looks about as exciting asa low- 
budget housing complex for the elderly. 
Only the exaggerated, oversized key- 
hole-shaped window on the building's. 
facade draws attention to the building; 
even this is only ry, since the 
gaping mouth will eventually form the 
terminus for a colossal bridge connect- 
ing the Sackler with its parent museum, 
the Fogg, across Broadway. With the 
bridge in place, the Sackler’s external 
architecture will be totally self-effacing 


architect, distinguished Briton James 


mination of a reappraisal that had been 
going on since 1951. It remains to be seen 
if the MFA retrospective will rehabilitate 
the reputation of Renoir, who, though 
popular, is considered a lightweight by 
art historians. Unfortunately, the absence 


better 


——~ seeming to say, “Just an addition, 
and a small one at that, thank you.” 
Such moderation is a surprise c 


*from Stirling, whose past work has 


generated some of the greatest con- 
troversy in postwar British architecture. 
He is also responsible for some of 


’ Britain’s best modern buildings. 


The Sackler is primarily an internal 
experience, Stirling has, with great 
sensitivity, desi a series of galleries 
where the works on display will be 
seen to best advantage: sculpture from 
the Orient and the ancient world on the 
top floor, bathed in gentle, refracted, 
ever-changing light; and fragile works 
on paper downstairs in chamber-sized 
rooms that will serve the art rather than 
the architecture. The galleries are 


divided from the administrative and 
curatorial offices by a steep, narrow 
staircase, which the architect calls a 
“Neapolitan Street.” Perhaps that’s his 
little joke on his Anglo-Saxon brethren; 
in any case, the stairway is the build- 
ing’s architectural soul. 

Two other museums by important 
architects open this fall in New Eng- 
land: I.M. Pei’s new Weisner Building at 
MIT (October 1) and Charles Moore’s 
Hood Art Museum at Dartmouth Col- 
lege (September 26). Moore shares 
Stirling’s pop sensibility, and, like the 
Sackler, the Hood Museum is contex- 
tual, receding between two strong 
buildings of conflicting architectural 
statements from other. eras. It too 
functions most successfully as an inter- 


series of galleries that will comple - 


exhibit, 


‘yielding to the competition of the 


- that seems appropriately high-tech for _ 
“ing elicited a great deal of comment 


of two crucial. realist canvases, The Ball at 
the Moulin de la Galette and The Boating 
Party (both shown only in Paris during 
the travels of this international exhi- 
bition), will certainly the re- 
assessment of Renoir here in Boston. If 


you need in ons to terms 
sponsoring 
the on October 16; 


per 30 by Joel Isaacson, Robert Rosen- 
blum, and Theodore Reff, respectively. 

Fall at the MFA will bring more than 
sweetness and light, Impressionist-style. 
Opening November 5 and running 
through February 2, 1986, will be a 
retrospective of the scathing, socially 
committed paintings of Leon Golub. One 
of the most honest painters of his 
generation, the 62-year-old Golub ex- 
plores the issues of power, vulnerability, 
and struggle, especially in his shocking 
series Mercenaries. The MFA must be 
congratulated for bringing such difficult 
and uncompromising work to Boston. 

In a totally different vein, the MFA will 
present “Life at Court: Art for India’s 
Rulers, 16th-19th Centuries,” as part of 
the nationwide Festival of India, a two- 
year cultural and academic exchange 
between India and the United States 
(November 20 through February 9, 1986). 

Continued on page 10 


rather than compete with, the art on’ | 


-LM. Pei is @ player from the other 
team. Indeed he is the leading practi- 
tioner today of classic modernism, 
uninterested in making witty com- 
ments on the past, or in quotation, or in 
neighboring architecture. Pei has 
stead designed .a dignified, - well- 


proportioned series of spaces for MIT's 
various art groups, using a-vocabulary 


a technical institute. His Weisner Build- 


during the design process because three 
artists Scott. Burton, Richard 
Fleischner, and Kenneth Noland — 
were involved with the project from its _ 
conception. At various epochs in the 
past, artists and architects have col- . 
laborated fruitfully. How appropriate, 
then, that a contemporary 

of this nature should occur at MIT. 


— D.B. 
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Continued from page 8 

The exhibit ‘will consist of approx- 
imately 100 paintings, including 
formal and informal portraits and 
sketches of Mughal and Rajput 
rulers and courtiers, and genre 
scenes depicting the more in- 
timate aspects of Indian life. 

The second institution of 
substance on the Boston-Cam- 
bridge art scene is the complex of 
museums at Harvard. The 
school’s big news this season is 
the opening of the Arthur M. 
Sackler Museum, designed by 
distinguished British architect 
James Stirling (see box, page 8). 
Harvard museums are teaching 
institutions, which means they 
are more interested in presenting 
their collections for the didactic 
purpose of cultivating future 
generations of art historians and 
curators than in mounting special 
exhibitions to attract the public. 
Nevertheless, the opening of the 
Sackler will be celebrated by 
several notable exhibitions in- 
stalled there and at the Fogg and 
Busch-Reisinger museums. 
“Modern Art at Harvard” will 
feature works from Harvard's 
permanent collection, with 130 
paintings, drawings, sculptures, 
and photographs by the likes of 
Manet, Picasso, Pollock, Stella, 
Kiefer, Cucchi, and Paladino. The 
exhibition has two _ basic 
purposes: to show the full range 
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and depth of Harvard's collection 
of modern art and to document 
the relationship between 
Harvard and the rise of modern 
art in America (Guernica once 
hung at the Fogg, for example). In 
terms of contemporary art, the 
most exciting event at Harvard, 
and perhaps of the entire season 
locally, will be a series of en- 
vironmental installations by ma- 
jor artists Sol LeWitt, Walter 
deMaria, Dan Flavin, and 
Jonathan Borofsky in a small 
gallery in the new Sackler Mu- 
seum. The work of these four 
artists has seldom been seen in 
Boston; the installations will run 
consecutively, starting with the 
LeWitt piece on October 21. 

The Busch-Reisinger Museum, 
the museum of Germanic culture 
at Harvard, houses the Walter 
Gropius Archives. Through No- 
vember 10, the museum will be 
exhibiting 150 of his works, the 
first major scholarly Gropius retro- 
spective in the world. One of 
the major figures in modern 
architecture, Gropius directed the 
Bauhaus School in Weimar and 
was later chairman of Harvard's 
architecture department. In ad- 
dition to training many of the 
important architects of our time, 
he designed some of the most 
significant buildings of the 20th 
century (the Bauhaus head- 
quarters, in Dessau, and the Pan 
Am in New York, to 
name two). With Gropius’s 
legacy under attack by new-right 
social critics like Tom Wolfe, and 


the postmodernist reaction in 
full swing, we're fortunate to get 
an opportunity to see for 
ourselves what his work was all 
about. The show will travel later 
to the Bauhaus Archives, in 
Berlin. 

Beyond Boston, the Worcester 
Art Museum continues to amaze 


with the depth and variety of its 


collection and its frequent special 
exhibitions. Worcester’s winter 
show (February 2 to March 16), 
“Photographers of the Weimar 
Republic,” promises to be of 
exceptional interest as the first in- 
depth investigation of the pho- 
tography of one of Germany’s 
most creative periods. The - 


bition will show works by August — 


Sander, Laszlo Moholy-Nagy, 


Hugo Erfurth, Werner Mantz,. 


Erich Salomon, and Albert 
Renger-Patzsch. If these names 
don’t mean all that much to you, 
you owe it to yourself to go out to 
Worcester and see their work. 
Many of our ideas about what 
“modern” means originated dur- 
ing the early 20th century, when 
these photographers were at 
work. Between this show and the 
Gropius retrospective, we will 
have a rare opportunity to reac- 
quaint ourselyes with the art of 
the turbulent Weimar Republic. 
The Worcester photography 
exhibit will tour museums in San 
Diego, Minneapolis, and Austin, 
Texas. Accompanying the exhibit 
in Worcester will be “German 
Expressionist Prints, Drawings 
and Books,” a show of 80 works 


by Max Beckmann, Ludwig 
Kirchner, Erich Heckel, Kathe 
Kollwitz, and others. 

What makes Boston such an 
exciting place for. seeing art (if 
you don’t believe that’s true, go 
spend some time in other 
American cities) is the abundance 
of small museums and galleries, 
often associated with uni- 
versities, that have assumed the 
mission to show new, con- 
troversial, and off-beat art. It 
might take some effort to find out 
what's going on where, but the 
result is often worth it. You may 
be shocked, you may be con- 
fused, but you'll seldom be 
bored. 

You won't, for instance, find 
any of Renoir’s vapid nudes at 
the Institute of Contemporary 
Art. The ICA is one of the most 
controversial places in town, and 
you'll either love or hate what 
they show. The ICA is wedded to 
an exhibition concept called 
“Currents,” which has been 
widely misunderstood by the 
public. The idea, simply put, is to 
show new art as soon as it is 
available, without waiting for the 
time it takes to launch a formal 
exhibition, complete with 
catalogue. When it has worked, it 
has worked brilliantly, but when 
it has flopped, it has been dismal. 

The first installation of “Cur- 
rents” this season includes British 
sculptor Bill Woodrow, installa- 
tion artists Howard Fried and 
Taylor McLean, and painters Car- 
roll Dunham, Peter Halley, and 
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Will Mentor. Broadening its 
“Currents” format, starting De- 
cember 3, the ICA will mount a 
series of three shows by outside 
curators on the theme “Dissent: 
the Issue of Modern Art in 
Boston,” in an attempt to 
promote Boston as a rival to New 
York City in the American recep- 
tion of European modernism. To 
succeed, the series will require a 
miracle of revisionism; the per- 


_ ceived idea is that few cities in the 


world have resisted modernism 
as strongly as Boston has. The 
ICA is also Boston’s Temple of 
Video, and its video theater 
regularly schedules tapes by up- 
to-date artists. 

MIT’s Hayden Gallery is, after 
the ICA, Boston’s major venue 
for what used to be called avant- 
garde art. Settled by now into its 
new building by I.M. Pei, Hayden 
Gallery has scheduled a sober but 
intellectually lively program, as 
befits a gallery closely associated 
with an institute of higher learn- 
ing. Three artists — Richard 
Fleischner, Kenneth Noland, and 
Scott Burton — were involved 
from the start in the development 
of Pei’s building design, and the 
opening exhibition, “Private 
Works by Public Artists” (Octo- 
ber 1 through November 24), 
appropriately presents four to 
seven works by each collaborator 
from the full range of his career. 
The small sculpture will 
house the second in the series 
“Issues in Modern Sculpture,” 
which explores sculptors whose 
work is owned by MIT. This time 
it will focus on Henry Moore, one 
of the 20th century's most ac- 
cessible sculptors; a major work 
of his is quite comfortably at 
home on MIT’s Great Lawn. 

The Hayden’s shocking show 
of the season will be “Nude, 
Naked, Stripped,” an examina- 
tion of contemporary attitudes to 
the undraped human body (De- 
cember 13 through February 4). 
The selection of works should 
provide an interesting contrast to 
Renoir’s nudes across the river. 
MIT’s Reference Gallery is de- 
voted to performance art and art 
in process. This fall’s schedule 
includes works by Ping Chong, 
Richard Kriesche, and Marina 
Abramowicz and Ulay. 

Boston University’s Art Gallery 
frequently shows art that reflects 
political and social struggle, 
something many other institu- 


. tions prefer to ignore. In that 


tradition, BU will show “Art for 
The. Masses (1911-1917): A Radi- 
cal Magazine and its Graphics” 
(November 1 to December 1). 
The Masses was one of the most 
important leftist magazines dur- 
ing a period when America’s 
radical contingent could count 
many artists and intellectuals 
among its members and sympa- 
thizers. The exhibit will include 


prints and drawings by artists 


such as John Sloan, George 
Bellows, and Stuart Davis, as well 


as copies of the original maga- 
zine 


Boston University will also 
open a second gallery this season 
— this one at 1019 Com- 
monwealth Avenue, the new 
home of the Photographic Re- 
source Center, New England’s 
preeminent institution for the 
display, study, and promotion of 
photography as an art. The PRC’s 
exhibition schedule seems to 
touch all photographic bases. 
“For Kids’ Sake: Photography of 
Today’s Youth” (November 8 to 
December 21) includes photo- 
graphs by and about youth. In a 
postmodernist vein, the PRC’s 
second show, “Playing It Again: 
Strategies of Appropriation,” in- 
cludes photographic images by 
12 contemporary artists — among 
them Sarah Charlesworth, 
Barbara Kruger, Richard 
Prince — who borrow imagery 
from the media. 

Out in suburbia’s never-never 
land, between Routes 128. and 
495, there are a group of 
museums that regularly mount 
enticing shows. The Wellesley 
College Museum, for instance, is 
now i “Diane Arbus: 
Magazine Work 1960-1971.” If 
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flect the impact of mass media 
and popular photo culture on 
society. The- artists read like a 

orker’s party list: 


with their installations. Unlike 
the Sackler, however, the Dan- 
forth is giving women equal time: 
Lee Newton, Mary Beth Edelson, 
Chris Enos, Mary Miss, and Betsy 
Damon will each have approx- 
imately two months to construct 
an installation, which will then 
stand (or float, or sink, or what- 
ever it’s supposed to do) awhile 
longer. Since environmental art is 
a difficult, expensive proposition 
that doesn’t always receive au- 
dience approval, the Danforth is 
to be commended for taking such 
a risk. 

This year the Brockton Art 
Museum will mount perhaps the 
most ambitious exhibition in its 
history: “William Rimmer: A 
Yankee Michelangelo,” which 
will include 85 paintings, draw- 
ings, and sculptures by this im- 
portant 19th-century artist. Rim- 
mer, who was also a medical 
doctor and celebrated: anatomist, 
explored the human form in his 
art with a rare intensity and 
affection. In the process, he 
created a personal language of 
form that placed him in the 
tradition of subjective idealism, 
alongside Albert Pinkham Ryder 
and Washington Alliston. The 
exhibition will travel to the 
Cleveland Museum of Art and 
the Brooklyn Museum. 

The Rose Museum at Brandeis 
University was, during the ‘60s, 
one of the leading showcases for 
contemporary art in America. 
Those heady days are gone, but 
the Rose has maintained its 
commitment to the arts of our 
own time, every year mounting a 
series of exhibitions that high- 
light various aspects of contem- 
porary artmaking. Through Octo- 
ber 27, selections from the Rose’s 
excellent permanent collection 
will emphasize recent acquisi- 
tions: canvases by Elmer 
Bischoff, Helen Frankenthaler, 
John Walker, Gregory Amenoff, 
and Jonathan Imber. The Rose 
will also exhibit its recently ac- 
quired sculptors’ drawings. Such 
drawings are always interesting 
for the insights they give us into 
the creative process. Between 
November 10 and December 19, 
the Rose will exhibit drawings by 
sculptors Joel Shapiro, David 
Smith, and Richard Serra, along 
with a major show of the early 
drawings of Eva Hesse, a legen- 
dary and influential minimalist 
artist who died in 1970, at age 34. 
Several of her three-dimensional 
works will also be shown. O 
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ommercial galleries are every- 

one’s least favorite aspect of the 

art business because they put the 
emphasis on business and not on art. 
Galleries try to do the impertinent (put a 
price on the priceless) and the sacri- 
legious (sell the sacred). No wonder no 
one likes them. But an art gallery is really 
much like a mom-and-pop shop, only 
instead of Pepperidge Farm bread or 
Tropicana orange juice, it sells Doug 
Anderson paintings and Jim Dine prints. 
If there were no art galleries, the cultural 
life of a city — particularly this city, 
which has a hardy and independent 
group of galleries with distinct person- 
alities — would be bleak. For art dealers 
are often ahead of the aesthetic 
tastemakers, even the critics and mu- 
seum curators. Curators may pretend to 
keep up with everything that’s going on, 
but they often look at contemporary art 
through eyes that have been trained to 
distinguish the real Luca Giordano from 
the forgery. That's a great skill to have in 
the rarefied world of Madison Avenue 
old-master dealers, but Luca Giordano 
has been dead for 280 years, and no one, 
not even Jack Beal, paints like him 
anymore. 

Most galleries do two things: they 
represent artists and show their work in 
one-person shows that are important to 
both the artist and the public; and they 
present group theme shows or exhibit art 
from other periods and cultures, much as 
museums do. The gallery’s main limita- 
tion is that everything must be for sale, so 
certain kinds of art — installations and 
performance art, for instance — are 
seldom shown, although there are excep- 
tions. Helen Shlien, who unfortunately 
closed her gallery this year, used to 
sponsor such work fairly regularly, even 
though she knew she wouldn't be able to 
sell it. 

This season, Boston galleries have 
scheduled an interesting mix of one- 
person shows and special exhibitions 
that rival the museum offerings; many 
look promising. Most promising is the 
Nielsen Gallery’s show of 43 Jackson 
Pollock drawings, October 26 through 
December 14, an exhibit of -national 
importance. The drawings all come from 
a series Pollock did in 1939 and 1940 
when he undergoing psy- 
choanalysis. He had completed his stud- 
ies with Thomas Hart Benton and had 
become interested in the murals and 
imagery of the Mexican artist David 
Siqueiros, who was working in New 


GALLERIES 


Jackson Pollock, 


expatriates, 


and resident stars 


by David Bonetti 


York City at the time. But it is his contact 
with the ideas of-Carl Jung, which were 
to prove so vital to his future work, that 
are most evident in these drawings. It 
takes knowledge, hard work, and a little 
bit of luck to arrange such a show, and its 
appearance in Boston is a testament to 
the respect and trust Nina Nielsen enjoys 
in the art world. 

The Barbara Krakow Gallery has or- 
ganized the first retrospective (October 5 
through 30) of the prints of Donald 
Sultan, one of the most important artists 
to emerge from the “New Image Paint- 
ing” movement. His typical images — 
lemons, tulips, smoking cigarettes, smok- 
ing industrial smokestacks, cypress trees, 
and urban street canyons — are 
presented in isolation against a flat 
background. The exhibition includes all 
33 of his prints published to date, 
accompanied by a 32- “page fully il- 
lustrated catalogue. This is the kind of 
show you would expect to see at a 
museum, and, indeed, after leaving 


Donald Sultan’s Cigarette/Stack (detail): museum-caliber 


Boston, it will travel to at least five 
museums, including the Davidson Art 
Center at Wesleyan University in Con- 
necticut. 
As if that weren’t enough scholarship 
for the Krakow staff in one season, their 
“ second show (November 2 through 27), 
“Surrealism in America from the 1940s,” 
reviews that fertile period of American 
art when European artists, including 
many surrealists exiled by World War II, 
became active presences in the develop- 
ing New York art scene, which was 
_ shortly to turn toward abstract ex- 
pressionism. Works by such European 
artists as Max Ernst, André Masson, and 
Yves Tanquy will be accompanied by the 
works of Americans like Adolph Gott- 
lieb, Robert Motherwell, Arshile Gorky, 
and Mark Rothko. 
Last year the Harcus Gallery's Amy Jo 
Rosen curated a fascinating exhibition on 
‘livre d’artistes called appropriately and 
poetically “The Painter, the Poet, the 
Printer, the Playwright, the Publisher & 
the Product.” The response was so 
favorable that Rosen is continuing her 
investigation into limited, luxury book 
editions this November, focusing on a 
single book published by Vincent 
FitzGerald, Points Along the Céte d’Azur 
Triangle. The book comprises a play 
written by Harry Kondoleon and 
etchings and lithographs by Mark Beard, 
including 17 prints and over 70 plates. 
For the exhibition, the book will be taken 
apart and every sheet displayed. The 
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Harcus and FitzGerald will 
copublish a catalogue with contributions 
by Rosen and Betsy Sussler of Bomb 
magazine. On November 1, at the Boston 
Atheneum, the gallery will sponsor a 
reading of the play and a panel dis- 
cussion with David Becker, assistant 
curator of prints at the Museum of Fine 
Arts, moderating. 

‘ The Alpha Gallery, one of the most 
respected galleries in town, has over the 
years mounted shows by Max 
Beckmann, Milton Avery, Fairfield 
Porter, G Kepes, Gregory Gillespie, 
and Katherine Porter. Last year it had a 
one-man show of new work by the 
German A.R. Penck, and it follows up its 
German interest this November with a 
selection of prints from the massive 
oeuvre of Georg Baselitz. There are plans 
for a March exhibition of drawings and 

ints by avant-garde theatrical director 

obert Wilson, in conjunction with the 
American R Theatre's presen- 
tation of his new theater piece Alcestis. 
Anyone who saw Wilson’s drawings this 
year at the ICA knows he’s as fine and 
subtle a draftsman as he is a director. 
And in April, the Alpha will exhibit new 
work by Katherine Porter, one of those 
rare painters who give you hope that 
painting is still a meaningful activity. 

The Thomas Segal Gallery (with 
which I was associated for six years, until 
this month) takes a broad outlook in its 
exhibition scheduling. In October it 
balances a selection of drawings and 
paintings by Italian artists, such as 
Mimmo Paladino, Mario Merz, and 
Francesco Clemente, with the first one- 
person show of Anne Smith, a ceramist 
from Cambridge whose punk cups and 
plates are as functional as they are 
beautiful. In November, T.L. Solien, a 
young neosurrealist from Minnesota, 
whose work was the talk of New York 
two years ago at the Whitney Biennial, 
will show his paintings and drawings in 
Boston for the first time. Elizabeth Awalt, 
recently arrived in Boston after two years 
at the Fine Arts Work Center in 
Provincetown, will also have her first 
one-person show here. Awalt's painterly 
works deal with the forest on a mythic 
level, and her show will include paint- 
ings she did while traveling across the 
country this summer. One of the most 
important shows of the gallery’s season 
will be that of Ralph Hamilton’s new 
work, in December. Hamilton is an 


Adam Cvijanovic’s The Lotus Eaters (detail): Caribbean gri: 


movement, and over the past 15 years he 
has produced one of the most substantial 
bodies of work of anyone painting in 
Boston. 

The Stux Gallery and the Stavaridis 
Gallery are the two places to find work 
by the newest wave of Boston artists; the 
Stux, especially, has been active in 
defining the look of a Boston school. The 
highlight of its fall schedule comes in 
November with the one-person show of 
new paintings by Gerry Bergstein, a 
pillar of the Stux Gallery aesthetic. 
Bergstein’s work is remarkably good and 
ambitious. Beyond its idiosyncratic all- 
over surface — an impenetrable mess of 
carrots, pool cues, slices of pizza, sub- 
marine sandwiches, and little houses — 
there lies a disturbing content. Berg- 
stein’s paintings at the Stux will include 
self-portraits, but they're not likely to be 
any more revealing than his previous 
work. 

Prior to the Bergstein show, the Stux 
Gallery will show Mark Milloff's new 


from Western Massachusetts, and his 
work, imbued with the romantic spirit of 
the country, is worth taking a look at. 
The Stavaridis Gallery is pulling out its 
big guns for its fall line-up: Adam 
Cvijanovic and Alfonse Borysewicz, two 
of the hottest talents to appear in any 
Boston gallery during the last few 
seasons. Cvijanovic’s rhapsodic as- 
semblages were inspired by a recent trip 
to the Caribbean, but don’t expect 
postcard prettiness — Cvijanovic’s work 
can be as gritty as anything you'll find in 
New York. Borysewicz also traveled 
during the past year — on an extended 
visit to Japan — and he promises his new 
work will be more refined than the 
searingly poignant expressionist can- 
vases that he showed here last year. 
Between -Cvijanovic in October and 
Borysewicz in December Stavaridis will 
show veteran Boston abstractionist John 
McNamara’s latest work — a series of 
small-scale oils. Since McNamara usually 
works in epic dimensions, it will be 


He is one of the finest painters in town, 
so no matter what he’s done, it should be 
a pleasure to see. 

Newbury Street has two artists’ 
cooperatives where the artists manage 
the business affairs as well as make the 
art. Such cooperatives are seldom suc- 
cessful, but both Gallery Naga and the 
Bromfield Gallery indeed show serious 
artists whose work is worth getting to 
know. This October the Bromfield will 
exhibit the work of Provincetown’'s 
Tabitha Vevers, who has studied the art 
of fresco in Italy and adapted the ancient 
technique to concrete in her own work. 
AlSo in October the Gallery Naga will 
show the recent work of member Henry 
Schwartz, who since the ‘50s has taught 
several generations of art students at the 
Museum School. Schwartz continues his 
lively investigation of cultural figures 
with portraits of Bach, Mahler, Oscar 
Kokoshka, and himself. In November, 
the Naga will show new abstract paint- 
ings by Peter Rappoli. 

e bad news in the Boston art scene 
the past few years has been the closing of 
galleries. That means both fewer shows 
for the art-loving public and, more 
distressing, fewer opportunities for 
artists to show their and to make a 
living from it. But this season a new 
gallery is planning to open, one with a 
built-in international cachet. Mario 
Diacono, formerly of Bologna and Rome, 
has relocated to Boston and will open a 
gallery at 84 Peterborough Street in the 
Fenway section. In Rome he represented 
American artists Vito Acconci, Lucio 
Pozi, David Salle, Julian Schnabel, and 
Jean-Michel Basquiat. In Boston he plans 
to show artists from New York and Italy. 
Perhaps in time he will be persuaded to 
add a Bostonian or two to the list. 

Diacono’s opening show, in October, 
will be of a single mammoth canvas 
recently completed by Alex Katz, one of 
the more important members of the New 
York School. In November he will 
exhibit early work by Eric Fischl, one of 
the current bad boys of the post-New 
York School. In December and January 
there will be shows of Ross Blechner and 
Brett de Palma, and Diacono also plans to 
show the Italians Enzo Cucchi and Jannis 
Kounellis sometime duriig the year. 
This all sounds like the kind of tonic 
Boston needs at the moment, and maybe 
Diacono, by his courageous site choice in 
the Fenway, can help break the tyranny 
of high-priced Newbury Street. | for one 
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independent artist whose figurative 

paintings don’t belong to any trend or _ pastel paintings, in October. Milloff hails _ interesting to see what he’s been up to. _can’t wait to see what happens. 0 
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At the Museum School, you'll put together your 
own course program. You'll learn from practicing 
professional artists with regional, national and inter- 


national reputations. 


And veal have a rare chance to take advantage 
of the educational facilities, collections and special 
programs at Boston’s Museum of Fine Arts. — 

So if you know what you want, and you're willing 
to work for it, send in our coupon t 
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the world’s most advanced 


Why DIMENSIA 


audio/video system. 


Dimensia Command 
Center provides direct push-button 
control of Dimensia components 
from your easy chair. Included with 
Monitor-Receiver which acts as sys- 
tem’s central switching intelligence. 


| 


ink is Dimensia’s 
unique interconnect system. Allows 
you to connect most components in 
“daisy chain” fashion as shown above 
instead of running all connections 

to amplifier. 


Rear jack Panel on 
Monitor features input/output jacks 
which link all compatible devices. 
You can access several audio/ 

video devices remotely, and Monitor's 
“intelligence” will do the rest. 


On-Screen Displays 
make operation easy. These color- 
coded displays enable you to check 
tHe status of any system component 
and even prompt you when further 
instructions are needed. 


Get started with the Dimensia System shown above. 


26” diagonal Monitor-Receiver 
RCA’s exclusive Full Spectrum 
chassis processes 100% of the 
audio/video signal including stereo 
TV. Interacts with other 
components to give you complete 
system control. Choice of oak or 
ebony finish. (DVM2600/2601.) 


VHS Hi-Fi Stereo VCR 

Superb performance from five 
video heads, two audio heads, with 
stereo sound that approaches 
compact-digital disc quality. Remote 
programming with on-screen cues. 
Jitter-free special effects. (VKT700.) 


AM/FM Stereo Receiver 

50 watts per channel (RMS 
minimum rating, into 8 ohm loads, 
at 20-20,000 Hz, with no more than 
0.05% THD). Memory for up to 16 
pre-set stations. Graphic equalizer 
with 5 bands. (MSR150.) 


3-Way Speaker System 
11” polypropylene cone woofers, 4” 


polypropylene midrange, 1” cloth 
dome tweeters. Air suspension 
design. Frequency range: 35-20,000 
Hz. Choice of oak or ebony finish. 
(SPK375.) 


SPECIAL “STARTER SYSTEM” 


Other Dimensia components available include: 


@ DVM4000/4001 40” Projection Monitor @® MAT110 AM/FM Tuner 
® MVR975HF Convertible VHS Hi-Fi VCR © MGE160 Graphic Equalizer 


© MSA200 100-Watt Integrated Amplifier 


© MSA100 50-Watt Integrated Amplifier | ¢ MCD140 Compact Disc Player 


See your local RCA dealer for details. 


® MTT130 Top-Loading Turntable 
MTT135 Front-Loading Turntable 


@ MTR120 Auto-Reverse Cassette Deck 
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Marshalls. 


Prand Names for Less! 


BEDFORD Bedford Shop. Ctr., CANTON Washington and Rt. 27, CHELMSFORD At. 4 by Purity, DANVERS 128-Liberty Tree Mall, FRAMINGHAM Ri. 9 
FRANKLIN Rte. 140, HINGHAM Rt. 3A Lincoln Plaza, HYANNIS Adj. Cape Cod Mall, LEOMINSTER Rt. 12 at Rt. 2, MARLBORO At. 20 indian Head Plaza, { 
MARSHFIELD Rt. 139 Marshfield Piaza, MEDFORD Rt. 16 Meadow Gien Mall, NEWTON, Needham St. east of 128, READING Rt. 28, SO. WEYMOUTH Rit. 18 and 
Pleasant St. SWAMPSCOTT Rt. 2-A Vinnin Square TEWKSBURY Tewksbury Shop. WATERTOWN Arsenal Marketplace, 
PORTSMOUTH Marshalls Mall, Woodbury Ave. SALEM Rit. 28, State Line, 
Ri Locations CRANSTON Rt. 5 Oakiawn Ave. 2/5 mile north of Warwick Mall EAST PROVIDENCE Pawtucket and Taunton Aves. 


« Monday thru Saturday 9:30 a.m. to 9:30 p.m. (Watertown 10 a.m. to 10 p.m.) 
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44 A nother day older and deeper 


in debt” — you don’t have to 

be a diehard fan of Ten- 
nessee Ernie Ford to appreciate the 
sentiment in that line from “Sixteen 
Tons.” This fall, when you discover that 
Greater Boston is burgeoning with con- 
certs, lectures, exhibits, and _per- 


The library’s new wing: free films for the whole family 


Free and easy 


Lectures, music, and movies for nothing 


formances that you can’t afford, there 
will be the strong temptation to slouch 
back to the TV or, in more intellectual 
moments, check another book out of the 
library. Neither activity is despicable 
(unless you spend your time watching 
Delvecchio reruns), but neither gets you 
out of the house; and as winter sets in, 


this can drive you mad. 

But there’s hope. Many of the arts 
events in Greater Boston are free or ask 
only for a small donation. Libraries, 
schools, museums, and small, special- 
interest institutions all offer free events. 
The emphasis is on the serious side: 
lectures, for example, and classical-music 


performances more often than those of 
popular music, Free movies are as likely 
to be comedies as dramas, but they’re 
never first-run. 

Which is not to say they won’t be 
excellent: free movie series, especially, 
are usually carefully chosen retro- 
spectives. In the performing arts, you're 
likely to come across free student per- 
formances — but when the students are 
from the New England Conservatory, 
you may hear a rising new talent. 
Professors, many of whom are noted 
performers and composers, often give or 
lead these free performances; you're as 
likely to see Gunther Schuller conduct at 
a ‘free concert as at an expensive 
Symphony Hall performance. 

Before we get to specific free offerings, 
a word about the concept of “free.” At 
libraries and lectures, you generally can 
walk in without any money in your 
pocket. Private institutions often ask for 
donations, some in a low-key way (a 
basket at the door), some by dispensing 
tickets. When institutions request a 
donation, says Dorthea Bonniello, direc- 
tor of Lawyers and Accountants for the 
Arts, “they can’t force people to pay that 
suggested price. It’s a gift, it's an act of 
free will.” Many nonprofit enterprises, 
points out Keith Sproup, a lawyer with 
the Massachusetts Council on the Arts 
and Humanities, ask for a donation 
rather than an admission fee so they 
don’t have to keep separate accounts — a 
contribution is not subject to taxes, but 
earned income is. 

Let your conscience be your guide. If 
you're going to the Isabella Stewart 
Gardner Museum to hear the concerts 
that are “free with museum admission,” 
and not to gaze at the Botticellis, you 
probably don’t have to be embarrassed 
about paying only part of the suggested 
$2 donation. The -Harvard-Epworth 
Church, however, also requests a $2 
donation for admission to their excellent 
film series, and they lose money each 
year. Bear in mind, too, that some 
institutions are more gracious than 


others about getting less than what they 


feel’ is their due; decide whether it's 
worth the possibility of getting into a 
ticket-line confrontation. 

Most of the events listed below are 
flat-out free; those that ask for donations 
are fairly relaxed about it. These listings, 
of course, don’t cover the freebies that: 
take place on the Charles River 
Esplanade or on various town commons 
during the summer, or the recent Boston 


**Almost every 
person has 
something secret 
he likes to eat.”’ 


M.FK. Fisher 
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Floating can provide the most 


Relaxin 


relaxation and 


In only _ve hour floaters recover 


their energy through deep muscle 
sensory relief in 
Aqua Retreat's OVA Tanks. 


Try floating for an experience of a lifetime 
+ Rates: $30 first float ($22 thereafter) 
* Memberships available 
«Charge gift certificates by phone 
e Learn more about floating.... 
The Book of Floating is now in paperback 
* For appointment or gift certificate call (617) 787-3511 


Aqua Retreat Center~ 
14 Market Street, 787- Brighton;MA 02135 
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Arts Festival. Look for those and similar 
events in the next Summer Preview or in 
the regular weekly listings in the Phoenix 
Arts section. 
Visual arts 

The visual arts offer some of the best 
deals around. The major museurns have 
free days, and some of the smaller ones 
are free at all times. Galleries, with the 
exception of the Concord Art Association 
(which charges $1), are always free. A 
show’s opening reception offers the 
chance to view a new exhibition, meet 
the artist, mingle with other aficionados, 
and sample any refreshments. 

The Museum of Fine Arts is free on 
Saturday mornings from 10 a.m. to noon; 
there is no free admission for the Renoir 
exhibit, which costs $5_a ticket. The 
Computer Museum, upstairs at Museum 
Wharf, is free on Friday evenings from 6 
to 9 p.m. The Boston Children’s Mu- 
seum, downstairs at Museum Wharf, is 
free on Fridays from 5 to 9 p.m., and the 
Institute of Contemporary Art is free on 
Fridays from 5 to 8 p.m. Up in North 
Andover, the Museum of American 
Textile History is free on Saturdays 
from 1 to 5 p.m. 

The Museum of Our National 
Heritage, in Lexington, is always free, as 
are Framingham’s Danforth Museum, 
Duxbury’s Art Complex Museum, 
Williamstown’s Clark Art Institute, 
Springfield's George Walter Vincent 
Smith Art Museum, the Fitchburg Art 
Museum, and‘ the Worcester Art Mu- 
seum. The Brockton Art Museum re- 
quests donations; Boston’s Isabella 
Stewart Gardner Museum requests a $2 
donation. 

Most ‘college- and university-owned 
museums are free. Well worth seeing are 
Brandeis’s Rose Art Museum, the high- 
tech works at the MIT Museum and 
MIT’s List Visual Arts Center, and the 
student works at Massachusetts College 
of Art. The Harvard University Art 
Museums — which, as of October 21, 
will comprise the Busch-Reisinger Mu- 
seum, the Art Museum, and the 
new Arthur M. Sackler Museum — are 
free Saturday mornings. The Harvard 
University Museums of Natural His- 
tory — comprising the Museum of Com- 
parative Zoology, the Botanical Mu- 
seum, the Geological and Mineralogical 
Museum, and the Peabody Museum of 


Archael 
Mondays 9 a.m. to 4:30 p.m. 


the more shows scheduled 
this fall. Bear in 


are closed on Mondays and may oe 
late only one day a week, so call 


you step out for a session of free viewing. 


Dance 

There’s not a whole lot of free dance 
about in the fall. The best known is 
Boston Dance Umbrella’s free showcase 


Northeastern University on Sundays, 
and at Faneuil Hall on Thursdays, es 
issues: Frances 


“World Hunger: The 
Ethiopia,” on October 20. General James 
Abrahamson, director of the Strategic 
Defense Initiative, defends the ad- 
ministration’s Star Wars policies on 
October 24, and Paul Starr, author of The 
Social Transformation of American 
Medicine discusses “The Health Care 
Dilemma: Cost and Availability” on 
November 7. 

The Museum of Fine Arts has several 
lecture series, some rather expensive; its 
Sunday-afternoon talks on various 
aspects of the fine arts are free but tickets 
are required; call ahead. At the Cam- 
bridge Forum, at First Cambridge 
Church, one event is not free: the 
October 30 lunch with Tom Brokaw, who 
discusses the relationship between TV 
and terrorism, costs $5 in addition to the 
price of lunch. But the free events, 
covering politics and the social and 
natural sciences, sound intriguing: Sher- 
ry Turkle, author of Computers and the 
Second Self, discusses the topic of her 
book on October 16; Jack Mendelson 


worries about “Being™ 
Illiberal Age” on November 13; and 


Robert A. W outlines the “Search 
4 


"Several lecture series focus on the . 


natural sciences. The Museum of Sci- 
ence offers the Lowell Lectures series on 
Halley's comet and the Washburn Se- 
ries on China's explorers and inventors, 
which com ts the Muséum’s 


nights. The 
Computer Museum offers a lecture 
series that's free with regular admission 
to the museum ($4, $3 for students), 


range 
(“Lithotripsy: Latest Treatment for 
Kidney Stones” on October 28) to the 
problems of coping (a talk on day care on 
October 7 and on holiday stress on 
December 2). 
The Boston Public hosts a 
series of discussions by writers of their 
work, followed by at the 
Harvard Book Store Café. (Admission to 
both is free; the bookstore will have the 


' author’s works prominently on display 


so that you can buy one to have 
autographed.) Writers include Pat 
Campbell, author of a study on Robert 
Cormier, and Chet Raymo, whose new 
work is The Soul of the Night. The BPL 
branches have busy schedules of free 
lectures: the Adams Street Branch hosts 
a series on “Classics in Modern Drama,” 
the Brighton Branch on “The Flowering 
of New England,” the South End Branch 
on “Boston's African-American History,” 
and the Roslindale Branch on the 
modern political novel. 

Local universities offer dozens of free 
lectures. Some of the ones we've received 
notice of include a series by noted 
architects at Harvard University Gradu- 
ate School of Design and Northeastern 
University’s film-and-lecture series on 
filmmaking. Both Wellesley College 
and Radcliffe College’s Bunting In- 
stitute offer free lectures with a feminist 
slant. 


Movies | 

Libraries and schools provide most of 
the free movies in town. The Boston 
Public is sho a Jean Arthur 
retrospective, including Talk of the Town 
on October 7 and Foreign Affair on 
October 21. The Brookline Public Li- 


Ginger Rogers movies, with Top Hat on 
November 13 and Shall We Dance on 
December 11. The Central Branch 
of the Cambridge Public Library shows 
documentaries throughout October, in- 
cluding The Compleat Beatles on Octo- 
ber 15 and Say Amen, Somebody on 
October 29. The Wellesley Free Library 
continues its ‘Great Stars in Great Films” 
series; October is Fredric March: month. 
The Newton Public Library offers com- 
edies, documentaries, and biographies, 
such as My Man Godfrey on October 9, 
“Leaders of the 20th Century” on Octo- 
ber 23, and The Good Fight: The 
Abraham Lincoln Bri; of the Spanish 
Civil War on November 20. 

Dana Hall School, in Wellesley, and 
Regis College, in Weston, are showing 
“Classic Dramas” in October and com- 
edy dramas in November; Dana Hall's 
are on Sundays at 2 p.m., Regis’s at 7 p.m. 
Worcester Pol Institute's free 
movies range from Bergman's After the 
Rehearsal on November 5 to Norman Z. 
McLeod's Alice in Wonderland on De- 
cember 10. Among the cultural institu- 
tions, the Museum of Our National 
Heritage shows Charlie Chaplin’s Work 
on October 27 and 28. Goethe 
Institute is hosting a Werner Herzog film 
series, for which it requests donations. 


Music 

It’s safe to say that every school that 
teaches music offers free concerts by its 
students and faculty. The New England 
Conservatory has free music three or 
four times a week, including the Novem- 
ber 5 President's Convocation, with 
Daniel Pinkham; faculty recitals by 
double-bassist Larry Wolfe (October 27), 
cellist David Wells (October 28), and 
soprano Rita Beatie (November 17); and 
the Gunther Schuller Birthday Celebra- 
tion on November 19. The Boston 
University School of Music is also very 
busy, with a weekly Composer's Forum 
and performance classes by the Empire 
Brass Quintet. Highlights of the season 
include a performance of “Tristan and 
Isolde Through the Ages” on October 11, 
new-music works by faculty on Novem- 
ber 16, and a December 2 performance 
Alea Ill, with pianist Anthony 
Bonaventura. The Longy School of 
Music free concerts include an October 
28 recital by violinist and former director 
Roman Totenberg and performances by 
the Longy Flute Orchestra (November 
14) and Wind Ensemble (December 7). It 
Continued on page 20 


COME TO FIND WHAT YOU ARE LOOKING FOR IN OUR... 
°40 dazzling shops and stores, each hand-picked from among New 


222 West St. Keene, N.H. cessible from the North 
= 10-9; Sun. ae| and South. PLENTY OF 


PARKING! 


° . 9:30-5:00; and Friday. 9:30-9:00 (Closed eM 
Thursday * Saturday. Wednesday tiday. Sunday 


the same respect for quality ample selection, and the 
dollar as their 
*2 fine restaurants and 7 eateries offering a wide array of inter- 
national foods. 
* Enjoy our constantly changing panorama of entertainers, cultural 
Raymond's has the finest Oriental carpets Pakistan Persian 
.-- It’s all here, and the values will bring you back time after time. at the lowest prices around. Come browse Appx. Si Size _| wy 
through rows of thick, handmade Orientals 6x9 1,800.00 
COME TO THE = all over the world. Every size and 8x10 3.500.0 
COLONY MILL MARKETPLACE pe. in rich, resonant colors. 9x12 4,700.00 
AND DISCOVER WHAT A PLEASANT Raymond's imports the finest genuine Oxi4 6,000. 
EXPERIENCE SHOPPING CAN BE. Oriental carpets and 100% wool reproduc- 2x18 13,900.00 
tions with fifty years of father and son 10 ft. runner 700.00 
* Colony Mill is 80 easy to care and experience behind every beau- 
\ reach! Take I-91 (go east tel conpet. All items subyect to prior sales 
MARKETPLACE Rt. 9) or travel west on SINCE 1941 > 
from Manchester or Ss 
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of works by local choreographers on the oe ¢ 
first Sunday of each month; the choreog- China exhibit. The Harvard-Smithso- es 
raphers discuss their works with the nian Astrophysical Observatory hosts ihe 
audience following the performances. REN 
The Tufts Fall Dance Concert, on a 
November 22 and 23, is also free. . 
Lectures covering talking computers, artificial i 
There are a number of free lecture intelligence, and educational software. e 
series around, on topics ranging from Offerings at the Somerville Hospital a 
comets to cosmetic surgery. One of the 7 
most notable series is the ARCO Forum ee 
of Public Affairs at Harvard's John F. Ve 
Kennedy School of Government. As ee 
might be expected, this series has a een. 
political slant, featuring a discussion eee 
between Senator Gary Hart and Rep- ae 
2 resentative Robert Torricelli on October oe 
22, Sissela Bok on “Ethics in the Nuclear ; 
Age” on October 28, and a panel 
discussion on social security on October 
Moore Lappé, author of Diet for a Small 
Planet, and Deborah Toller speak on 7 
This is the Colony Mill Marketplace. Not just another Quincy Market, iA 4 ein. 
but a unique shopping experience that portrays the architetural charm “a eget : ye 
ery and an of natural light. > 
e cons who have By Pande Cameron 


338-5066 


.-Sat. 9:30-8 p.m. 
Sun. 12:00-5 p.m. 


526 Tremont St. 
South End, Boston 


+Convenient on street park 
between Clarendon & Berkley Sts. 


Buy 
Videocassette. 


Rent a Portable Video 
Cassette Player 


$7.95 per day Mon.-Thurs. 
_ $9.95 per day Fri./Sat./Sun. 
$24.95. weekend rate Fri.-Sat. 
$39.95 weekly Mon.-Sun. 


Ahora con nosotros ¢ A large and varied 
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TAI CHI 
CH’UAN. 

The World's 


Most Profound 
Exercise System. 


has the potential to benefit the physical, mental and spiritual aspects as Tai Chi 


does. 
Tai Chi promotes relaxation of body and mind, and improves strength, resilen- 
cy, coordination, balance and vitality. Practiced correctly and sincerely for a 
number of years it is also a superb method of self. 


|-defense. 
Master Gin Soon Chu was a family student of the late Grand Master Yong - 


Shou-chung of Hong Keng. whose ancestors developed the classic Yang style 
Tai Chi Ch‘uan. Along with the Tai Chi form, Gin Soon Chu teaches the knife 
and sword forms, the stick form, pushing hands, the fast fist form, the spear, 
chi kung, and various ted exercises. ‘ 

For information call 542-4442 from 11:30 a.m. to 1:00 p.m. — and 
Thursdays, from 5:00 p.m. to 9:00 p.m. Mondays thru Friday, or from 1:00 p.m. 
to 3:00 p.m. Saturdays. 


GIN SOON TAI CHI CLUB 


324 Tremont Street (Mass Pike Towers), Boston, MA 
4 _ (617) 542-4442 
Bring this ad for a $10 discount 


=; SPECIAL9STUDENT PRICES 
Full service unisex hair cutting salon 
Men's style ete $11.50 
Ladies style & cut complete $13.50 
Open Mon.-Sat. 9 a.m-7 p.m. 


* ARMY BARRACKS* 


COMBAT HIGH PRICES AND CHEAP IMITATIONS THIS FALL, 
OUR STORE FEATURES AUTHENTIC U.S. 
AND FOREIGN MILITARY CLOTHING. FOR 
INEXPENSIVE YET UNIQUE AND DURABLE CLOTHING 
_ ARMY BARRACKS IS A TRUE BARGAIN OUTLET. 


+ SWISS MEDICAL BAGS $2.00 - $3.00 
+ W.G. 6 POCKET WOOL PANTS $15.00 
U.S., BRITISH IKE JACKETS 10-00-6180 
* COTTON W.G. FIELD PANTS 10.00-$12.00 
* SWEDISH WOOL OVERCOATS $25.00 
+ LARGE FOREIGN SHIP FLAGS $10,00-$15.00 
FEATURED IN GLOBE MAGAZINE 
“GETTING AROUND SECTION” 
1360 CAMBRIDGE ST. 


CAMBRIDGE, MA 491-8443 


500 PLAYS OUR HIGH FID 
STILL DELIVERS HIGH FIDE 


and 
WEST ROXBURY WATERTOWN |HINGHAM | SAUGUS 
1600 VFW Parkway 75 North Beacon Street | Hingham Plaza Rt. 1, in front of Sears 
next to warehouse Liquors on Rt. 1 | Rt. 20, Watertown Square| Off Rt. 3, Exit 15 231-1735 
327-7000 926-3057 749-4460 


Manufacturers Marketplace 


Free 


Continued from page 17 

also hosts free guest per- 

formances by duo-pianists Grant 

& Winn (October 23) and so- 
Glenda Kirkland (Novem- 

ber 13). The Boston Con- 

servatory performances include a 


the chorale on November 13. The 
Harvard University Department 
of Music features an October 18 


well known for their musical 
offerings — Brandeis and MIT 
— also have full schedules. “Mu- 
sic at Brandeis” features a free 
performance by the Lydian 
String Quartet on October 25, a 
“Music from Princeton” recital on 
November 9, and a performance 
by the Brandeis Contemporary 


‘Chamber Players, featuring 


Susan Larson, on No- 
vember 15. The MIT Noon Hour 
Chapel Concert Series, held on 
Thursdays, starts off with pro- 
grams of Baroque and Renais- 
sance music through October and 
a program of Latin American 
classical music on October 24. 
MIT offers free concerts by its 
own groups — an October 11 
concert by the MIT Chamber 
Players and an October 26 per- 
formance by the MIT Symphony 
Orchestra. It also hosts guest 
artists, such as the Cleveland 
Quartet on November 17.- 
Harvard's Fogg Art Museum 
hosts weekly noontime concerts 
that are free with admission to 
the museum. 

The Federal’ Reserve Bank 
offers free noontime concerts by 

ing groups from the vari- 
ous music schools. King’s 
Chapel offers free concerts at 5 
p-m.; Fauré’s Requiem will be 
performed on October 13. The 
Isabella Stewart Gardner Mu- 
seum hosts concerts on Sundays, 
Tuesdays, and Thursdays; the 
concerts are free, but a donation 
of $2 is suggested. 

Almost all of the above per- 
formances are of classical music; 
it's -harder to find free per- 
formances of jazz, folk, and new 
music. Charles Square will host 
four free concerts in October in its 
“Jazz on the Square” series: 
Rebecca Parris, October 2; the 
Dirty Dozen Brass Band, October 
9; Reminiscence, October 16; and 
the Red Norvo Trio, October 23. 
The Berklee School of Music 


offers free student recitals several 


days a week. New 

Conservatory offers jazz by the 
Medium Rare Big Band on Octo- 
ber 29, new music by Composers 
in Red Sneakers on November 3 
and by the NEC Contemporary 
Ensemble on November 5. 


Art” on October 24. The Name- 
less Coffeehouse, in First Parish 


throughout the fall. The Central 
Square Branch of the Cambridge 
Public Library hosts a “Sounds 
of Jazz” series, with the Phil 
Scarff Trio October 5, Ruthy 
Ristic and Trio October 19, and 
Now Is the Time October 26. 
Norumbega Harmony offers a 
chance for participatory folk mu- 
sic in its shape-note-singing con- 
certs on the second Monday of 
each month; the group asks 
donations. 
We've left people out: 
suburban libraries, colleges, and 
churches that haven’t yet firmed 
up their schedules or decided on 
their recitals. So there are even 
more free events out there than 
those we've pointed out. It’s no 
fun to be broke, of course, but 
that’s no excuse for staying home 
tonight. 0 
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2 Appointment concert by the school’s symphony 
1638 Mass. Ave., Cambridge or Walkin * on 18, 
Opposite Holiday Inn service 7 Boi. : 
on October 25, and a concert by 
Roger Sessions on November 3. 
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‘ | Mobius, a gallery whose installa- 
orming arts, hosts ec. 
ture/demonstration on “Sound 
- Church, Cambridge, offers free 
music and free refreshments 
. 
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PHOTOS BY A. LASALLE 


by Peter Canellos 


with Donna _ Robinson. 


anyone nervous. 


nothing. I love that woman! 
* *” * 


just 


Danielle (looking at Paris defiantly): 
Donna is a very good friend of mine; I’m 
not envious of her. We've shared our 
poetry when she was just reading at the 
Harlem Cultural Center and I was 


The play is Ink. The playwright is Lee 
Donaldson, a law-student-turned-writer 
who moved to Boston a year and a half 
ago after stops in New York and Los 
Angeles. Although he has had his plays 
performed in theater workshops, he is 
still something of a novice; he has never 
had a full-scale production. On this night 
Ink is the featured work at Boston's 
Playwright’s Lab, an informal jury of 
peers to which writers can bring their rehearsal room borrowed from 


Playwrights Scott Goldman (left) and Stanley Pioron (in suit) at 
The play’s the thin 


Local playwrights test their wings 


Playwright’s Lab audition: learning their craft 


anielle: | don't know .. work and have it read, dissected, and 
D can’t sleep. Why do you ask? criticized. 

Paris: | just thought you might 
be nervous about your poetry reading 
Reading 
alongside a black woman, especially one 
as good as Donna; that could make 


Lee Donaldson is typical of the serious 
young playwright starting to emerge 
from the Boston arts community. Ink, a 
two-act drama focusing on two writers, 
one a poet and one a playwright, deals 
with many of the same issues as 
Playwright’s Lab — accepting criticism, 
achieving professional fulfillment, and 
finding an ‘outlet for creative angst. 
Donaldson has talent, and Ink is a 
promising play, but it was at the time of 
the reading in first-draft form. Only in 
first drafts are there characters named 
Paris Campbell and emotional cues like 
“He is: nervous and troubled about 
something he is gtacious enough not to 
reveal.” But no matter. Helping play- 
wrights rewrite their work is the raison 
d‘étre of Playwright’s Lab. 

Although later he'll admit he was 
“terrified,” Donaldson looks calm as the 
dozen participants filter into the reading 
room of Playwright’s Lab, a spare 


Actor’s Institute. The Harrison Avenue 
facility is only a cross-town car ride away 
from Donaldson’s home, yet regular 
participants come from as far away as 
Worcester, distant Belchertown, and 
Northampton. Of the. dozen who've 
shown up to hear Donaldson’s play, six 
can be counted as regulars, and six are 
newcomers. The participants are of 
various ages and represent a wide range 
of backgrounds. They use the first five 
minutes of the session to introduce 
themselves — first names at least — to 


. each other. There is Christine, a 30-year- 


old poet who has never written a play but 
enjoys the creative give-and-take of the 
readings; Ed, a 70-ish character actor who 
comes to help read; Dave, who with 
obvious shyness explains, “I just got out 
of school and am working on a play now, 
but I don’t know what I’m doing”; 
Wayne, a Worcester schoolteacher in his 
mid 20s who has already volunteered to 
have his play read at a later meeting; 
Murray, a middle-aged man in a worn 
jacket and pants who identifies himself 


as simply a playwright. 

Donaldson assigns parts to the partici- 
pants. Playwright’s Lab encourages cast- 
ing against type and stresses that anyone 
can read any role. Donaldson, however, 
makes fairly obvious casting choices: 
Danielle, the largest part, will be read by 
Christine; Wayne will read Paris. The 
other, smaller parts will be assigned as 
need arises. Since Ink runs 64 pages, 
there will be a five-minute break between 
acts. The participants arrange their chairs 
in a circle near the center of the room. 

Although a reading is not supposed to 
mimic a production — readers generally 
don’t put too much interpretation into 
their roles, and there is no blocking — it’s 
clear that a dramatic event is taking 
place. Nonreaders listen raptly, some- 
times closing their eyes to absorb more 
fully a scene or exchange. Donaldson 
looks alternately pleased and perplexed. 
Although he is not supposed to interrupt, 
he interjects little corrections into the 
script while the reading is in progress. 
The quality of the reading varies greatly; 
when.Ed, the trained actor, takes over a 
small part, the vitality of the character is 
palpable. Also, it is apparent from the 
first few lines of the play that Christine 
has hit upon the right tone for Danielle, 
all dreaminess and naiveté. Wayne and 
Paris are a less happy match; Wayne's 
boyishness just isn’t right for Paris, who 
is supposed to be 48 years old. Still, the 
purpose of the reading is to give the 
playwright a chance to hear his words 

Continued on page 24 
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Continued from page 22 

being spoken. From a straight 
read-through, he can tell which 
speeches work and which are 
unwieldy. 

Ink starts slowly but quickly 
picks up. By the second act it has 
reached a frenzied pace. The 
readers and nonreaders alike are 
hooked. Donaldson knows he 
has a good framework, but the 
playwright has no time for silent 
contemplation. As soon as the 
reading is done, the questions 
begin. The criticism comes in 
waves but is offered matter-of- 
factly, not harshly. Rarely does 
the group reach a consensus, and 
the participants argue more with 
each other than with Donaldson. 

After almost an hour of dis- 
cussion, Stan suggests that the 
participants wrap up the session 
by telling Lee Donaldson what 
they liked about the play. Stan, 
one of the group’s senior mem- 
bers, gives Donaldson a friendly 
smile. “Those who've said the 
most actually have license to do 
so,” he says. “They've been 
through it themselves.” 

* 

Andrew: Paris, I’ve gone over 
most of your changes in the play, 
and I must say, with all due 
respect for your intentions, that 
they distressed me... distressed 


e... indeed. 
Paris: Why don’t we just give it 
a read-through and see? 


* * : 

Just three years ago there was 
only one established place where 
a young Boston playwright such 
as Lee Donaldson could go to 
have his plays read: the Boston 
Playwright’s Platform. Although 
the Playwright’s Platform is a 
large and respected group, all 
scripts sent to it must go through 
a screening committee, and only 
the best 25 percent are selected 
for public readings. In the last 
few years, however, reading 
groups have emerged at several 
of: the area’s smaller theaters, 
such as the New Ehrlich Theater, 
Nucleo Eclettico, and the Alley 
Theater. The Playwright’s Lab is 
the least formal of the reading 
groups and the only one that tries 
to stage a reading for every play 
submitted. Starting in November 
the lab will also stage full-scale 
productions. 

The Playwright’s Lab was or- 
ganized by Boston playwright Jeri 
Freedman in April 1983. Her first 
play had already been published 
and produced at theaters across 
the country, but Freedman found 
it difficult to attract attention in 
her native Boston. “In the course 
of looking for places to produce 
my scripts, it quickly became 
apparent that places were only 
interested in producing plays that 


looked’ marketable,” Freedman 
says. “You couldn’t present a 
script to someone and say, ‘This 
is good material. We'll polish it 
up during rehearsal.’ | figured I 
couldn't be the only playwright 
in this position.” She wasn’t. 
After sending fliers to theater 
groups and colleges, Freedman 
attracted enough interest to set 
up twice-a-month readings. In 
addition to managing the group, 
Freedman compiles information 
on theaters looking for scripts 
and mails it to members. 
Although the purpose of Play- 
wright’s Lab is to service aspiring 
playwrights, the group has 
evolved into something more 
than that for the regular mem- 
bers. It’s a twice-monthly escape 
into a community of artists — a 
place to share ideas, insecurities, 
ambitions. There's a lot of cama- 
raderie in the group,” Freedman 
says. “We try to be open to 


‘ everyone and have developed a 


real sense of friendship.” The 
group tries to tailor its programs 
to fit the needs of its members. 
For example, the Playwright’s 
Lab devoted one meeting -to 
hearing Christine, the only regu- 
lar member who does not write 
plays, read her poetry. 

mosphere, a reading can 
jarring experience for the writers. 
After all, they are sharing their 
work with the most discriminat- 
ing audience around — other 


playwrights. As Freedman says, 
“People always try to be con- | 
but still, criticism can 
especially when it’s . 


structive,” 
sting, 
directed at as personal an art as 


playwriting. Says Lee Donaldson, : 


“I was more terrified than I 
would admit. When you write a 
play you don’t think about who's 


going to read it. I was worried , 
that people would get the wrong - 


idea. Writing to me is a private 
act. When a play is produced, you 
feel like it's being taken away 
from you.” 

At Playwright’s Platform, the 


largest playwright’s group in Bos- .no 


ton, readings take on an even 
greater importance; a successful 
staged reading is a strong creden- 
tial in itself and often leads to a 
production. The fact that the 
group no longer has a monopoly 


on the Boston playwright com- - 


munity doesn’t bother Platform 
president Elinor Stout. On the 
contrary. She greets the develop- 
ment of the new playwright’s 
groups as a sign of the improved 


health of the arts community in- 


Boston. Such groups, she says, 
“produce an environment that 
make playwrights more visible to 
the public. The playwrights are 
the cornerstone of theater, and | 
don’t think the public really 
knows how important they are.” 
Her hope is that Boston will one 
day develop a local crop of 
writers that would draw national 
attention. But virtually all Boston 
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playwrights agree that one 
crucial element is missing from 
the Boston arts community: an 
abundance of small stages willing 
| to produce new plays. 

There are exceptions, but the 
handful of small stages in the city 
is not enough to build a strong 
_ corps of Boston playwrights. In 
the ‘case of Alice Lichtenstein, 
who has had two plays produced 
at Derek Walcott’s Playwright’s 
' Theater at Boston University, the 
' state of the Boston arts communi- 
ty has been a mixed blessing. 
_ Says Lichtenstein, “There's really 
good reason for a playwright 
to be in Boston. You could have 
55 readings a month, and the 
Boston arts scene wouldn't have 
‘been improv: e bit. Your 
‘work needs to . You have 
to learn how to produce a play on 
stage. Having a reading is like 
going to the Rolling Stones to 
hear them read the lyrics to their 
songs.” 


* * 

Danielle: All I can see is a desk, 
surrounded by all these balled up 
pieces of paper. . . . Ideas, I guess 
you could call them that. I keep 
saying to myself... the answer's 
got to be here somewhere! 

Paris: The answer to what? 
Writers are just one big sad lot, 
always trying to find solace in 
what they write. And that’s a 
ridiculous mistake for anyone to 
make, especially a writer. . .. The 
only solace anyone can find is 
in their flesh and the way it 
moves. 

* * 

Lee Donaldson and people like 
him are very important to the 
Boston arts scene: he is a 
professional artist who has 
chosen to settle in Boston specifi- 
cally because he hopes to write 
plays here. “I went to New York 
to be a writer but didn’t really do 
it there,” he says. “I went to LA 
because I thought I’d have more 
freedom there but had too much 
freedom. The playwriting scene 
here is very promising. The au- 
dience is open in a way I wasn’t 


Donaldson says he didn’t ex- 
pect to get much out of his 
reading at Playwright’s Lab. “As 
a writer, | don’t particularly like 
to be on the spot or to feel that I 
have to explain why I do things,” 
he says. Yet he says he enjoyed 
the group atmosphere and was 
pleasantly surprised by the criti- 
cism. He didn’t agree with much 
of it, but was pleased that, as an 
audience, the playwrights’ 
responses to the material were on 
target. He says he plans to 


‘continue to attend meetings and 


hear other playwrights’ work. 

As to the future, Donaldson 
plans to stay put, write new 
plays, and continue to revise Ink, 
which is currently one of 10 plays 


competing for five production . 


spots at Boston’s New Works 
Workshop Theatre. Will he hit 
that stone wall of frustration — 
the shortage of theaters receptive 
to new work — that has faced 
other Boston playwrights in his 
position? He doesn’t know. He 
just wants to continue writing, 
continue revising, and continue 
attending Playwright’s Lab. For 
now at least, he says, he “feels 
comfortable working in this city.” 
And if the forces behind Play- 
wright’s Lab, Playwright’s Plat- 
form, the Boston Playwright’s 
Theater, and other groups have 
their way, Lee Donaldson and his 
kind will enrich Boston for years 
to come. 


* * * 

Paris: Listen, let’s see if this 
ending really works, since we're 
having so much trouble with 
everything else. 

Andrew: What's my cue, direc- 
tor? 

Paris: Give him his cue, Polly. 

Polly (reading from the script 
with little enthusiasm): Don’t 
make light of my work .... You 
haven't written a. worthwhile 
think in years and you have the 
gall to sneer at me. You haven't 
even got the guts to believe in 


your. work anymore. 0 
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Footlight parade 
THEATER 


There's no business like show business, 
right? If you want first-hand evidence, 
below are listed Boston's ample op- 
portunities for watching the footlight 
parade. And just remember, there's a 
broken heart for every light on Tremont 
Street. 

The Alley Theater, 1253 Cambridge 
St., Cambridge, 491-8166. This fall the 
theater presents a series of works based 
on the theme “Women: In Focus.” 
Curtain time Thurs. through Sat., 8 p.m. 
Matinee on Sun., 3 p.m. Call for ticket 
information. 

Sept. 19 through Nov. 2, To Gillian on Her 

37th Birthday. 


. American Repertory 
Drama Center, 64 Brattle St., Cam- 


547-8300. Curtain time Tues. 
through Sun., 8 p.m. Curtain time on 
opening rights, 7 p.m. Matinees on Sat. 


and Sun., 2 p.m. Tickets range from $11 

to $24. 

Nov. 22 through Feb. 19, The Change- 
ling. 


Dec. 6 through Feb. 20, The Juniper 


ingeling. 
Jan. 10 through June 17, The Balcony. 
March 10 through July 10, Alcestis. 
May 9 through June 19, The Am- 
bassador, or Crime and 


Kaji Aso Nature and 
Temptation, 40 Saint Stephen St., 
Boston, 247-1719. Performances heid at 
Massachusetts College of Art, Boston. 
Call for curtain times and ticket prices. 

Nov. 1 through 24, The White Fox. 

Berkshire Public Theater, 30 Union St., 

Pittsfield, (413) 445-4634. Curtain times 

as noted. Call for more information. 

Oct. 4, 5, and 6, L ‘histoire du soldat (The 
Soldier's Tale). Curtain time on Fri. 
and Sat., 8 p.m. Matinee on Sun., 2 


p.m. 

Oct. through Nov. 9, Monsters, a Dra- 
matic Nightmare. Curtain time Thurs. 
through Sat., 8 p.m. 

Nov. 15 through Nov. 24, Monsters, a 
Dramatic Nightmare. Curtain time on 
Fri. and Sat., 8 p.m. Matinee on Sun., 2 


p.m. 

The Blackburn Theater 36 

Rocky Neck Ave., Gloucester, 283-9401. 

Performance locations listed below. Cur- 

tain time Thurs. through Sat., 8 p.m. 

Tickets range from $6 to $8.50. 

Sept. 12 through Oct. 5, Beyond Thera- 
py. Performance heid at the Theater of 
Newburyport, Water St., New- 
buryport, 462-3332. 

Oct. 10 through Nov. 2, Beyond Therapy. 
Performance held at the Blackburn 
Tavern, 2 Main St., Gloucester. 

The Boston Conservatory Theater, 31 

Hemenway St., Boston, 536-6340. Cur- 

tain time Thurs. through Sat., 8 p.m. 

Matinee on Sun., 3 p.m. Ticket prices as 

noted. 

Oct. 10 through 13, A Day in Hollywood, 
a Night in the Ukraine. Tickets, $7. 
Students and senior citizens, $4. 

Nov. 21 through 24, program to be 
announced. Tickets, $5. Students and 
senior citizens, $3. 

the Brat- 


Series, 

tle Theater, 40 Brattle St., Cambridge, 

876-4226. This fall the Brattle presents a 

series of new monologues conceived 

and performed by Spalding Gray. Cur- 

tain time Thurs. through Sat., 8 p.m. 

unless otherwise noted. Call for ticket 

information. 

Oct. 24 through Nov. 2, Swimming to 
Cambodia. Part | on Thurs., Part Il on 
Fri., and Parts | and Ii on Sat. Curtain 
times on Sat., 8 and 10 p.m. 

Nov. 7, 8, and 9, Sex and Death to the 
Age of 14. 

Nov. 14, 15, and 16, A Personal History of 
the American Theater. 

Nov. 21, 22, and 23, Terrors of Pleasure. 

Nov. 29, 30, and Dec. 1, interviewing the 
Audience. Curtain time Fri. through 
Sun., 8 p.m. 

Center for Adult Educa- 
tion, at the Blacksmith House, 56 Brattle 
St., 547-6789. Curtain time, 8 p.m. 
Tickets, $5. 

Oct. 5, illusions: An Evening of Mime and 
Magic, by Jim Vetter. 

Oct. 26 and 27, Sara Ransom presents 
two Hindu epics. 

Theatre 


Cambridge Center Company, 
42 Brattle St., Cambridge, 547-6789. Call 
for information and ticket prices. 

Nov. 16 through Dec. 1, Japanese Noh 
Theater series: Yoroboshi and Kantan 
by Yuk: ishima and the original 
15th-c version of Kantan. 


FALL ARTS 


Theater, museums, galleries, and lectures 


Playwright Edward Albee directing Brandeis students in Malcom, December 4 


Cambridge Arts Center, 
41 Second St., East Cambridge, 
577-1400. Performance times and ticket 
prices as noted. 


Oct. 4, Playwright's Platform: Original 
Plays, showcases new playwrights in 
the Boston area. Curtain time, 8 p.m. 
Tickets, $4. 

Oct. 18 and 19, Cloth, performed by the 
Jo Ha Kyu Performance Group. Cur- 
tain time, 8 p.m. Tickets, $6. 

Oct. 26, iilusions: An Evening of Mime 
and Magic, performed by Jim Vetter. 
Curtain time, 8 p.m. Tickets, $5. 

Dec. 7 and 8, Tales of Old Russia, 
— by the Ensemble Theater 

of Cambridge. Curtain time on Sat., 8 

p.m. Curtain times on Sun., 3 and 8 
om Tickets, $7. Students and senior 
citizens, $5. 

Dec. 13, The Play of Daniel, a 13th- 
century musical drama, performed by 
Quadrivium. Curtain time, 8 p.m. 


Tickets, $5. 

Charlies Playhouse, 76 Warrenton St., 
Boston, 720-3434 (tickets) or 426-6912 
(information). Curtain time Tues. through 
Fri, 8 p.m., and on Sun., 7:30 p.m. 
Curtain time on Sat., 6 and 9 p.m. 
Matinee on Sun., 3 p.m. Tickets range 
from $14 to $17. 

Through Oct. 6, The Fantasticks. 

Next door is the Charles 
Stage li, 74 Warrenton St., Boston, 
426-5225. Curtain time Tues. through 
Fri., 8 p.m., at 6:30 and 9:30 p.m. on Sat., 
and at 3 and 7:30 p.m. on Sun. Tickets 
range from $14 to $17. 

Ongoing, Shear Madness. 
Charlestown Working Theater, 442 
Bunker Hill St., Charlestown, 242-3534. 
Curtain times as noted. Tickets, $8. 
Preview tickets, $5. Students, senior 
citizens, and Charlestown residents, $7. 
Sept. 17 through 29 (previews Sept. 17 
and 18; opening night, Sept. 19), 


tough Sat ,8p.m. Matinee on Sun., 

p.m 

Oct. 3 through 26, Windfall, performed 
by Little Flags Theater. Curtain time 
Thurs. through Sat., 8 p.m. 

Nov. 1 through 24, Who Shall Be Exalted. 
Curtain time Thurs. are Sat., 8 
p.m. Matinee on Sun., 2 

Colonial Theater, 106 Boylston St., 

Boston, 426-9366. Details unavailable at 

press ~~ Call for information. 

Double E Theater, 48 Main St., 

Somerville, Curtain time, 8 

p.m. Call for ticket prices. 

Oct. 28 and 29, Had She Spoken, 
German monologues translated and 
adapted by Double Edge Theater. 
Performances held at the Catholic 
Center, Tufts University, Somerville. 

Oct. 31 and Nov. 1, Had She Spoken, at 
the Elizabeth Peabody House, Somer- 


the F French Library, 53 Mariborough 
St., Boston, 266-4351. The French Li- 
brary Puppet Troupe performs for chil- 
dren in French, with an English-speaki 
master of ceremonies. Curtain time, 
and 3 p.m. Tickets, $1. Children and 
members, free. 

Oct. 19, Gui nol Goes to Paris. 

Le Grand David 


Spectacular Magic 
Company, 927-3677. Saturdays and 
occasional weekdays, at the Larcum 
Theater, Wallis St., Beverly. Curtain time, 
1:30 p.m. Tickets, $15. Sundays, at the 
Cabot Street Cinema Theater, 286 Cabot 
St., Beverly. Cur tain time, 3 p.m. 
Tickets, $7. Children 11 and under, $5. 
Call for more information. 

Theater 


Company, Boston 
University Theater, 264 Huntington Ave., 
Boston, 266-3913. Curtain time, 8 p.m. 
Curtain time for Sunday previews and 


opening night, 7 p.m. Matinees on Wed., 
Sat., and at 2 p.m. Tickets range 
from $9 to $22.50. Student and senior- 
citizen discounts available. 

Sept. 28 through Oct. 20, Sullivan and 


Nov. 30 through Dec. 22, The Mis- 
anthrope. 
Jan. 15 through Feb. 2, The Birthday 


Party. 
March 8 through 30, Saint Joan. 
May 24 through ray 15, On the Verge. 
Line St., Cambridge, 
576-2306. Comedy sh sketches, 


Oct. 3, Prop night. Audience members 
bringing props admitted for half-price. 
Nov. 14, three-year anniversary celebra- 
tion. 
Jewish Theater of New England, 
Leventhal-Sidman Jewish Community 
Center, 333 Nahanton St., Newton, 
965-7410, ext. 169. Curtain time, 8 p.m. 
Matinee on Sun., 3 p.m. Tickets, $8. 
Members, $7. Students and senior 
citizens, $5. 
Nov. 3 through 24, Dreyfus in Rehearsal. 
Laurie i 


(Merrick Theaters, Spingold 
Theater Complex, Brandeis University, 
Waltham, 894-4343. Curtain time Wed. 
through Sat., 8 p.m. Curtain time on 
Sun., 7 p.m. Tickets, $4. Student dis- 
counts available one half hour before 
curtain time with ID. Performance loca- 
tions as noted. 

Oct. 9 through 13, Starting Here, Start- 
ing Now, at the Laurie Theater. 

Nov. 13 through 17, Brandeis Play- 
mae Festival, at the Merrick Thea- 


Nov. through Veronica's Room, at 


the Laurie Theater. 
Little = 22 Sunset St., 


Wales. 
eS. Cat on a Hot Tin 
Feb. 12 through March 16, Juno and the 

Paycock. 
through April 20, Painting 
April 23 through May 25, Absurd Person 

Singular. 


19, Educating Rita. 
Feb. 16, Requiem for a 


t 

Theater, Boston Center 
for the Arts, 551 Tremont St., Boston, 
423-6662. Curtain time, 8 p.m. Donations 


$5. 
Nov. 7 through 23, Strut (That's 
What | Do All Year ), @ multi- 


$5. 


and Sat., $9 and $12. Season ete. 

tions available. 

Sept. 11 through Oct. 20, Cloud 9. 

Nov. 13 through Dec. 14, A Musical 
Surprise. 

Jan. 8 through Feb. 8, Suddenly Last 


Summer. 
Feb. 19 through March 22, The Lady & 


the Clarinet. 
Aor 2 trough May 3 The Diviners. 
The New Ri Project, Newton 


Arts Center, 61 Washington Park, New- 
ton, 964-3424. Curtain time on Fri. and 
Sat., 8 p.m. Curtain time on Sun., 7 p.m. 
Matinee on Sun., 2 p.m. Tickets, $7.50. 
— senior citizens, and members, 


Through Oct. 6, Bue Stop. 
Jan. 17 through Feb. 9, The Workroom. 
Nickerson Theater, Accord Park Dr., 
Norwell, 871-2400. Curtain time Tues. 
through Thurs., 8 p.m. The first Tues. of 
every run is press night; curtain time, 
7:30 p.m. Curtain time on Fri. and Sat., 
8:30 p.m. Matinee on Sun., 2 p.m. 
Tickets on Fri and Sat. evenings, $16 All 
other times, $13. Group discounts and 
restaurant discounts available. Call for 
subscription information. 
18 through Nov. 23, The Glass 


at the Charlestown Working Theater, 442 
time Thurs. through Sat., 8 p.m. Tickets, 
Sun., 3 p.m. Tickets on Wed. and Thurs., 
$8. Tickets on Fri., $9.50. Tickets on Sat., 
: Oct. 30 through Dec. 1, And a Night- 
< LO Sun., 7 pan on Wed.; 2 pm. 
Dec. 6 through 22, A Christmas Carol 
Dec. 6 and 7, performances of new 
% Men. Curtain time Fri..and Sat., 8 p.m. 
announced. Curtain time Thurs. 
eke si through Sat., 8 p.m. Tickets, $4 and 
Calvin Coolidge: More Than Two 
Words, a one-man show performed 
through Sat., 8 p.m. Tickets, 
Dec. 13 and 14, Persephone and Hades, 
an interactive performance. Curtain : 
time on Fri. and Sat., 8 p.m. Tickets, | 
through Sat., 8 p.m. Matinee on 
in .m. Tickets on Wed., Thurs., and for 
aoe gram changes each week. Regular 
ae performances on Thurs. at 8:30 p.m. at 
Ryles, 212 Hampshire St., Inman Sq., 
Cary Cambridge. Special performances as 
| 
- 
* 


Q < 


: 


236-0300 (tickets). The first week has 
special curtain times as follows. Curtain 


way. 
Theater of 75 Water St., 
Newburyport, 462 (information) or 


p.m. Tickets, $7 and $8. Student and 

senior-citizen discounts available. — 

Sept. 12 through Oct. 5, Beyond Thera- 
py. 


sf 
of 
i 
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For art’s sake 
MUSEUMS 


Art is long and life is short, but there's 
plenty of time to visit a museum while 


from old masters to new 

Boston Children’s Museum, Museum 

Wharf, 300 St., Boston, 
through 


terra cottas, 
statuettes, and everyday objects will 

on display. Oct. 6 through Jan. 12, 
‘‘Willlam Rimmer: A 


Busch-Reisinger Museum, 

St., Cambridge, 495-2338. Open Mon. 
through Sat. from 10 a.m. to 5 p.m., and 
on Sun. from 1 to 5 p.m. Through Nov. 


entire working career. Oct. 21 through 
Jan. 5, “Modern Art at Harvard." Featur- 


" by David Hockney. Feb. 
20 through March 6, a video installation 
by MarieJo LaFontaine. March 12 
through April 10, photographs of 
Benares by Christopher James and Jane 
Tuckerman. April 3 through May 4, 
‘Salvatore Scarpitta: Racing Car In- 


small portion 
structures, and open spaces in 
Berkshire region of western 
Massachuesetts. Admisstion 


Gallery, part of the MIT Mu- 
seum, 77 Massachusetts Ave., 
Mon Fri. from 


3 


rope, the Near East, and Southeast Asia. 
Admission, free. 


Children under 18, 

ahead, members, and staff and 
students, free. 

The Gardner Museum, 280 the 


Renoir’s Dance in the City at the MFA, October 9 
“Fenway, Boston, 566-1401. Open Wed. 


through Sun. from noon to 5 p.m., and on 
Tues, until 9 p.m. Through March 2, 
“Isabella Stewart Gardner and the Vene- 
tian influence,” including works by 
James McNeil! Whistler and John Singer 


28k 


reques 
Hammond Castie Museum, 
Hesperus Ave., Gloucester, 283-2080. 
Through Oct., open seven days from 10 
a.m. to 4 p.m. Starting in November, 
open Thurs. through Sat. from 10 a.m. to 
4 p.m., and on Sun. from 1 to 4 p.m. 
Through Oct. 15, “Medieval World of 
paintings by the artist. Also, permanent 
collection of Roman, medieval, and 


bridge, 253-4400. Open seven days from 
9 am. to 10 p.m. Permanent exhibit 
includes “Currier and ive s Prints from 


through Fri. from 9 a.m. to 5 p.m., and on 
Sat. and Sun. from noon to 5 p.m. The 


in a gothic great hall with tapestries and 
i windows. Admission, 


£28 


az 
7°38 


i 
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University, 
Waltham, 647-2403. Open Tues —— 
Sun. from 1 to § p.m. Through Oct. 27, 
“Collages by Irwin Kremen."’ Nov. 10 


way St., Cambridge, 495-2387. Open 
Mon. through Sat. from 10 a.m. to 5 p.m., 
and on Sun. from 1 to 5 p.m. Oct. 21 
through Jan. 5, ‘Modern Art at Harvard.” 
Including nearly 130 paintings, drawings, 
sculpture, and photographs by Manet, 
Monet, Cézanne, Picasso, 


Dec. 22, ‘New Works: Soil LeWitt.”” Dec 
14 through Feb. 9, ‘Diverse Are Their 
Hues: 


Animals in islamic Art.” Ad- 


Dec. 3 through 22, A Christmas Carol. Performances held at Tufts Arena = Services: Jackie Casey, Ralph Coburn,” 8 ees 
Jan. 3 through Feb. 8, The Fantasticks. Theater; Talbot Ave., Tufts University, a showcase of posters. te 
Feb. 14 through March 22, Tribute. Medford, Curtain time, 8 p.m. Tickets Oe es ? MIT Laboratory for Nuclear 38 A es ea, 
March 28 through May 3, Deathtrap. on Tues., $1. Tickets on Wed. and ieee 5 ee ll. Years at LNS." “Ot Aerostatic Machines - he 
; May 9 through June 14, The Rainmaker. Thurs., $3. Tickets on Fri. and Sat., $4. re co a yon * Jad Early Ballooning in France and Britain.” Rites 
Northeastern University Division of Nov. 21 through Dec. 7, Enough, an ra % Pe a “A Bunch of Electricals: An MIT Electrical es 
Fine Arts, 102 the Fenway, Boston, adaptation of work by Samuel SP Sl ann Engineering Retrospective.” “Math in pS 
ton. Curtain time, 8 p.m. Tickets, $8. 
Students and senior citizens, $5. 
Nov. 21, 22, and 23, Cold Harbor, dover, 686-0191" Open Tues. through Fri 
performed by the Mabou Mines. s held at Tufts 5 p.m., and on Sat. and 
Nucleo Eclettico Theater, 216 Hanover Ave., Tufts Uni- ues. 
St., Boston, 367-8056. Curtain time Tues. p.m. Tickets on 
Thurs., 8 p.m. Curtain time on led. and Thurs., p.m 
Sat., 6 and 9 p.m. Matinee on Sun., 3 Sat., $4. ence 
Oct. 9 through 20, Diplomatic Charnels. - ria ¥ P documenting chapters in the history of 
Nuncio Flash Theater Company, in St., Auburndale, 244-0169. Curtain time, the mili town. Permanent collection 
residence at Massachusetts College of 8 p.m. Tickets on Thurs. and Sun., $8 “ ®. roe ; . includes “Factory Labor: Shaping Work 
Art, Boston, 333-6931. Performances and $9. Tickets on Fri. and Sat., $9 and P ae ie : arta ay in America.” Admission, $2. Senior 
held at Palace Road Theater, Massachu- $10. Student and senior-citizen dis- citizens and children, $1. Free on Sat. 
setts College of Art, Boston. Curtain time counts available. Group rates available. 4 ce pe ..- Museum of Fine Arts, 465 Huntington : 
Wed. through Sun. 8, p.m. Preview Sept. 13 through Oct. 12, Fiddler on the ie es j ‘ P Ave., Boston, 267-9377. Museum (inciud- 
tickets, $6 and $8. Tickets, $8 and $10. Roof. Te cae oe 5 ing west wing) open on Tues. and Thurs. 
Student and senior citizen discounts through Sun. from 10 a.m. to § p.m., on 
available. ” Wed. until 10 p.m. West wing only open 
Through Oct. 6, /ncorruptible/Feariess, Ob] on Thurs. and Fri. from 5 to 10 p.m. in 
an experimental, multi-media theater (tickets) or 482-9393 (information). addition to the extensive permanent 
event. Oct. 15 through 20, Camelot. Curtain exhibits, the museum will hav several 
Performances held at the Dinosaur 
Space, 10 West St., Boston. Curtain 
Performers Ensemble, 791 Tremont Riverway, Boston, 734-5203. Curtain Admission, $4 
at the YMCA, Clarendon St., Boston. only the west wing is open. Senior 
Curtain time and ticket prices un- citizens, $3. Children under 16 and 
available at press time. aN ot ‘ ee, oe members, free. Free for all on Sat. from 
The company will be on tour through- 10 a.m. to noon. 
out the year with A Balancing Act: A Museum of Fine Arts, 49 Chestnut St., : 
Show about Chemical Dependency and Springfield, (413) 732-6092. Open Tues. 
in the Family. Call for more information. - Through Oct. 20, works by Deborah 
Dec. 31, Smile at the Foot of the Ladder, Through Oct. 27, “Aspects of 
i an adaptation of Henry Miller's work. 
Playhouse Dinner Theater, Box 100, 0 — es Nov. 24 through Jan. 5, “Albert Paley: 
you're still among the quick. And, since in Oct. Mon. through Sat. from 10 a.m. to 
art is so long, there's a lot of it around — 5 p.m., and on Sun. from noon to 5 p.m. 
and on Sat. and Sun. from 10 a.m. to 5 England trom 1700 to 1920. Through 
p.m. Open on Fri. until 9 p.m. Featuring 
Joy to the World. “A Market in China,” and “Japanese 
ghte Platform, 43 Charies St.. House." Call for information about spe- 
local playwrights. Curtain time, pm free. on Benjamin Franklin. Nov. 10 through 
Tickets, $2. Dialogue with audience Brockton Art Museum, Oak St., = — March 23, ‘Patchwork History: Quilts.” 
follows each performance. Brockton, 588-6000. Open Tues. Dec. 15 June 15, “Chikihood 
Shubert Theater, 265 Tremont’St. Sun. from noon to 5 p.m. Through m4 Treasures,” 19th- and 20th-century play- 
Boston, 426-4520 (information) or 1987, ‘in the Shadow of the Acropolis,” things. Admission, free. 
Po an exhibit of over 150 pieces, chronicling  Ave., Framingham, 620-0050. Open Museum of Science, Science Park, ye he 
popular art in fourth-century Athens. Wed. through Fri. from noon to 4:30 p.m., Boston, 742-6088. Open seven days eis 
time on Tues. and Thurs. through Sat.,8  Bronzes, stone sculpture, vases, silver and on Sat. and Sun. from 1 to 4:30 p.m. from 10 a.m. to 9 p.m. Through Dec. 1, para! 
p.m. Curtain time on Wed., 7:30 p.m. Through Nov. 17, ‘Personal imagery: A China: 7000 Years of Discovery.’ Also, boas es 
Matinees on Thurs. and Sat., 2 p.m. Return to the Inquiry of Self.” includes “The Comet is Coming." Dec. 3 through . la ee 
Matinee on Sun., 3 p.m. After the first works by Jane Ehriich, Cliff Peacock, f 29, “The Christmas Star," possible 
week, curtain time Mon. through Sat., 8 Frances Hamilton, and John imber. Also, explanations of the star of Bethlehem : 
p.m. Matinees on Wed. and Sat.,2.p.m. Michelangelo,” a retrospective of the ‘Memory in Construction,” by Lee New- Admission, $5. College students, $4 ; 
Tickets range from $21 to $40. Group —_ 19th-century artist. Nov. 17 through Jan. _‘ton. Dec. 1 through Jan. 26, “A Personal Senior citizens and children 5 through 16, 
rates available. 5, photography by Andrew Howard. Dec. | View: Photography in the Collection of $3. Combination ticket to the museum 
Oct. 15 through Nov. 2, West Side Story, 1 through Jan. 19, “Contemporary Draw- Paul F. Walter.” includes photographs and the China show, $7. Children, Tener 
starring Rex Smith and Lolani Jones. _ings of Boston Area Artists." by Atget, Degas, Cameron, and Man students, and senior citizens, $5 rae 
Spingold Theater, Brandeis University, Ray. Also, “Projects i: Mary Beth Went, 
Waltham, 894-4343. Curtain time Wed. Edelson" and “Picturesque India: india Sturbridge, 347- . Open Tues os gee et 
through Sat., 8 p.m. Curtain time on as Seen by British Artists, 1780-1860." through Sun ayy, Long winter. Cail for ea ee 
Sun., 7 p.m. Matinees on Wed. and Admission, free. more information village offers a Ree 
Thurs., 10 a.m. Ticket prices as noted. 10, German-American architect Walter OeCordova Museum, Sandy Pond 
Senior-citizen discounts available for Gropius. Featuring photographs, draw- Lincoln, 259-8355. Open Tues. pe Renaissance paintings and art objects. Cheney Wells Clock Gallery, the Folk Art Seta 
matinees only. Student discounts avail- ings, blueprints, and models from his Thurs. from 10 a.m. to5p.m.,andonFri. Admigsion, $3.50. Senior citizens, $3. Gallery, a glass exhibit, @ collection of ee Fy ake 
able one half hour before curtain time until 9 p.m. Open on Sat. and Sun. from Children, $1.50. firearms, and a lighting exhibit. Ad- Bat sc 
with student ID. pm. Through Nov. 10. Hart Nautical Galleries, part of the MIT mission, $8.50. Chidren 6 through 15, 
Oct. 16 —T 26, The Little Foxes. ing nearly 130 paintings, drawings, ‘‘Drawings after Photography,” includ- Museum, 77 Massachusetts Ave., Cam- $4. Group rates available. eras baer 
Tickets, $6.50. sculptures, and photographs. Ad- Museum, East india Square, 
Nov. 6 through 10, You're the Top. mission, $3. Students and senior Salem, 745-9500. ep Mon. through Soret k 
Tickets, $13. citizens, $1.50. Harvard staff and stu- - Sat. from 10 a.m. to 5 p.m., and on Sun. Ang sean 
Dec. 4 through 14, Malcom. Tickets, dents, members, children under 18, and ee the Hart Nautical Collections," “George from 1 to 5 p.m. Oct. 24 through March ON Gia 
$6.50. who notify ahead of time, free. Owen: Yacht Designer,” “MIT Sea- 31, “After the Chinese Taste: China's Slot ae 
Storytellers in Concert, Box 994, Cam- Aan Historical Association, 27 Cordova Museum School Facult free. influence in America 1730 to 1930." Also, 
bridge, 391-3744. Performances areheld Pleasant St., Gloucester, 283-0455. _ bition.’’ Nov. 23 through Jan. 6, Armory Museum, 100 Barber continuing exhibits including ‘‘Directly OS ae anes 
at the First Church 11 Open Tues. through Sat. from 10 a.m. to _filiated Artists without Galleries from China,” “Yankee~ Traders and 
Garden St., Cambridge. in time, 8 5p.m. Oct. 4 through Dec. 31, “Etchings mission, $1.50. Students, senior citizens, indian Merchants 1785 to 1865,"" 
p.m. Tickets, $5. Students and senior and Drawings of Stephen Parrish." and children, 50 cents. Tribal Style: Selections from the Afncan aos RL, 
citizens, $3.50. Permanent collection includes large museum features the western hemi- Collection at the Peabody,” and 
{ Oct. 12, More Than You Ever imagined: selection of drawings and pai by Museum, Waltham, 647.2403 © sphere's largest display of medievaland ‘‘Selected Works of Richard Yee." Ad- Be eae 
A Five-Year Retrospective, performed Fritz Hugh Lane. Pinson 88. tarin Tues. through Fri. from a Renaissance arms and armor exhibited mission, $3. Senior citizens, $2. Children, cr 
by the SIC Collective. citizens and children under 12, free. Through Oct. 27, “The $1.50 LL ea 
Oct. 26, Ghostbuster?, performed by Carpenter Center for the Visual Arts, Raduati," an exhibition of photographs 
Jackson Gillman. 24 Quincy St., Cambridge, 495-3251. by Laurence Saizmann. Nov. 4 through $2.50. Children 5 through!6, $1.25. ks apa 
Nov. 9, Stories of Yesterday, Today, and Open Mon. through Sat. from9a.m.to5 Dec. 14, “Adolphe Appia 1862-1928/Ac- Senior citizens, $1. Members, free pei nat or 
Tomorrow, performed by Adrian Blue, p.m., and on Sun. from 1 to 5 p.m. Sert tor — Space — Light." Admission, free. institute of Contemporary Art, 955 [i a 
Elena Blue, and Jody Steiner. Gallery open Tues. through Sun. from 1 Fitchburg Art Museum, 25 Merriam Boyiston St., Boston, 266-5152. Open through Dec. 19, "Eva Hesse: The Early RE ea 
Nov. 23, Stories of Black America, to 6 p.m. Oct. 10 through Nov. 17, Pkwy., Fitchburg, 345-4207. Open Tues. Wed. through Sun. from 11 am. to 5 ae and Selected Sculpture.” Le ana 
performed by Ramona Bass, Brother “Drawings, Prints, and Sculpture,” by through Sat. from 10 a.m. to 4:30 p.m., p.m., and on Fri. until 8 p.m. Through Also, “Time of Stone: Jewish Cemetery Rae 
Blue, and Sumner McLean. Saul Steinberg. Feb. 6 through March 2, and on Sun. from 1 to 5 p.m. Through Nov. 24, “Currents,” an ongoing series, Art in Poland —- Photographs by Monika So ee 
Dec. 7, Christmas Memories, performed Oct. 27, “A Collector's Eye: The Olga will continue with new works by sculptor Krajewska." Admission, free ae eres 
by Maggie Peirce. Hirshhorn Collection.” Featuring paint- Bill Woodrow, an installation by Howard Arthur M. Sackler Museum, 485 Broad- ~- Fe 
Dec. 21, Season's Dreaming, performed ings, prints, and sculptures by Albers, Fried, paintings by José Maria Sicilia, 
by Judith Black, Jennifer Justice, and Rivers, Stella, Arp, Avery, Botero, photographs by Barbara Ess, an off- ae 
Doug Lipman. Calder, de Saint-Phalle, De Kooning, premises installation by Taylor McLean, ee 
Terrace Room, Boston. Park Plaza Leger, Moore, Nevelson, O'Keefe, and and paintings by Carroll Dunham, Peter lg 
Hotel, 64 Arlington St., Boston, 52 other artists. Through June 1986, Halley, and Will Mentor. The ICA also ae 
357-8384. Curtain time Tues. through stallation.” May 8 through mid-June, ‘Around the Ancient World." Featuring offers videos during regular gallery za 
Fri., 8 p.m. Curtain times on Sat., 7 and student work from the Program of Visual household and religious objects from the — hours. Admission, $2.50. Students with He rt 
10 p.m. Curtain time on Sun., 6 p.m. Studies at Harvard University. Ad- ancient cultures of Mediterranean Eu- ID, senior citizens, and children, $1. Braque, Klee, Mird, Beckmann, Pollock a 
Matinee on Sun., 3 p.m. Tickets Tues. mission, free. Po Members, free. Free for all on Fri. from 5 Louis, Stella, and others. Oct. 21 through ; 
— Thurs., $15. Tickets on Fri. and Chesterwood Museum, Route 183, to 8 p.m. ba 
Sat., $18. Tickets on Sun., $16. Stockbridge, (413) 298-3579. Open sev- Fogg Art Museum, 32 Quincy St, The Massachusetts institute of Tech- 
Oct. 1 through Dec., Forbidden Broad: en days from 10 a.m. to § p.m. Through Cambettge, 495-2387. Open Mon. nology (MIT) Museum, 265 Massachu- 
Oct. 31, “Berkshire Lost," presenting a ‘through Sat. from 10 a.m. to5p.m.,and setts Ave., Cambridge, 253-4444. Open ‘mission uden 
on Sun. from 1 to 5 p.m. Oct. 21 through Mon. through Fri. from 9 a.m.to5 p.m. citizens, $1.50. Children under 16, 
Jan. 5, “Modern Art at Harvard." includ- and on 10 4 p.m. groups ahead, members, and 
; ing nearly 130 paintings, drawings, Through Oct. 31, “High Tech Art.” Harvard staff and students, free 
sculptures, and photographs by Manet, Graphic prints and three-dimensional George Walter Vincent Smith Art as 
Monet, Degas, Cézanne, Picasso, wall prints by Hanna Zawa-Cywinska. Museum, 222 State St.. Springfield, 
Braque, Klee, Miré, Beckmann, Pollock, Oct. 1 through Dec. 27, “Bernice Abbott: (413) 733-4214. Open Tues. through : 
Louis, Stella, and others. Admission, $3. Vision of the 20th Century." Five dec- te 
Dec. 6 through Jan. 5, A Child's 9 am. to 5 p.m., and on Sat. from Students and senior citizens, $1.50. ades of photographs by Bernice Abbott. 20, works by Dana Salisbury. 
Christmas in Wales. am. to 4 p.m. Through Oct., 5 “Ex- Permanent exhibit includes “Gjon Mili: A Oct. 27, works by Jack Radetsky. Dec. 8 : 
Theaterworks, Box 635, Boston, panded Vision: Works from the Techno- Tribute,” photographs by the artist. “IM. ry ther 5, “The Fine Line: Drawing ; 
Oct. 22 through 26, Easy Targets. “MIT projects by the artist. “MIT Design Continued on page 28 
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Wellesley College Museum, Jewett 
Arts Center, Wellesley, 235-0320, ext. 
2051. Open Mon. through Sat. from 10 
a.m. to 5 p.m., and on Sun. from 2 to 5 
p.m. Through Oct. 27, “Diane Arbus: 
Magazine Work 1960 to 1971." Through 
Oct. 20, ‘Processes and Techniques of 
Photography.” Also, “Prints and Draw- 
ings from the Renaissance and 
Baroque."’ Oct. 26 through Dec. 1, “Isla 
Negra Tapestries."' Admission, 
Williams College Museum of Art, 
Lawrence Hall, Williamstown, (413) 
597-2429. Open Mon. through Sat. from 
10 a.m. to 5 p.m., and on Sun. from 1 to 
5 p.m. Through Oct. 13, “The Lehman 
Collection,’ with works by Montecelli, 
Pissarro. Cassatt, and Vuillard. Through 
Oct. 21, “Early Soviet Photography.” 
Through Oct. 27, “Celestial Images: 
Astronomical Charts, 1500-1900."" Also, 
“Soviet Photographs From World War II: 
1941- 1945." Through Nov. 17, ‘‘Mono- 
types by Maurice Prendergast.’ Nov. 7 
through Dec. 29, "Divisions, Crossroads, 
Turns of Mind: Some New Irish Art.’ Nov. 
8 through Dec. 29, “The Minotaur and 
the Light: Sources for Picasso c. 1935." 
Nov. 22 through Dec 29, ‘Studio Faculty 
Exhibition.'’ Admission, free. 

Worcester Art Museum, 55 Salisbury 
St., Worcester, 799-4406. Open Tues. 
through Sat. from 10 a.m. to 5 p.m., and 
on Sun. from 1 to 5 p.m. Through Nov. 3, 
prints from the Bancroft Collection of 
Japanese Prints. Oct. 1 through Jan. 5, 
“The Presence of Today: Gifts from the 
Sidney Rose Collection.” Oct. 16 


through Dec. 8, ‘Art of the European © 


Goldsmith: Silver from the Schroder 
Collection.” Nov. 19 through Jan. 5, 
“Edward Steichen: The Portraits.’ Feb. 
2 through March 16, “Photographers of 
the Weimar Republic,” historic survey of 
works by six 20th-century photo- 


graphers. Admission, free. 
Worcester Historical Museum, 39 
Salisbury St., Worcester, 753-8278. 
Open Tues. through Sat. from 10 a.m. to 
4 p.m. Through Nov. 30, ‘B.H. Kinney, 
1821-1888, Gravestone Carver and 
Sculptor."’ Through Dec. 31, “For Kids 
Only,” 18th-, 19th-, and 20th-century 
toys and games."' Ongoing exhibit of 
photographs by E.B. Luce. 
Worcester Science Center, 222 Har- 
rington Way, Worcester, 791-9211. Open 
Wed. through Sat. from 10 a.m. to5p.m., 
and on Sun. from noon to 5 p.m. A 
discovery museum that includes a three- 
level, hands-on exhibit building, a multi- 
media planetarium, and an indoor-out- 
door zoo. Admission, $3. Children 3 
through 16 and senior citizens, $2.25. 
Members, free. 


Up against the wall 
GALLERIES 


enough and eclectic enough to ward off 
the possibility of museum burn-out. 

Alianzia, 140 Newbury St., Boston, 
262-2385. Open Mon. through Sat. from 
10 a.m. to 6 p.m., and on Wed. until 7 


p.m. Through Nov. 16, ‘Raku Pottery by 


Ed Risak."' Permanent exhibit of contem- 
porary crafts including quilts, decorative 
and functional ceramics, art glass, de- 
signer jewelry, paperweights, and wood- 
en boxes. 
Alpert Gallery, 90 Chauncy St., Boston, 
482-7710. Open Mon. through Fri. from 
9:30 a.m, to 5:30 p.m., and on Sat. from 
10 a.m. to 5:30 p.m. Permanent exhibit 
includes works by Boston artists. 
The Alpha Gallery, 121 Newbury St., 
Boston, 536-4465. Open Tues. through 
Sat. from 10 a.m. to 5:30 p.m. Through 
Oct. 9, “Works on Paper” by gallery 
artists and others. Oct. 12 through Nov: 
6, paintings and watercolors by Nancy 
Hagin. Nov. 9 through Dec. 4, Begs | 
Baselitz, Prints 1966-1985."" Dec. 
through Jan. 8, new paintings and was 
on paper by Susan Heideman: 
Apropos Gallery, 1105 Massachusetts 
Ave., Cambridge, 864-333. Open Mon. 
through Fri. from 10 a.m. to 6:30 p.m., 
and on Thurs. until 8 p.m. Open on Sat. 
from 10 a.m. to 5 p.m. Oct. 5 through 
Nov. 5, blown-glass lamps by Joel Bliss. 
Aluminum and acrylic vessels by Lynne 
Hull. Permanent exhibit includes a varie- 
ty of contemporary American crafts, 
specializing in blown glass, ceramics, 
jewelry, wood, and fine cards. 
Art Complex Museum, 189 Alden St., 
Duxbury, 934-6634. Open Wed. through 
Sun. from 1 to 4 p.m. Through Nov. 10, 
“American Painters of the 19th and Early 
20th Centuries." Also, “American Prints 
of the 19th and Early 20th Centuries.” 
Nov. 13 through Jan. 19, “Boston 
Printmakers Members’ Show," and 
sculpture by Roy Freed. 
Art institute of Boston, 700 Beacon St., 
Boston, 262-1223. Open Mon. through 
Fri. from 9 a.m. to 4:30 p.m., and on Sat. 
from noon to 4 p.m. Oct. 7 through 11, 
“Photography Faculty Show.” Oct. 16 
through Nov. 8, ‘Theme and Variation: 
Figure Drawing 1985," an invitational 
exhibition of works. Nov. 13 through Dec. 
6, sculpture by Mary Kaye. 
Arvest Galleries, 77 Newbury St., 
Boston, 247-1418. Open Mon. through 
Sat. from 9 a.m. to 5 p.m., and by 
appointment. Oct. 26 through Nov. 30, 
paintings by notable American artist lvan 
G. Olinsky (1878-1962). Ongoing exhi- 
bition of paintings by 19th- and 
early-20thcentury American realists and 
impressionists. 
pe Aso Studio/Galiery Nature and 
» 40 Saint Stephen St., 
een. 247-1719. Open Tues. through 
Fri. from 1 to 5 p.m., or by appointment. 
Oct. 4 through Nov. 7, “Far Away ... 
Temple Bell,"’ a multi-media symposium 
show featuring paintings, watercolors, 
ceramics, poetry, and music. Nov. 8 


Sat. from 10 a.m. to 6 p.m., and on Thurs. 
until 7 p.m. Fall schedule will include a 
variety of artists. Call for more infor- 
mation. 

Basement Gallery, in association with 
Suffolk Theater Company, Suffolk Uni- 
versity, 55 Temple wv Boston, 723-4700. 


Edward Weston’s Guadalupe, Mexico, Kennedy Gallery, November 5 


David Bernstein 
St, Boston, 267-3779. Open Tues. 


. 5, “Blown Sculptural Works” by Andrew 


Gallery, 36 Newbury Dec. 3 through 31, “Group Christmas 
Boston Public Library, Copley Square, 
Boston, 536-5400. Call for fall schedule 


for main gallery. 
Boston Art Gallery, 855 
Commonwealth Ave., Boston, 353-3329. 


through Sat. from 10 a.m. to 5:30 p.m. 
Through Oct. 9, “Figures in Imagery,” 
cone in blown glass by Steve Tobin and 
Elizabeth Pannell. Oct. 24 through Nov. 


Galleries are yet another place to prove _ through Dec. 8, by 

your taste and sophistication. And for hegre! egg Through Oct | “Intellectual Magdanz. Nov. 8 through 29, “Colored Open Mon. through Fri. from 10 a.m. to 4 
those who like their culture in manage- BAAK Gallery, 59 St., Cam- Properties,” by John Abstract Sculptural Works," done by the p.m., and on Fri. from 7 to9 p.m. Open. 
able doses, most galleries are small bridge, 354-0407. Open Mon. through Adams. Call for schedule. process of lampwork, by Ginny Ruffner. Continued on page 30 
ALEX ULANOWSKY ON SALE NOW! 


Formerly Chairman, Harmony 
Dept. at Berklee 
Now offering small class 
instruction in: Jazz Theory, 
Harmony, Improvisation 
and Composition. 


Classes are divided into 
Beginning, Intermediate and 
Advanced sections. 


CALL NEW ENGLAND 


BAND IN 
BOSTON? 


MUSIC 
(617) 267-5226 “Sim the Boston Phoenix 
| CALL 536-5390 
Harry Lipson Folk concerts at 


«Chris Williamson + 
« Odetta 
+ Livingston Taylor 


* Jesse Winchester 
For dates & tickets call: 641-1010 


Arlington Town Hall 
from Oct.-May | 


Teresa Trull & 
Barbara Higbie_. 

« Mary McCaslin 

« Dave Mattet 

more... 


NATIONAL TELEVISION 
ACTING SCHOOL 


Director of 
The Casting Company) 
636 Beacon St., Boston 
(Kenmore Square) 


536-1878 
Lic. by Comm. of Mass. Dept. of Ed. 


What 
can you 


get for 
free? 


SEE THE 
CLASSIFIEDS 
SECTION 
IN LIFESTYLE 


World Premiere Tour 


“As you’ve never seen 
them before!” 


STEVEN GOLDBERG presents 
. LIVE, ON STAGE!! 


/ heatre™ 
Conipany 
Sullivan & Gilbert Marco the Magi’s 
by Kenneth Ludwig “Le Grand David 
with music by Gilbert & Sullivan Spectacular ce 
Magic Company 
SEPTEMBER 28~-OCTOBER 20 
TWO SPECTACULAR SHOWS! 
Charge by Phone: 617/266-3913 
000th performance, Dec. 8 
Boston Theatre Larcom Theatre 


12 Perfs. only, Oct.-Dec. Most 
Saturdays at 1:30 p.m. 
BEVERLY, MA 617-927-3677 


264 Huntington Avenue, Boston 


. October 17-20 
Thursday 7:30 p.m. 

Friday 7:30 p.m. 
Saturday 11 a.m., 3 p.m., 7:30 p.m. 


Sunday 1: .m. 
$7 & $850. 
Kids & Groups save $2. 


CHARGE BY PHONE 
1-800-382-8080 


CENTRUM 


‘Come True? 


with _A’New Musical Comed 

JOHN BUCCHINO on Beauty & the Boxst 

Mu Book & 

1S COMING 
NOVEMBER 2 TO BOSTON 

8 Begins prompty 8pm TICKETS 


TICKETS; 10.50, 12.50, 14.00 
Reserved seating ON SALE September 28 ot 
Mobiizotion for 


261 Tremont St 


| 
| 
| 
presents if 
ALVIN 
MOBILIZATION FOR SURVIVAL PRESENTS 
a 7} 
AMAZING COMPUTER 
“4 2s 
= 
y 
spe” sts 
ee Brittany, Eleanor and Jeanette 
} 
Industry professionals teaching classes in: } 
* TV Commerciais 
* Voice Over SALE wi 
* Soap Opera : ON NOW! 
y Children & Teen TV Previews: 2nd-10th 
& Teen TV Commercials ws: 
Basic Acting Opening: Oct. 11th 
TV camera (1) Garden St.. Camoridge) Cha Phone 
ot Herb Mandell, Director * Orpheum Box Office ‘ rge By 
* Concert Chorge 497-1118 = 
* Out of Town Tickets 492-1900 
Boston's Little 
Theatre 
by October 21 


DIMENSIA 


the world’s most advanced 


audio/video 


Dimensia Command 
Center provides direct push-button 
control of Dimensia components 
from your easy chair. Included with 
Monitor-Receiver which acts as sys- 
tem’s central switching intelligence. 


i= 
= = 
2 

SystemLink is Dimensia’s 


unique interconnect system. Allows 
you to Connect most components in 
“daisy chain” fashion as shown above 
instead of running all connections 

to amplifier. 


Rear jack Panel on 
Monitor features input/output jacks 
which link all compatible devices. 
You can access several audio/ 
video devices remotely, and Monitor's 
“intelligence” will do the rest. 


make operation easy. These color- 
coded displays enable you to check 
the status of any system component 
and even prompt you when further 
instructions are needed. 


Totally interactive. And one remote controls it all. 


26” diagonal “intelligent” 

Monitor-Receiver 

Square-corner picture. Full 
rum chassis processes 


VHS Hi-Fi Video Cassette 
Recorder 


Delivers stereo sound that 


Integrated Stereo 

State-of-the-art electronics 
with simultaneous record/ 
playback capability. Choice 


Dual 10-Band Graphic 


Works with amplifier to give 


you precision control of 


3-Way Speaker System 
Air suspension design. Fre- 
quency range: 35-20,000 Hz. 
Speaker stands optional, 
extra. 


> 


of audio/ vi signal. 
Three video and three RF 
inputs with cable loop-thru. 
er for stereo telecasts— 
no adapters needed. 


Auto-Reverse Cassette Deck 
Record both sides without 
turning cassette over. 15- 
band programmable search. 
Dolby? “B” and “‘C”’ noise- 
reduction, metal capability. 


tTM Dolby Laboratories 


approaches digital quality. 
Five video heads, two audio 

ls. Remote programming. 
Choice of table or convert- 
ible models. 


Compact Audio Disc 
Advanced laser design. Ran- 
dom access programming 
with index search, on-screen 
display. 


of 100 or 50 watts per 
channel (RMS rating, into 8 
ohms, 20-20,000 Hz, with less 


than 0.05% T.H.D.) 
rammable Linear 
Tracking Turntable 


Select up to 8 bands, 15 
different programs. Front 
loading. 


Ask about special Dimensia offers 


SAVE 


entire frequency spectrum. 


AM/FM Stereo Tuner 
Includes quartz-synthesized 
tuning, fluorescent signal’ 
strength indicators, 16 station 

e-sets for remote selection 
in any order. 


Ask About Special Dimensia 
Offers And Save 


See Your Local RCA Dealer For Details 


Also available: 

40” diagonal Projection 
Monitor+Receiver. 50-watt 
AM/FM Stereo Receiver 
(RMS rating per channel, 
into 8 ohms, 20-20,000 Hz, 
with less than 0.05% T.H.D.), 
Top-Loading Linear Tracking 
Turntable. 


The leader in home video 


| 
‘ 
0070700» 
(3) 4) 
On-Screen Displays 
— 
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on Sat. and Sun. from 1 to 5 p.m. 
Through Oct. 27, “Carl Mydans: A 
Photojournalist's Journey through War 
and Peace."’ Nov. 1 through Dec. 1, ‘Art 
for The Masses (1911-1917): A Radical 
Magazine and Its Graphics." Dec. 4 
through Jan. 19, “The Leonard Bacour 
Collection.” 
Boston Visual Arts Union, 77 North 
Washington St., 227-3076. Open Wed. 
through Sat. from noon to 5 p.m. Oct. 2 
through 18, “Open Show Part Il," an 
exhibit of works by BVAU members. Oct. 
23 through Nov. 31, “Open Show Part 


Bromfield Gallery, 36 Newbury St., 
Boston, 262-7782. Open Tues through 
Sat. from 10 a.m. to 5:30 p.m. individual 

members of the gallery. Call 


Boston, 266-6193. Open Mon. through 
Fri. from 9 a.m. to 5 p.m., and on Sat. 
from 10 a.m. to 5 p.m. Featuring works 
by Carlos Merida, Corita, and others. 
Also, select Japanese woodbiocks and 
art objects fron Africa and Asia. 

for Adult Educa- 
tion, 42 Brattle St, Cambridge, 
547-6789. Open Mon. through Fri. from 9 
a.m. to 9 p.m., and on Sat. from 9 a.m. to 
2 p.m. Nov. 4 through 30, ‘Cor- 
respondences: Portraits of Five 
Women." Featuring work by Constance 
Hamilton, Helena Negrette, Terry 
Rumble, Betty Steiner, and Barbara 


Yaukey. 


Multicultural 

41 Second St., Cambridge, 577-1400. 
Downstairs gallery open Mon. through 
Fri. from noon to 4 p.m., and on Fri. from 
6 to 8 p.m. Upstairs gallery open Mon. 
through Fri: from noon to 4 p.m., and on 
Thurs. from 6 to 8 p.m. In the downstairs 
[etcbetae Oct. 11, “Peace Posters: 

bridge/Soviet Sister Peace Pro- 
ject.” In the upstairs gallery through Oct. 
25, “Bernard LaCasse: Recent Works in 


tographs by Sarah F 
Dec. 13 through Jan. 17, “Artist Proof, 
Printmakers Ilana Manolson and 


Cambridge Public 

Square Branch, 45 Pearl St., a 
498-9081. Open on Mon., Wed., and Fri. 
from 9:30 a.m. to 6 p.m., and on Tues. 
and Thurs. until 9 p.m. Open on Sat. from 


from 9 a.m. to 6 p.m., and on Sat. from 10 


am. to 5 p.m. Through Nov. 2, 
“Americans in Paris,” “Lithographs: The 
First Generation," and “Beatrice Whit- 
ney Van Ness: Watercolors:" 

Clark Gallery, The Mall 

Station, Lincoln, 259-8303. Open Tues. 
through Sat. from 10 a.m. to 5 p.m. Oct. 
8 through Nov. 2, “The Journey/Grid 


Lexingt 
Rd., Concord, 369-2578. Open Tues. 
through Sat. from 11 a.m. to 4:30 p.m. 
Admission, $1. Children, senior citizens 


) Library, 53 Mariborough 
St., Boston, 266-4351. Open Tues. 
Pi. from 10 a.m. 


-arl Mydan’s Korean War Refugees Flight, B. U., November 1 


10 a.m. to 5 p.m. Oct. 3 through 26, 
ies and recent 


setts Ave., Lexington, 861-6044. Open 
Tues. through Sat. from 10 a.m. to 5 
p.m., and by appointment. Oct. 1 

20 and Michael 


3 
| 


a 


Concerts on 
the Campus 


85-86 Season 
Leventhal-Sidman 


Jewish 
Community Center 


LITTLE FLAGS THEATRE 


WINDFALL 


WRITTEN AND DIRECTED BY MAXINE KLEIN 
MUSIC BY JAMES OESTEREICH 
Thursdays, Fridays and Saturdays 
October 3 thru 26 
at 8 pm, 

Charlestown Working Theatre 
442 Bunker Hill Street 
Charlestown 
for tickets and info, 232 2666 


Tickets also available at Out- 2 


ConcertCharge 497-1118 


Americ: 


~The: 
1985-86 Season 


Begins November 22 


posed by 
Philip Glass and Robert Moran 
Libretto by Arthur Yorinks 
based on a fairy tale 
by the Brothers Grimm 
Directed by Andrei Serban 


The Balcony 
by Jean Genet 
A new translation 
by Jean-Claude van Itallie 


64 Brattle Street Cambridge 


(617) 547-8300 


Berklee Center 


Goethe institute, 170 Beacon St., 
4 Cail for more specific information regard- 
he { Oct. 19, ‘‘Simplicissimus and the Weimar. 
Republic.” Oct. 8 through 26, “Wolfgang 
nstaliauon, WOrks Dy ine Yalovitz- Hahn: Sculptural installations.” Oct. 14 
Blankenship. Also, sculpture by gallery through Dec. 23, “Art Photography in 
a artists and jewelry by Betty Thorner. eae. ! ~~ Germany around 1900." Oct. 21 through 
and members, free. Oct. 6 through 27, 
Bunnell Frame Shop, 166 Newbury St., setts Ave., Lexington, 863-1597. Open 
Tues. through Sat. from 10a.m.to5p.m. . 
up and City Wide,” works by Natalie a: 
Federal Reserve Bank, 600 Atlantic Clarence Kennedy 
Ave., Boston, 973-3454. Open Mon. St., Cambridge, 577-5177. 
through Fri. from 10 a.m. to 4 p.m. ag through Sat. from 11 a.m. 
Through Oct. 24, “Cambridge at the Through Oct. 26, original 
Fed.,"’ a juried exhibition of multi-media photographer Michae! Spa 
works. Nov. 12 through Dec. 27, “Art for - § through Dec. 21, “Master 
- on Wed. until 7 p.m. Open on Sat. from Boston, 423-4113. Open Wed. through 
10 a.m. to 4 p.m. Oct. 17 through 30, Sun. from noon to 6 p.m. Through Oct. 
“From Brittany to Provence,” water- 13, recent works by Richard Moody. Oct. 
ae colors and gouaches by Yves Peron. Ja Pe 16 through Nov. 3, members’ group 
Nov. 14 through Dec. 14, “New Reflec- show. Nov. 6 through 24, paintings by Al 
tions," paintings using 24-karat gold, by Cramer and sculpture by Jack Donnelly. 
Annick Mahieu. through Dec. 22, recent paint- 
Gallery at Henri IV, 96 Winthrop St., Thomas Paquette. Jan. 5 
through . from § to 11 p.m., and on Klein Gallery, 216 Newbury St., 
Acrylic and Pastel." Nov. 1 through Dec. Sat. until 1 a.m. Call for details. Pill a il oe Boston, 262-2278. Open Tues. through 
6, ‘Struggle for Survival in the Horn of Gallery at the Piano Factory, HM Sat. from 11 a.m. to 5:30 p.m., and by 
appointment. Through Oct. 21, at the 
Po Gallery World of Art, 210 Needham St., by Franco Fontana. Through Nov. 21, 
; Newton, 332-1800. Open Tues. through Ansel Adams. Nov. 5 through Dec. 6, 
and Jane Goldman, ‘‘intaglio.”’ work by Henry Schwartz. Oct. 31 Sat. from 9 am. to 5 p.m. Permanent photographs by Annie Leibovitz. 
through Nov. 23, photographs by exhibit of graphics including works by Barbara Krakow Gallery, 10 Newbury 
Rik ey Kalman Zabarsky and paintings by Peter Calder, Dali, Agam, and Mir6é. Also, St., Boston, 262-4490. Open Tues. » 
Be Rappoii. etchings by Benson, Clarke, and Ripley. = Sat. from 10 a.m. to 5:30 p.m. 
ae Gallery on the Green, 1837 Massachu- Gateway Crafts, 62 Harvard St. (sec- Oct. 5 through 30, prints by Donald 
areas ond floor), Brookline Village, 734-1577. Sultan. Nov. 2 through 27, surrealist 
ry 9:30 to 5 p.m. Oct 1 through 31, oils by Open Mon. through Fri. from 9 a.m. to3 works from the 1940s. Nov. 30 through 
Bhs Carey Fox: Nov. 1 through 31, drawings re p.m. Open on Sat. from 10 a.m. to4.p.m. Jan. 8, works by Christopher Sproat. 
ey by Noel Pelez. Dec. 1 through 31, pastels during Dec. Permanent exhibit of linen Loughtin/Wiakier yy oly St. 
David, land- and cityscapes in and raw rugs, natural fiber scarves and (seventh floor), Fort Point , Bos- 
ek: Gallery, 169 Newbury St., Bos- acrylic. Oct. 24 through Nov. 30, ‘‘Festiv- shawls, hand-dyed and printed clothing, ton, 269-1782. Open by appointment. 
Oa ton, 266-1108. Open Tues. through Fri. als,” a multi-media show. Dec. 5 through graphics, and handmade pottery and Oct. 10 through 30, paintings by 
if ee Jan. 4, children’s book illustrator show. _ tiles. Continued on page 32 
ie | | > == 
a Saturday September 25. 8 00pm 
Sat. October 19. 8.00 pm 
‘Suny CLASSIC ROCK AND ROLL 
Nov 9. 10. 16, 21 23, 24.800 : 
celebrating Chanukah rected by Robert Brustein 
| and special guest: The Fringe 
Individual tickets fe st dynamic pianist in jazz todas 
_Seniors and Students Alcestis an take anything, no matter how 


u-Cambridge Aku-Worcester 


Enter the world of tropical dining at Aku-Aku Chinese 
Polynesian restaurants and exotic lounges. Our tropical 
island in Cambridge is open for luncheon every day until 3 
p.m. and dinner until 2 a.m. Call for banquets, reservations 


or take-out. 


Boston location temporarily closed. Watch for 
_ our new Grand ning. 

You are invited to visit our Cambridge lo- 

cation at 149 Alewife Brook Pkwy. 

Ample free parking. 

491-5377 

Also enjoy our Worcester restaurant featuring 

our two new lounges — The Beachcomber 

and Tulips, 11 E Central St., Centrum exit 16 

off 290. 

792-1124 


i 
ots 
- 
- 

. 
; 
~ 


Gallery, Boston Center for the ington Ave., Boston, 437-2249. Open “An Artist's Vision — A Summer 
Arts, 549 Tremont St., Boston, 426-7700. Mon. through Fri. from 9 a.m. ‘ 


a 
38 


38 
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Work in Fiber.” Oct. through 23, 11a.m. to6p.m., and on Sat. from noon and new work by Elizabet 


g 
5 
g 


Talk of the town Public Library will also offer lectures and 


i 
a 


af? 
8 
2 


SECTION FOUR, FALL PREVIEW, PART |, OCTOBER 1, 1985 


gel 


in handmade paper. Dec. 4 through 8, 
“Fine Arts Exhibition and Sale.” 
Newton Arts Center, 61 i 
Park, Newtonville, 964-3424. Open Mon. 
through Fri. from 9 a.m. to 5 p.m., and on 
Sun. from 2 to 4 p.m. Oct. 11 

Nov. 3, ‘Fetish, Mass and Relics,” 


i 

a 


5 i 

i 


: 


g 


a3 

figs: 


gressman G. 
Buren/Brazelton/Cutting Gallery, Oct. 28, part | of “Ethics in the Nuclear — Charlestown Branch, 179 Main St.. 

Age.” by Sissela Bok. Part willbe on Charlestown, 242-1248. of 
Oct. 30 "AS 


3 


zie 

2 

; 


: 


Nov. 7, a panel discussion on nuclear Oct. 17, “A Lighted Boundary.” 
ion. Oct. 24, "The Emblem Distance.” 


i 
8 
i 
g 
: 
5 


3 
g 
ef 
g 
8 
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North Hall Gallery, Massachusetts Col- Fri. from 8 a. 
lege of Art, 621 Huntington Ave., Boston, 
232-1555. Open Mon. through Fri. from‘ 
noon to 7 p.m., and on Sat. from 11 a.m. 
to 4 p.m. Oct. 7 through 27, works by 
Wolfgang Hahn. Featuring sculptural 
installations made from translucent Leg- 
go bricks with interior illumination from 
black and white television sets. Also 
Rachel Weiss's map-like drawings from 
her “Young Ladies at the Pole” series. 
Nov. 4 through 24, ‘New Art from Cuba," 
featuring works by Ricardo Rodrigues 
Brey, Jose Bedia, and Flavio Garcianda. 


© 
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eastesn University. Lectures at 6:30 p.m. 
Admission, free. 
Boston, 262-1223. Lecture at 6 p.m. Cet. 3, “ ings." 
Admission, free. Oct. 10, “Artistic Education.” 
Oct. 16, Nathan Goldstein, co-curator of Oct. 17, ‘The Artist as Activist.’ 
“Figure Drawing 1985" will discuss Continued on page 34 
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IS YOUR HAIRCUT. 
A HAMBURGER??? 


“| don't know — something bothers me about having 
my hair cut by people who claim to be the McDonald's 
of the hair world.” 


The mass production concept that makes fast-food businesses so 
profitable is difficult to apply to a haircut that involves the artistic 
endeavor — individuality, emotion, sensitivity — and you the 
client. The idea here at Carol's is not to-’’clone” the haircut but to 
give each client a hairstyle that fits their style. 
It takes years of experience to produce a good cutter. That’s why 
we at Carol's only hire stylists with experience. You will not find 
inexperienced people working on you at Carol's. 
We all have to watch the purse-strings these days. Make sure that 
everything you require is included in the price advertised and 
remember you get what you pay for. 
‘At Carol’s there are no extra charges for shampooing or making 
an appointment with the hairstylist of your choice. in fact we 
encourage our clients to visit with the same stylist so that they 
will have a good picture of your total image. 
We're not just a haircutting salon. We're the number one per- 
manent wave and haircoloring salon in the Boston area. 
Carol's is not a fast hair chain. Both owners are available to insure 
that our clients receive the quality and service we are famous for. 
Quality at no extra charge. 
We carry a complete line of professional hair products. Redkin, 
‘Nexxus, Paul Mitchell, KMS, and other professional hair products 
to choose from. 


Also works by Paul Chelli and Howard St., Boston, 437-1518. Open. Tues. Sun. from 1 to 4 p.m. Oct. 1 through 31, the exhibition. 
ee Mark LeSaffre and Catherine Ellis. Nov.7 Fried. through Sat. from 10 a.m. to 5 p.m. “Autumn Places,” etchings and litho- Boston Public Library, Copley Square, : 
(aaees through 30, paintings by Tod Rush and Northeastern University Art Gallery, Ongoing exhibit of prints by prominent graphs from Europe. Nov. 1 through 30, Boston, 536-5400, ext. 371. Lectures are ; 
i 360 Hunt- _ international and local printmakers. Also, “Face to Face,” woodcuts and litho- in the Rabb Lecture Hall at 6 p.m., unless : 
'S graphs of people. Dec. 1 through 31, otherwise noted. Reception follows each 
= miniatures from Poland,’ Japan, South program at the Harvard Book Store Café. 
i jotenberg 5 Tec America, and other countries. Admission, free. 
ay Thomas Segal Gallery, 73 Newbury Westminster Gallery, 132A Newbury Oct. 2, Jay Mcinerney on his new novel. 
reg St. | Oct. 16, Tim O'Brien on his new novel 
cuaenenit thr The Nuclear Age. 
: The Society of Arts and Crafts, 175 LECTURES 
Newbury St., Boston, 266-1810. — Street Branch, 690 Adams 
Mon. through Fri. from 10 a.m. to 5:30 Speaking of lectures, Boston's various St., Dorchester, 436-6900. A series of 
7 p.m., and on Sat. until 5 p.m. Oct. 15 forums attract some of the most distin- \ectures entitled Classics of Modern 
= through Nov. 16, “Contemporary guished speechifiers around. With American Drama will be offered by 
Classics," topics ranging from Japanese painting. Frederick Danker, Professor of American 
ees Nov. 23 through Jan. 10, exhibit to the nuclear threat, from 18th-century Civilization at UMass. Lectures at 7 p.m. 
m and “For Giving Pleasure.” delft to tree surgery, there's a lecture in Admission, free. 
3 Stavaridie Gallery, 73 Newbury St., town this season for just about every- Oct. 3, Tennessee Williams's The Glass 
Romuere Boston, 353-1681. Open Tues. through body. Not only that, in many cases, all Menagerie will be discussed. 
ue este Sat. from 10 a.m. to 5:30 p.m. Oct. 1 _ this talk is cheap or even free. Oct. 10, Tennessee Williams's A Street- - 
- through 28, worke by Adam Cvijanovic car Named Desire and Cat on a Hot H 
a Oct. 29 through Nov. 30, works by John ARCO Forum of Public Affairs, John F. Tin Roof will be discussed. / 
Bavernment, Oct. 17, Arthur Miller's Death of a i 
. Kennedy Salesman will be discussed. 
tures at8 24, Arthur Miller's The Crucible will 
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: d lecturer at Boston 
Lectures at 7 p.m. 
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lift tickets 
major ski areas 
Vermont, New Hampshire, 
Maine Massachusetts 


Ask for 
dune Northrop 


Monday thru Friday 
AM-5 PM 
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first in a series 18, 


Political Style 
Nov. 12, “The Future of South Africa: 


Boston/irish/Massachusetts/Urban 
Political, Social, ial, and Economic Per- 


Environments on His 


series, Mobius presents Sound Art 
Lectures. Locations and times as listed. 


542-7416. As part 


The Urban Outfitters 
clothing line — 


an internationally produced 


line of casual clothing 
for the urban lifestyle. 


Tl UF KENNEDY ST.,CAMB,, MA 02138 


Re and Divinity Ave., Cambridge, and at the 
a lecture entitled "Three 
oer ; Patrons of Art,” as the first in a 
oe series. Lectures on Tues. through Oct. 
aa admission, $40. Friends of the mu- 
st Oct. 16, Sir Robin Mackworth-Young et 
al. will present “The Country 
House,” as the first a series. 
Lectures on Wed. at 10:30 am., 
through Nov. 13, at the Arthur M. 
Sackler Museum. Series admission, 
tres 
e on Tues. at 1: 
100. Friends of the 
: Oct. 28, Dr. Wolfgang Frietag will 
6 ( esent ‘Tools of the Trade," as the 
A 
aS p.m., at the Arthur M. Sackler Mu- 
Oct. 24, Greil Marcus will discuss and 
evaluate the position of rock music in 
Nov. 6, “The Art Object in Popular 
Context: A Discussion among Three 
Taylor, and Brian Wallis. 
John F. Kennedy Library, Morrissey 
Bivd., Columbia Point, Boston, 929-4554. 
Oct. 8, “Kennedy and the World of 1960: 
A Consideration of the Man and the 
Year of His Election to the Presidency 
yt Oct. 15, “County Government in Massa- 
ture.” 
Oct. 22, “The Adamses of Massachu- 
setts: Early Standards of Political 
Oct. 29, “The Medical Needs of Older 
Nov. 5, “The Political Roots of JFK: An 
: 
t 
seg Longy School of Music, 1 Follen St., 
IN Cambridge, 876-0956. Lecture at noon. 
Oct. 26, Christopher Hogwood will 
present “The True Messiah: A Dis- 
| Handefs 
ae Handel's Masterpiece. 
eg ca Mobius, 354 Congress St., Boston, 
of the Sound Art 


studies, 
will present “The Elemental, the 
the Instrumental 


this greatly beloved painter, in the 

context of artists who preceded and 

followed him. 

Oct. 16, Joel Isaacson, professor of art 
history at University of Michigan, will 
present “Impressionist? Anti-im- 
pressionist? Will the Real Renoir 


Museum of Arts, 
Springfield, (413) 732-6092. The Museum 
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The best of the 
iterion 
Theatre 
Still To Come! 


New England Premiere! 
DAYTON 
CONTEMPORARY 
DANCE COMPANY 


Friday, Oct. 11 
$12.00 $10.00 $8. 


AT&T 
Greater New Bedford 
Concert Series 


presents 
THE NEW IRISH 
CHAMBER 
ORCHESTRA 
John O’Conor — Piano Soloist 
Thursday, Oct. 17 8:00 p.m. 
$1 2.00 $10.00 $8.00 


Music Series presents 
NEWPORT JAZZ 
FESTIVAL ALL-STARS 
with George Wein 
Saturday, Nov. 23 8:00 
Se. $14.00 $12.00 $10, 


white. 


Liqueur. 
bound to agree. 


idori 


Combine equal 
vodka (optional) in a glass over ice, 
cream to taste. 


Better than 
Black or White 


There's more to life than black and 


So try aGreen Russian. 
It's creamy, and uniquely flavored with 
the taste of Midori.® The 


Original Melon 


Ofall the Russians you've tasted, you're 


Russi 


rts of Midori and 


Admission, free. Please Stand Up?” this ancient civilization had upon his offers Art a la carte, a series of lectures Salem, 745-9500. Lectures at 1; a.m. 4 ne 
: Oct. 24, lecture and demonstration Oct. 23, ° Renoir,” will be work. every Wed. at 12:15 p.m., as well as Admission, $3. Senior citizens, $2. Chi- crate 
sponsored by the Studio for inter- tar’ Rosenblum, Dec. 11, Bernard V. Bothmer will present Gren, $1.50. 
related Media. Lecture in cane of fine arts, New~ York “Art in the Age of Akhenaten.” of Our National Heritage, 33 Oct. 8, gallery talk, “Mariners’ Votive Bl 
} Mass. College of Art, 364 pire — Omament as Art in isiam.Norma Jean Marrett Rd., Lexington, 861-6559. Offerings in the Montenero Sanc- oe 
| Ave., Boston. Lecture at 10 a.m. Oct. 30, “Renoir and the Nude,” willbe | Calderwood will present lectures from 1 Oct. 4 and &, “Historic Wallpapers: A tuary,”’ will be presented by Dr. Paul F 4 ree 
: Dec. 5, Hans Gefors will speak. Lecture presented by Theodore Reff, to 2:30 p.m. exploring the diversity of Symposium." Preregistration re- Johnston. ie 
in the Boston Conservatory of Music, 8 professor, Columbia University. quired. Call SPNEA at 227-3956 for Oct. 10, “A Sailor's View of Natural 
| the Fenway, Boston. Lecture at 4:30 — Russian Art and Culture: Tradition and the realm of fantasy of the Persian more information. History,” will be presented by Rob ie! 
p.m. and Revolution. miniature. Oct. 13, behind the scenes of the current Moir. 
| Museum of Fine Arts, 465 Huntington works, this series discuss the Oct. 30, “Muhammad and the Word of exhibit “in Search of Bamey Oldfield.” Photographic Resource Center, 1019 Re 
| Ave., Boston, 267-9300. The Museum Continuity and change in various periods God: The intricacies of Calligraphy." Lecture from 1 to 4 p.m. Admission, Commonwealth Ave., Boston, 783-9333. Shee 
. offers a fine and varied assortment of of Russian art as they reflect the social, Nov.6, “Setting the Table: Ceramicsand _tree. Lectures are at 8 p.m. and will be held in ee 
single, non-series lectures this fall. Lec- Cultural, and religious fife of the nation. Metaiwork."’ Nov. 17, “Benjamin Franklin: An Morse Auditorium, 602 Commonwealth s 
| tures are in Remis Auditorium at8p.m., These lectures will be presented by Nov. 13, “The Persian Miniature: A New American in Paris.” ClaudeAnne Ave., Boston. Admission, $4. PRC mem- i 
_ unless otherwise noted. Call for ad- Roberta Reeder, in the Mabe! Louise interpretation of Form." Lopez will discuss Franklin at the bers, $3, unless otherwise noted. 
| mission prices and information. Riley Seminar Room. — Nature and the English Painter. height of his career. Lecture at2p.m. Oct. 9, Herb Snitzer will discuss his most 
Oct. 2, “On Collecting Photography,” Oct. 17, “Age of the Icon: Medieval Art Lectures from 10:30 to 11:45 a.m. inthe —_ Admission, free. recent work. Lecture will be held in the 
will be presented by Samuel V. and Architecture." Mabel Louise Riley Seminar Room. Museum of Science, Science Park, Boston University Center for Sciences : 
Oct. 24, “The 18th and 19th Centuries: Ronnie Zakon Siege! will discuss three Boston, 742-6088. The museum will one 
of painting, Detroit in- Interactions with the West." Romantic attitudes toward nature. present two lecture series this fall. Ave., . Admission, $2. PRC 
| stitute of Arts. Oct. 31, “The Neo-Russian Movement: Oct. 1, “John Constable's yee yh Lectures at 7:30 p.m. Admission, free. members, $1. 
Oct. 9, at 6:30 p.m., “High Styles: 20th- Symbolists and the Avant-Garde." Oct. 8, “J.M.W. Turner: An Art of Color — Lowell Lectures, Count.Down to the Oct. 25, Susan Meiselas will discuss her 
, Century American Design,” will be Nov. 7, “The Great Experiment: Soviet and Light.” Comet. A series focusing on the re- work as a photojournalist. Fe 
| presented by Martin Filler, editor of Art of the 1920s." Oct. 15, “The Pre-Raphaelites and Paint- appearance of Halley's Comet. Nov. 22, Jerome Liebling will discuss his > ee 
' House and Garden. — Ancient Egyptian Society and Re- ers of the Victorian Era." Oct. 9, “Comets in History and Legend,” work rooted in the documentary tra- ae ee 
| Nov. 6, at 6:30 p.m., “Leon Golub and . At 7:30 p.m. in the Mabel Louise | — The Art of Renoir. Lectures from 10:30 by ag Lapeer dition. ih 
Marcia Tucker: A Conversation.” Oct. 23, Nature of Comets,” by Dec. 6, Lee Friedlander will discuss his 
Nov. 13, Rudolf Arnheim, professor examine the fundamental beliefs and Seminar Room. Barbara T. Martin Fred Whipple. work. es 
| emritus of the psychology of art, attitudes of the Egyptians and how their discuss key works from the exhibit inan Oct. 30, Brian Marsden will present George Walter Vincent Smith Art eS 
: Harvard University, will present a philosophies changed in light of histori analysis of Renoir's development and “Comet Hunting.” Museum, 222 State St., Springfield, ae 
lecture entitled “Psychotic Art and Its cal and economic developments. central themes. Two sections offered. Nov. 6, John Brandt will present “En- 14. The museum offers Art a e 
Echoes.” Nov. 14, “Age of the Sun and Pyramids: Oct. 22 and Nov. 12, “Renoir and counter with the Comets." a series of lectures every Wed 
| Unification and Organization in the impressionism." Nov. 13, “Preparing for Halley,” will be 
| The Museum will also offer many lecture Old Kingdom." Oct. 29 and Nov. 19, “Renoir as presented by Edward Brooks, Dennis 
series this fall, most of which are in Nov. 21, “invisible Gods and Mortal _—~Porrtraitist.’ de Cicco, and Danie! Green. 
| ee erage Kings Expand the Land in the Middle Nov. 5 and 26, “Renoir and Figure — 1985 Washburn Series inside Look at ; 
attended with a series ticket, although Dec. “The Great God Kings: imperial Oct. 1, “Chinese Explorers and Explo- < 
i some are open on a single-lecture basis. Spansion and Ubeorant famsephine Century America. Wohlauer will tation: 2000 Years of Discovery,” by 
) ‘ Call the MFA for complete information. in the New Kingdom.” discuss the diverse tastes and interests Kuei-sheng Chang will be the first in a ee ee 
| ; Dec. 12, “Powerless Rulers and Foreign of 19th-century America and how they series of four Tues. lectures. Tickets St., Worces 
— The Camera's inner Eye: Film and the Pressure in the Late Period.” ee eee must be ordered in advance by mail. fgg age tg me Admigsion, 
| Arts. in this series, six leading film — King Akhenaten: Contemporary inter- from 10:30 to 11:45 a.m. Send SASE to Washburn Lectures, free. for more information. The 
: experts will discuss the relationship of pretations. Lectures at 6:30 p.m. Com- Dec. 3, “Looking at the Antique World: Museum of Science, Boston, 02114. museum also offers special lectures at : 
se the cinema to other arts. Each presen- Philip Glass and professor Federal and Greek Revival.” Newton Free Library, 414 Centre St. 7:30 p.m. Admission, free. by, 
tation includes a film screening. Lec- Sonus V. Bothmer will approach this Dec. 10, “The Flowering of Victorian Newton, 552-7151. Lecture at 7:30 p.m. Nov. 7, “Beautiful, But Why?" will be ie 
tures at 7:30 p.m. extraordinary period from two very Eclecticism." Admission, free. Presented by Judith Applegate in che 
| Oct. 3, “Films about Film: The Apparatus —_ different perspectives. Dec. 17, “Reaction and Reform." Oct. 22, J. Anthony Lukas will discuss conjuction with the exhibit “Art of the 5 
3 of Cinema," will be presented by Dec. 4, “On the Making of an Opera," Po his new book Common Ground. European Goldsmith: Silver from the 
| Stephen Heath, fellow, Jesus College, Philip Glass will discuss the influence Peabody Museum, East india Square, Schroder Collection." : 
Cambridge University, England. 
Oct. 10, “The Cult and Culture of = 
| Breathless." A presentation given by 
Dudley Andrew, chair, comparative 
literature, and head, film studies, 
University of lowa. 
Oct. 17, “John Ford's Hints on House- 
: hold Taste: The Influence of Genre fr ® 
| Painting on Fort Apache,” will be 
presented by William Howze, director 
of special programs, Amon Carter & 
Museum, Fort Worth, Texas. 
Nov. 7, “images Expandable and Expen- 
Media Studies, and director, Educe- 
| tional Communication Center, State 
| University of New York at Buffalo. 
the Discourse of Naziiem.” PRODUC 
Voyager,” presented by Stanley 
— Pierre Auguste Renoir: New Insights. ae ! 
| Three experts will consider the work of 
| | 
New Bedford, MA 02741 “st ——y 
Midori The Original Melon Liqueiit.. | 
Call (617) 994-5900 Sendifora Free Recipe Book with glassufter Box n, CT 06518. 46 Proof, ™ 


New Shipment Just Arrived 
BRASS BEDS 


polish” fini.h for the 
HI-RISER / 


TRUNDLE BED /* 


like Siesta! 


BEDS TWIN @ FULL 
QUEEN KING 

Only at Siesta! Has massive 
deep drawers, needs no 
assembly! Eliminate box 
spring & bed frame. 


MATTRESS 


WMIMEDIATE DELIVERY ARRANGED SEPARATELY 


ROLLAWAY 


BODYPEDIC’ H.R. FOAM 


Solid core, non allergenic, 
high resiliency foam 
mattress! ¢ Superior 

Support Resists Mildew 
Never Needs Turning « Self 
Ventilating * See 20-Year 
Warranty!! 


EASY DELIVERY, FITS ANY HOME 


REPLACEMENT 
SLEEP SOFA 
MATTRESSES ® 


Extend the life and comfort of your 
sleep sofa with a new mattress! 

Medium Firm Extra Firm 


FOLDS FOR EASY DELIVERY ANYWHERE 


LOT NO. 1 


TWIN 
Mattress or 
Foundation 


TWIN 
Mattress or 
Foundation 


FULL piece “uy $109.95 
QUEEN 2riece sr $279.95 
KING. $989.95 


“LOT NO: 3 


Specialists will help 
select: the 
proper bedding 
: support for you! 
n 
models are sale 
FULL cach piece $199.95 priced...only at 
QUEEN st $339.95 Siesta Sleep Shops! 


Limited Quantitites 


Sale ends Oct. 5, 1985 


PHONE ORDERS ACCEPTED my 
ACTON — Rte. 2A, 83 Great Rd. 264-4448 LYNN — 64 Market St. our only Lynn store 50-0005 }- 
W. BRIDGEWATER — Rte. 106 and Rie. 28 589-6338 NEWTON HIGHLANDS — Rte. 9 (opp. Purity) 244-6200 
DEDHAM — Rite. 1 near Rte. 128 328-9588 PEABODY — Rite. 1 Southbound next to Plywood 595-2220 
FRAMINGHAM — Rte. 9 near Rte. 126 879-8911 PLAISTOW, NH — Rie. 125, 3 miles from Rite. 495...(603) 382-5503 
- HANOVER — Rte. 53 at 138 826-8881 QUINCY — 30 Schoo! St. next to St. John’s i? 
RANDOLPH/STOUGHTON — Rte. 139 at Rie. 


“e Open Most Evenings ‘Til 9:00 p.m., Saturdays ‘Til 5:30 p.m. * Free Layaway Delivery Can be Arranged, Also for N.H. or Cape Cod 


Since 1953 — Largest Mattress Specialty Chain For Greater Values, Service & Quality. . 


¢ Removal of Old Bedding Arranged « Call for Sunday Hours 
¢ Immediate Delivery on Most items. 


a 
(Ta 


3 ; 
» ee. 4 
LOT NO. 1 
| 
No one has the features'and selection Firm Construction 
TWIN — 39” Needs no assembly, 4 
durable welded construction, with no-sag - “4 A 
center supports. Standard size . | 
a mattresses use fitted sheets. Sate for 
small children! Headboard optional. me 2” 
IMMEDIATE DELIVERY ARRANGED A 
Another 0.3 
> PLATFORM 
or 
twin size availabie STORAGE 
Buy mattresses or 
Siesta's Staff Of 
d 
| 
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4 DANCE 
by Lisa F. Hillyer 
The Boston Ballet's talented new artistic director, the growing 
professionalism of local troupes, and guest concerts by 


If there’s any area of the Boston art scene that deserves 
consideration as one of the most enlightened in the country, 
classical music is surely it. From the Boston Symphony 
concerts with guest conductor Pierre Boulez to the renewed 
ambitions of Sarah Caldwell’s Opera Company, this season 
offers an embarrassment of riches. 


14 MOTHER LODE 
by Karen Lindsley 
This fall Boston University and the Massachusetts Chapter of 
American Women Composers will sponsor Women’s Music 
Festival/85, four days of concerts and lectures with a 
decidedly female bent. From Clara Schumann‘s Piano 
Concerto to Sheree Clement's new Chamber Concerto, the 
festival promises some exciting work by some very 
uncommon women. 


16. TECH OF THE TOWN 
by Michael Bloom 
Although many people don’t know it, the creativity of the MIT 
community extends beyond the splicing of genes and the 
making of bombs. The institute possesses one of the world’s 
most sophisticated electronic-music studios, which has 
recently taken up residence in the new Center for Arts and 
Media Technology. 


24 FALL ARTS LISTINGS ’85 
’ The listings in our second section cover the major classical- 
music and dance concerts in the area. Each of the two 
categories is organized alphabetically. 


wo 

‘a Japanese companies make this the year to watch in Boston 
a dance. Here’s how to stay on your toes and see the best. 

© 8 MUSIC 

8 by Lloyd Schwartz 

< 
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There's a new entertainment agency 


located in the Caribbean Islands 
on St. ped 


We are now 
ANY KIND OF ENTERTAINER — i 
who is interested in taking a break from i 
the States and coming to the Caribbean 
Islands for a tour. Professionalism is a 
necessity. We handle all the steps: 

¢ Bookings to almost all the islands 
¢ Air fare 3 
¢ Accommodations 


Equipment (if necessary) 


send a complete 
Portfolio, pictures, cassettes 
(live, if possible), video (if 
possible), history or 
information of gigs, 
perry etc. to: 

sland Entertain gency 
P.O. Box 3260 eee 
C’Sted, St. Croix 
d.8. Virgin Islands 00820 
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Goodwins Music Systems is the logical choice for 
audiophiles and music lovers desiring the ultimate in 
equipment, expertise, service, value or selection. 

Like you, we are dedicated to the purity and integrity 
of music reproduction. | 

Our stat of audio experts has thoroughly evaluated 
each item at Goodwins. You can be sure that any item 
you select is the best in its class and will provide superior 
listening pleasure: 

Whatever your needs — a single component or a 
complete system for your home; whatever your budget, 
Goodwins experts will show you how easy it is to ex- 
perience fine music reproduction. 


CLEARLY SUPERIOR 
EQUIPMENT. 


We begin with the acknowledged best: the Mark 
Levinson line of hi-fidelity components. These hand- 
crafted, hand-made components are simply the finest in. 
the world. 

We then add Linn Sondek, Goldmund and other 
recognized “bests” to produce an ultimate system. . .at 
an ultimate price. 

But we also apply the high standards we use to 
evaluate and select hi-fi for the more affordable lines of 
products. 

The equipment at Goodwins will provide superior per- 
formance, because simply put, in each price category, 
we will sell nothing but the best. 


IN-DEPTH EXPERTISE 


We expect a lot from our audio experts. Each one has 
a minimum of ten years experience in audio. Each one 
has extensive product knowledge covering all phases of 
sound reproduction. 

Our staff tests and evajuates each item they recom- 


But most important, they are dedicated to the best in- 
terests of every customer who walks through the door. 

This expertise and our ability to communicate it will 
greatly aid in your selection of equipment. 


QUALITY SERVICE 


Quality service means providing those important per- 
sonal touches before, during and after the 
sale. . .something rarely found elsewhere. 

Before you buy, we expect you to evaluate, compare, 
and listen. You are making a substantial investment and 
you deserve to be well informed. 

At Goodwins, we'll make sure you have all the infor- 
mation you need to make the right decision. We provide 
expert consultation, literature and evaluations. We en- 
courage you to use our listening rooms to test the com- 
ponents that interest you. 

When you make your decision, we provide a 100% 
quality control inspection, turntable set-up, and precision 
alignments. We stock a full line of cables, connectors, 
high performance accessories and specialize in making 
custom cables. All these services mean that Goodwins 
helps you realize the full potential from your system. 

We also stay with you after the sale with expert ad- 
vice, comprehensive maintenance, and service because 
we want you to enjoy the finest in sound reproduction 
from your Goodwins system. 


UNSURPASSED VALUE. 


You can be sure that each item you select at'Good- 
wins is the best in its price range and will deliver the per- 
formance you expect. 

Unlike many other stores who first mark items up ex- 
cessively, then mark them down to reflect artificial sav- 
ings, Goodwins provides a constant reference price. 

This means that the thousand dollar system you buy 
at Goodwins is a better value than the “fifteen hundred 
dollar” system marked down to one thousand dollars of- 
fered at other stores. 

Goodwins offers stable. value, not meaningless and 
confusing price variations. 


VALUE BY DESIGN 


Goodwins has components and systems available in 
many price ranges. A Mark Levinson system begins at 
$6,000. Other systems start at $400. Regardless of price, all 
systems offer exceptional value. 

All Goodwins’ systems, regardless of price, were 
selected from the inside out for craftsmanship, compo- 
nent integrity and sonic quality. 

We are not impressed with knobs and gadgets. We 

are impressed with classic elegance in both internal and 
external design. 

The components we recommend will still be classics 
in ten months or ten years. 

That's what gives them lasting value. . .because 
there is nothing more expensive than planned ob- 
solescence. - 


CUSTOM INSTALLATION 


Goodwins knows how the configuration of a room 
‘can affect sound reproduction and conversely, how 
equipment can affect the appearance of your living 
areas. 

Goodwins can custom install your system to insure op- 
timum performance. . .and optimum beauty. . . in almost 
any listening environment. 

From simple one-room units to the most complex infra- 
red, multi-room remote control systems to complete home 
entertainment centers with component video, Goodwins 
provides the ideal integration of beauty and perfor- 
mance. 


OUTSTANDING SELECTION 


Walking into Goodwins is like walking into a “Who's 
Who" of quality hi-fi manufacturers. 

Naturally, you'll find Mark Levinson, Linn Sondek and 
Goldmund. But you can also select components from the 
best manufacturers around the world. 

— carry Mark Levinson, Cello, Spectral, 
Goldman, pogee, Sota, and Entec. We also carry 
Adcom, AKG nea Astatic, AR, Audioquest, B&W, Bryston, 
Celestion SL, Cotter, K, 

Dynavector, FMS, Grace, Hafler, Harman Kardon, 

Koetsu, Linn, Magnepan, Maxell, Monster Cable, NAD, 
Nakamichi, Ney Grey, Orcle, Profile, Quad, Rega 
Camber, Rotel, Sennheiser, Sonex, Soundlab, Stax, Symdex, 
Tandberg, Thorens, Van den Hul, Walker, and Wi 

Goodwins brings you the best equipment from the 
world's finest manufacturers. 

At Goodwins, we've heard the ultimate in sound 
reproduction. We know it’s something every music lover 
should experience. 

We're committed to providing the finest in equipment, 
expertise, service, value, and selection. . .to make sure 
your equipment from Goodwins will do the most possible 
to enhance your listening pleasure. 

For years, Goodwins Music Systems has been the 
logical choice for audiophiles and informed music lovers 
throughout the United States. 

Make this the year Goodwins becomes your logical 
choice for the greater enjoyment of music. 


THE LOGICAL CHOICE. 


THE ULTIMATE SYSTEM 


The staff at Goodwin's is often asked to describe 
the ideal audio system. Usually, it is more curiosity 
about the ultimate rather than a true desire to buy 
that prompts the question. 

Whatever the motive, Goodwin's audio experts 
always enjoy providing their opinions because they, 
too, are fascinated by the best in music reproduction. 

So here, for all of you who were either too bashful 
or too busy to ask, is a short description of cne of 
Goodwin's Reference Systems. 

The core of this system is all Mark Levin- 


hearts of engineers, ali Mark Levinson products 
feature a simplicity that makes their astonishing 
musical reproduction copabilities accessible to the 
neophyte as weil as the audiophile. 

Simply put, the quality and construction of hand- 
crafted, hand-made Mark Levinson components is so 
high compared to everything eise that they are true 
works of art. 

t's only natural, then, that our ideal system should 
feature a pair of Mark Levinson ML-6A mono pre- 
amps, a pair of Mark Levinson ML-2 mono power 
amps, a Mark Levinson ML-3 power amp, and a Mark 
Levinson LNC-2 electronic crossover. 


To this core, we add a Van den Hul Type 1 car- 
tridge, handmade in Switzerland to the most exact- 
ing specifications; a Goldmund tone arm and turn- 
table for the most precise tracking available; and 
finally, two Magnepioanar Tympani 4 speakers with 
direct driven ribbon tweeters for unprecedented 
clarity of sound. 

The price for this fabulous system? 

Over $30,000. But no one who has heard the 
system periorm would ever question the 
price. . .because it is truly one of the finest systems 
available anywhere. 


GOODWINS MUSIC SYSTEMS 
16 Eliot Street, Harvard Square 


Cambridge, Massachusetts 02138 


(617) 492-1140 
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he dance atmosphere in Boston is. 
changing: winds from Salt Lake 
City are blowing in Ballet West's 


former artistic director Bruce Marks; 


national zephyrs are sending Dance 
Umbrella skyward; international cur- 
rents are impelling Japan’s finest 
ensembles toward Boston. These wel- 
come shifts in climate, however, will 
impose the burden of choice on the city’s 
dance aficionados. Whether comfortably 
familiar or disarmingly new, the lan- 
guage of dance depends as much on the 
understanding of the audience as it does 
on the communication styles of its 
choreographers and performers. Yet 
ways of appreciating dance are as varied 
as the individual personalities that ap- 
proach it. One person may recall the 
propulsion of musical rhythms; another 
will interpret a dance within the 
framework of its dramatic scenario; still 
another may respond only to the clarity 
of body shapes established by the 
dancers. At times the style of a choreog- 
rapher and the tastes of the viewer may 
be complementary; but more often than 
not the viewer will have to work hard to 
make sense of a performance. 

This is as it should be, but the range of 
aesthetic preferences among audiences, 
influenced by past exposure, sensory 
predisposition, and current interests, 
makes the previewer’s job difficult. Still, 
speculation and guarded recommen- 
dation may prove helpful. Certainly, 
those who favor story ballets will put the 
Boston Ballet’s season opener, Don Quix- 
ote, and the Christmas warhorse, The 
Nutcracker, on their calendars. With 
their coherent plots, visual splendor, 
treatment of divertissement as 
entertainment, and live orchestral ac- 
companiment, these two ballets have 
wide appeal. 

It’s unlikely, however, that the first 
two programs of the season will be as 
inventive as the spring concerts under 
Boston Ballet's new director, Bruce 
Marks. Maverick choreographer Mark 
Morris, for example, who pokes fun at 
tradition with new movement, humor, 
and musical sensitivity, will be creating a 
dance for the company. Morris’s col- 
laboration with the Boston Ballet is one 
indication that Marks not only thinks big 
but has the charisma and ‘nfluence to 
find financial backing for his new ideas. 
A longer performing season, a series of 
concerts in a second home, a separation 


Kei Takei’s Moving Earth: a contemporary aesthetic 


..Boston hosts dancers 


from the East and 
-a@new director from the West 


by Lisa F. Hillyer 


of the company from the ballet school, 
staff and artist changes, and the in- 
corporation of guest choreographers cur- 
rently in the limelight are all part of his 
— for Boston Ballet. This won't be the 

t time Marks has stirred things up, 
however. Under his direction, Ballet 
West became a treasure for Salt Lake 
City. It was for that company that Marks 
resurrected the historically important 
and lavish ballet Abdallah. Based on a 
scenario written by August Bournonville, 
after the Arabian Nights, this century-old 
ballet was bought by Marks at an 
auction. He then adapted it with the late 
Tony Lander. With such an archaeologist, 
the shards of excellence within Boston 
Ballet may finally be pieced together. 

Dance Umbrella, under director 
Jeremy Alliger, is solidifying and expand- 
ing its programming. There is now no 
larger producer of dance in Boston. Many 
local companies have graduated from 
studio performances to proscenium thea- 
ter, which has been a less available 
option in the past. The bulk of Dance 
Umbrella’s concerts this year will be seen 
in the Boston Shakespeare Theater, 
where Mark Morris and dancers, as well 
as the unique Boston Moves concert of 
local choreographers and companies, 
performed last season. 

In recognition of Alliger’s achieve- 
ments, the National Performance 
Network selected Dance Umbrella and 
the Institute of Contemporary Art to co- 
sponsor Boston performances of four 
out-of-town companies of their choice. 
Only 14 sites in the country were invited 
to host such tours, which give local 
audiences the chance to see less ac- 
cessible, non-mainstream dance. Two of 


~ the companies selected form part of a 


three-concert series of contemporary 
Japanese choreography. Yoshiko Chuma 
and the School of Hard Knocks will 
perform Housing Project during its two- 
week residency here. Housing Project, a 
large-scale dance that will employ 50 
local performers, in addition to company 
members, features the construction of a 
house designed by Jeffrey Brosk. 
Chuma’s October concerts will be fol- 
lowed in December by the touching and 
unusual Kei Takei and company. Also at 
the Boston Shakespeare Theater in De- 
cember will be Eiko and Koma, two 
dancers who seem to be empowered by 
an almost animal grace. 

Continued on page 7 


| | 
| 
: 
: 
: 
: 
4 
a 
i d pl 
Boston Ballet’s Don Quixote: crowd pleaser 


Open 


Cambridge 


«A complete, state-of-the art ¢ Open evenings, Saturdays & Sundays 
dental facility | ¢ Affordable fees 
¢ Toothaches seen immediately e Modem pain-reducing techniques 
¢ Complete family dentistry e Never a long wait for 
including cosmetic dentistry an appointment 
¢ Specialists on staff: 
Orthodonist - Oral Surgeon 


Periodontist - Endodontist 


NEW LOCATION: 


491-4422 


OTHER LOCATIONS 


Worcester Center Galleria 
757-9300 


Gary Anusavice DDS, Director 


Galeria Mall, Cambridge 


57 John F. Kennedy St. near Harvard Square 


Example of Our Affordable Fees: be = : 
Teeth cleaning (Prophylasxis) Rosen, D. 
Sliver fillings — one surface Todd D.0.8., General Partner 
— two surfaces Steve Sousa, D.M.D., General Partner oer 
Composite (tooth colored) filling Peter Blanchard, D.0.S., General Partner a | 
or 
Lawrence Marks, D.D.S., Oral Surgeon 
Alan Berko, D.0.S., Orthodontist 
Michelle Barbes, 0.0.8., Endodontist 
John F. Gallagher, President 
North Shore | 
Arsenal Mall, Watertown ing Cen 
, Water Shopping ter, Peabody 
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_ Saturday evening. It’s been snowing all day. Forget | 
shoveling walks on Sunday! With a Honda snowblower you 
can clear your sidewalks and driveway with ease. Featur- 
ing either tracks or wheels, Honda’s 5.5HP self-propelled 


snowblower cuts through snow and blows it up to 39 feet. 
| % And with three forward speeds and 


IN reverse, you can work at your 


For optimum performance and safety 
we recommend you read the owner's manual 
before operating the unit. 


©1985 American Honda Motor Co., Inc. 


Power Equipment 


Honda Boston 


Open 916 Commonwealth Ave a= 
Sat 9-5 Boston ¢ 734-8200 


Power. | 


Dance . 


Continued from page 4 

For a less intuitive aesthetic, 
one can see the Ramon de los 
Reyes Dance Theater at John 
Hancock Hall on October 5, or 
the Kalidoskopio of Greece at 
Symphony Hall in November. If 
you are drawn to these dances 
through the exuberant rhythms 
of their music, then you may also 
appreciate the energy of the 
African, Caribbean, and 
American dances featured in the 
Art of Black Dance and Music 
series, ted by New Eng- 
land Life October 12. 

New England Life has also 
initiated a music and dance series 
designed to showcase local 
troupes. Included in a roster of 
eight events in October are the 
Dance Collective, Susan Rose 
and Danceworks, Dinosaur 
Dance Company, and Impulse 
Dance Company, four solid Bos- 
ton companies. The Collcctive 
and Danceworks present the 
work of their artistic directors; 
Dinosaur and Impulse perform 
from an eclectic repertory. 

- Last season, another eclectic 
troupe, Concert Dance Company, 
was one of six featured com- 
panies on the Boston Moves 
program. Under the artistic direc- 
tion of Deborah Wolf, who also 
performs, teaches company 
‘classes, maintains a repertory, 
and choreographs, Concert 
Dance’s mission is to perform 
works by choreographers who 
may not otherwise be seen in 
Boston. In October the company 
will present its popular per- 
formance of Bill Evans’s Jukebox, 
-a 1940s swing sampler, for Man- 
chester, New Hampshire, au- 
diences. In January Wolf's ver- 
satile group will premiere Kei 
Takei’s Light Part 22, establishing 
a rare continuity with Takei’s 
¢Part 21, which will have been 
, seen here in December. 
f Beth Soll’s Boston Moves piece 
"Still Light, notable for its rushes 
of color and gentle Japanese-in- 
spired shapes, will be seen again, 
and four other local companies 
also presenting their work this 
fall are the Boston Dance Project, 
Choreo, Dance Collective, and 
Moving Men. The year-old 
Dance Project, run by founder 
Gerri Houlihan and choreogra- 
pher Marcus Schulkind, both 
newcomers to the Boston area 
from national careers in dance, 
made its debut last season at the 
Joy of Movement studio. Choreo 
(formerly the Mass Dance En- 
semble) continues to explore the 
use of computer-generated 
movement. Dawn Kramer, one 
of four members of the Dance 
Collective, will choreograph a 
piece for the faculty and guest 
artist dance concert at Tufts Uni- 
versity in November. 

The 16-member Moving Men 
company are performing Spring 
Beautiful Spring, a solo piece 
choreographed by the late Ted 


Shawn, who with his wife, Ruth . 


St. Denis, founded the De- 
nishawn school and dance com- 
pany, where the geniuses of 
Martha Graham, Doris Hum- 
phrey, and Charles Weidman 
were nurtured. Shawn not only 
launched Jacob's Pillow, one of 
the two oldest dance festivals in 
the country (the other is the 
American Dance Festival, now in 
North Carolina), but he also 
legitimized the image of the male 
dancer by establishing and tour- 
ing an all-male company. Mov- 
ing man Hamish Blackman has 
invited Robin Parker (daughter 
of a Denishawn dancer) to help 
reconstruct the 52-year-old 
Spring Beautiful Spring. 

The more dance concerts one 
attends, the easier it will be to 
reevaluate old preferences and 
develop new ones. With more 
than 20 dance offerings here in 
the next three months alone, 
dancegoers shouldn’t have any 
trouble breaking the boundaries 
of their aesthetic prejudices. O 
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Shawmut banks are members FDIC and equal housing lenders. 


t Shawmut, we 
believe that the last 
thing that should 
keep someone 

from going to 
college is money. 

And although it isn’t 
getting any easier to finance 
a college education, we're 
— we can to help. 

at's why we've 
together a special guide to 
financing — education. 
In it, you'll discover all sorts 
of ideas for raising the 
money you need. And if a 
Shawmut education loan can 
be of assistance to you, you'll 
find all the information you 
need to apply for one. 

If you want to know more 
about how to get money for 
higher education, ask for our 
guide at any Shawmut office, 
mail in our coupon, or call 
1-800-SHAWMUT. It’s defi- 
nitely one book that should be 
required reading for college. 


{_} Please send me your guide to financing a col 
lege education 
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eason recommefidations are rather 
more an act of literary criticism 
than of music criticism, since they 
are only evaluations of what looks good 
on paper. The previewer must always 
have as a preface some version of Fats 
Waller’s observation: “One never 
knows, do one?” Still, many concerts 
have the odds on their side. What fol- 
lows is my own list of must-sees and 
wouldn’t-want-to-misses. 

At the top of the list, without question, 
is the return to Boston, after 16 years, of 
Pierre Boulez, the greatest living conduc- 
tor of international stature. His ap- 
pearance with the Boston Symphony 
Orchestra next March may be the most 
important BSO event in 16 years. He'll be 
doing Stravinsky’s luxurious Song of the 
Nightingale, Ravel's complete Daphnis 
et Chloé, and his own Notations I-IV 
(although perhaps not the program one 
would have chosen, still an enjoyable 
and characteristic one) and, with his 
own phenomenal Ensemble Intercon- 
temporain, a program. including 
Schoenberg (the Chamber Symphony 
No. 1), Varése (the delicious Octandre), 
and Elliott Carter (the first.Boston per- 
formance of the recent Penthode. 

Fires of London is another classy con- 
temporary music ensemble and one with 
a strikingly theatrical bent. Its pro- 
gram for the Wang Celebrity Series 
includes two major works by its guiding 
spirit, Peter Maxwell Davies: the masque 
Le jongleur de Notre Dame and the 
notorious Eight Songs for a Mad King. 

More Maxwell Davies will be offered 
by Sarah Caldwell’s Opera Company of 
Boston next February: the long-awaited 
and much-postponed American 
premiére of his full-length opera Tav- 
erner, about the 16th-century English 
composer (the score employs both mod- 
ern and early instruments). Caldwell’s 
health has improved immeasurably, and 
she is presenting what. looks like her 
most exciting season in years: Eva 
Marton returning in Turandot, the role in 
which she brought Boston to its knees 
(and to its feet), which will inaugurate a 
three-part Puccini Festival (Madama But- 
terfly follows, then The Girl of the 
Golden West, with Maria Slatinaru); the 
riveting Anja Silja in Janaéek’s riveting 
metaphysical melodrama, The 
Makropulos Case}-and= Galdwell’s 
favorite post-Sills- soprano. ghisiey Ver- 
rett, in — and as — Cherubini’s Medea. 
Also afoot is Caldwell’s plan to import 
the extraordinary Peter Sellars/Craig 
Smith production of Handel's Julius 
Caesar with its splendid cast of Boston 
favorites: Susan Larson, Jeffrey Gall, 
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Pierre Boulez and 
sarah Caldwell prepare 
to make beautiful music 


by Lloyd Schwartz 3 


Caldwell has learned that she can’t do 
everything herself, and she couldn't have 
“made a happier choice than Sellars and 
’ Smith -to spell her. Few five-hour 
stretches fly by so quickly as this Julius 
Caesar. We need to see it here, and I can’t 
wait to see it again. 

There are still other Handel treats in 
store..The Boston Lyric Opera is doing 
his early Italian opera Agrippina in 
English, with a strong cast (Nancy 
Armstrong, Janice Felty, Valerie Walters, 
and Loraine Hunt) and _ conductor 
(Thomas Dunn, no- Handel slouch), 
though I have doubts about the stage 
director (company general director, Anne 
Ewers, who shares responsibility for 
some of the Lyric’s more precipitous 
failures). David Hoose will lead the 
Cantata Singers in the profound and 
moving Jephtha, Handel's last, and some 
say greatest, oratorio, with Frank Hoff- 
meister in the title role. Two other 
Cantata Singers events are worth noting 


rah 


as well: an evening of Bach's tortured 
Cantata No. 60, O Ewigkeit, du Don- 
nerwort, and the heavenly Bach/Webern 
Ricercata; and one. of Schumann's 
rarely heard, too-little-known large- 
scale choral works, Scenes from 
Goethe's “Faust,” with Sanford Sylvan 
as Faust. 

An earlier evening-length Schumann 
choral piece, the enchanting Das Para- 


member fondly from a Leon Kirchner 

rmance a decade ago), will surely 

be another BSO high point, conducted 

by the controversial Giuseppe Sinopoli 

(who will have made his Boston debut 

the week before in a program devoted to 

Brahms). Other BSO bright spots include 

Bernard Haitink’s Mahler Seventh (inter- 

esting to compare with his Mahler Fifth 

with the Concertgebouw in the Wang 

Series) and Shostakovich Eighth; 

Maurizio Pollini playing the Chopin 

Second Piano Concerto (under Ozawa, 

not a notable Chopin interpreter); 

Hildegard Behrens singing one of her 

specialties, Schoenberg’s. feverish 

Erwartung; the excellent Mozart pianist 

and conductor Christoph Eschenbach 

playing and conducting Mozart; the BSO 

debut of another excellent Mozart con- 

ductor, Jeffrey Tate (not doing Mozart); 
vandeven two'works that should be right 
se a‘s alley: Ravel's Mother Goose 
and the Afneritan premiére of 
fiom Messiaen’s opéra St. 
OFranicisof Assisi (with Kathleen Battle, 
and Kenneth Riegel), the 
world premiére of which Ozawa con- 

Continued on page TO 
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NANTUCKET SOUND’S 


COLLEGE 
FEST 
STEREO SALE 


CAR STEREO 


ALPINE 7162 America’s most 
popular in-dash AM/FM cassette 
deck with 12 station pre-sets, bass 
and treble, pre-amp output and 
auto reverse. Reg. $220.00 


SALE $190.“ 


ALPINE 7263 Same features as 
7162 with built-in power amplifier 
16 watts per channel. Reg. $250.00 


SALE $214.”° 


ALPINE 7165 Top of the line AM/FM 
stereo cassette with music search, 
Dolby B&C noise reduction, auto 
reverse, much, much more! Reg. 


$350.00 
SALE $309.°? 
ALPINE 3516 16 watt per channel 
straight power amplifier. Reg. $60.00 
SALE $47." 
ALPINE 3518 40 watt per channel! 
straight power amplifier. Reg. $160.00 
SALE $133.** 
ALPINE 3210 18 watt per channel, 7 
band graphic equalizer booster 
with pre-amp input. Reg. $110.00 


SALE $95.74 


ALPINE Our most popular 6x9 
co-axial auto loudspeaker. Reg. 


$100.00 
SALE $76."* 


ALPINE 6391 6x9, 3 way auto loud- 
speaker, Ferro Fluid cooled, alumi- 
num voice coils. Reg. $150.00 


SALE $114.?° 

ALPINE 5%” two way high 

quality auot loudspeaker with 

weatherproof poly cone, Ferro 
Fluid cooled. Reg. $80.00 

SALE $61.°° 

ALPINE 6352 5%” three way, super 

quality auto loudspeaker with 

weatherproof poly cone, Ferro 
Fluid cooled. Reg. $90.00 


SALE $66.°’ 


MITSUBISHI EX-415 In-dash AM/FM 
cassette deck, digital tuning, mini 
chassis, separate bass and treble. 
Reg. $219.00 


SALE $150.’ 


MAXXIMA 615 in-dash AM/FM cas- 
sette deck with digital tuning, local 
distance switching, fits most cars. 


Reg. $159.00 
SALE $95.** 


ALPINE COLLECTOR’S SERIES 
LASER PRINT POSTERS regularly 
$6.00 each or $24.00 a set. 


SALE $4. each or a set of all 
4 tor $12.°° 


FINANCING AND PROFESSIONAL 
INSTALLATION AVAILABLE. 


THE BEST SYSTEM VALUE we have ever offered! A 28 watt per chan- 
nel AM/FM stereo receiver with a 3 year warranty, cassette recorder 
with Dolby noise reduction system, a precision turntable with matched 
Pickering cartridge and a pair of rich sounding Wharfedale 
loudspeakers from England! This attractive high-tech equipment is 


perfect for a dorm room or apartment! 


Regularly priced at $600. SAVE NOW! $425 


LOUDSPEAKERS 


PORTABLE STEREO 


AIWA CA-30 AM/FM portable 
cassette with detachable speakers 
and 5 band graphic equalizer at our 
lowest price ever! Reg. $229.00 


SALE $189.°? 
AIWA CS-250 AM/FM/SW portable 
cassette with exceptional fidelity 
from a dual 2-way speaker system. 


Reg. $129.95 
SALE $99." 


AIWA CSW-550 AM/FM portable 
stereo with high speed dubbing 
cassette. Copy your favorite tapes 
in minutes! Reg. $189.95 . 


SALE $139.°° 

AIWA HST-200 AM/FM cassette 
walkperson with auto reverse/ and 
Dolby noise reduction. Reg. $99.95 
SALE $79.° 

AIWA HSP-05 World’s smallest and 
most reliable stereo cassette walk- 
person with headphones. Reg. $80.00 
SALE $59.°° 

AIWA HSJ-500 AM/FM stereo cas- 
sette recording walkperson, auto 
reverse, one point stereo micro- 
phone, great for college notes! 


SALE $159." 


SALE $168.°’ pr. 


GENESIS 10’s Another Consumer 
Reports Best Buy! Lifetime guaran- 
tee and Ferro fluid cooled tweeters. 


Reg. $350.00 
SALE $249.°? 


CASSETTE DECKS 


AIWA ADF-250 Dolby B&C noise 
reduction, soft touch controls, 
super reliable! Reg. $160.00 


SALE $124.”° 


AIWA ADR-450 Dolby B&C noise 
reduction, solenoid logic controls, 
ultra quick auto reverse. Reg. $250.00 


SALE $199.** 
HARMAN KARDON CD-91 Our 
most popular cassette deck with 
Dolby noise reduction, sendust 
heads, audiophile quality through- 
out! Reg. $285.00 


SALE $199." 


YOU'LL FIND NANTUCKET SOUND:AT THESE LOCATIONS: 
736 Commonwealth Ave., Boston 734-0700, 
South Shore Plaza, Braintree 848-6622, 


Hanover Mall, Hanover 826-2344, 
Airport Rotary, Hyannis 771-4434, 
North Shore Shopping Center, Peabody 532-5777 
COMING SOON TO Route 1 Saugus! © 


COMPACT 


NIKKO NCD-100 A fully program- 
mable single laser system, rack 
mountable with a high tech black 
finish. Reg. $499.00 


SALE $269.°? 


LUX D-404 Triple laser beam for 
maximum error correction, fully 
optional remote 
control operation. Reg. $550.00 


SALE $449.*? 
RECEIVERS 


HARMAN KARDON 490i Digitai 
AM/FM stereo receiver, high cur- 
rent discreet output design for ex- 
ceptional bass and cliairity. Reg. 


$425.00 

SALE $299.°° 
HARMAN KARDON 330! Analog 
AM/FM stereo receiver, 20 watt per 
channel, high current amplifier 
with incredible speaker driving 
capability. Reg. $250.00 

SALE $179.°° 


ACCESSORIES 


SONY 03L Super lightweight head- 
phones. Reg. $15.00 

SALE $9.°? 
SONY MDRA-20 Same fine phones 
Sony uses in their top end walk- 
men! Reg. $20.00 


SALE 


CouPow ----- 


REGISTER TO WIN 
A 10 SPEED BIKE! 


Use this coupon or register at the 
Nantucket Sound booth to wina 
beautiful 10 speed PUCH bicycle. 
No purchase necessary. 


____ ___ 


PUCH bicycle courtesy of 
A&M PRO CYCLERY. Hanover, MA 


oz 
3 


” 
AVID 80’s Best buy award from Pepa 
Consumer Reports, two way sys- ee 
” 
tem, 8” woofers, 1” dome tweeters. 
Reg. $340.00 pr 
os 
Reg. $180.00 | 
| 
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Classical Music 


Commonwealth 
Symphony & Chorale 
“SING” 


8 PM, Wed., Oct. 16, 1985 
Old South 


Boylston & Dartmouth St., Boston 
Tickets $2 


Are 
Staying Here. 


SOUTH END CHOIR FESTIVAL 
3 PM, Sun. Nov. 17,1085 Hotel Meridien. 
Harrison A St., Boston 
Montreal. 
A BRAZEN AFFAIR 
Choral ic with Brass, Organ and Percussion 
4PM, Dec. 15, 1985 First Baptist Church 
Comm Ave & Clarendon St., 
Tickets $5, $3 
“A WINTER CONCERT” 
4PM, Sun., Jan. 26, 1986 
Tickets $3.” 
4PM, Sun., March 16, 1 
First and Second Church, of it. 
Tickets $8, $5, $3 
3 PM, Sun., April 20, 1986 oe bene 3 

MERIDIEN 
Tickets $5, $4, $3 ‘ AAS MONTREAL 
TRAVEL COMPANION OF AIR FRANCE 
4, Complexe Desjardins 
President, Grace Ruth Hatch “Per based on double 
964-3424 Subject to 


for as ttle as *56 
at Trinity Rep! 


Dear Theatregoer: 

Trinity Rep’s 22nd. season , will be dedicated to an 
rediscovery of ourselves and our country, as we explore our . 
experience as Americans in a series, of Play? we we, 
“Americana Revisited.” 


‘Balme’s 1983 Ring Cycle musi- 


Music 


Continued from page 8 
ducted in Paris, probably to the 
greatest acclaim of his career. 
This year’s flood of operas 
marks quite a change from last 
year’s drought. The Wang Series 
is bringing a concert performance 
of Donizetti’s Anna Bolena, with 
no less a star than Dame Joan 
Sutherland. The Boston ‘Concert 
Opera has the searing Pauline 
Tinsley in one of her most 
famous roles, Verdi's Lady 
Macbeth; a Janaééek American 
premiére (Fate); and some much 
heralded younger prima donnas 
in Turandot and Norma. The 
BCO will have stiff ition 
this year from John Balme’s new 
Opera-of-the-Month Club, 
which is presenting concert per- 
formances of Medea, Maria Stu- 
arda, Samson et Dalila, Cilea’s 
L’Arlesiana, Lakmé, Elektra, Na- 
bucco, and Tristan. Can one con- 
ductor handle all these in a sin- 
gle season? Are there singers 
who can pull these off? Balme’s 
ambitions have overwhelmed his 
capacities before (Opera-of-the- 
Month revenues are going to pay 


cians). Will he succeed this time? 
Met is also coming back 
but this year marks the end of its 
annual national tour. Maybe just 
as well: there's little new or 
exciting: Tosca, Cav and Pag, 
Liltaliana in Algieri, Romeo et 
Juliette, Carmen, Aida, Traviata. 
None of the Boston personnel has 
been officially announced, but 
cast and conductor lists from 
other tour cities are pretty de- 
pressing. At Met prices, who 
wants bread and butter operas 
without marmalade? 
Of course, singing doesn’t 


mean only opera. The great early 
music baritone Max van Egmond 
is scheduled to sing Schubert's 
Die schéne’ Miillerin, accom- 


Chamber Wy chamber 


panied by Malcolm Bilson in the’ version arran Seek 
Westfiéld Festival.” Lovély-voi 
Sanford Sylvan is doing Mahler's _ is singing a benefit recital for'the 


Songs of Wayfarer (should BE Visitifig’ Nurses" “of ” 
perfect ‘for him) ‘with the BSO the ‘North'‘Shote (October 12 at 


The Lydian String Quartet: free, compliments of Brandeis 


St. John’s Ar Danvers). And 
the Wang Series is re 
‘baritone Hermann’ Prey ‘in’ 
Schubert’s Die Winterreise 
‘Soprano’ Jessye Norman in ‘her 
first Boston recital, as well as two 


brought together by the challenging, material 


NEXT MOVE THEATRE 
1 BOYLSTON PL. (New Transportation Bldg.) 


ENGAGEMENT 
OPENS 
OCT. 8 


PRICES: 
$17.50 - 21.50 
all seats 


reserved 
oel Siegel, 


“HYSTERICALLY FUNNY!” 


“FIRST-RATE ALL THE WAY!” Frank rich, 


Tickets Available at TICKETRON |“ Times 
For Group info call 426-6444 


PORTION OF TICKET IS 


Wadworth, Artiste Drectm Jeanne Casa, 


r String 


MENDELSSOHN Octet 


The proceeds of this concert will benefit 
the Boston Chamber Music Society 


Tickets: $100., $35., $17.50, $12.50 
ORDER TICKETS NOW CALL. 536-6868 


possible, selected from great American classics and the new - > = _ a 
Fondly, 
FLL. en, Theatse CANTATA ||| 
Adrian Hall, Artistic Director ey SINGERS 
UBSCRIPTIO David Hoose, Music Director RB i 
INFORMATION CALL: 401-951-4242 201 Washington Street, 1985 - 86 Season 1985/86 season | Ss 
VISA & MASTERCARD ACCEPTED Providence, Ri 02903 THE WIZARD OF OZ __NOV.1-24 “The most exciting choral announce their new album 
concert of the season 
CAROUSEL APR. 25 = MAY 11 Orga 
Call (617) 437-0231 , on Angel/EMI, Jan. 3, 1986 
|: ation concert 
Dec. 8, Gardner 
A GREAT CHAMBER MUSIC COLLABORATION aii 
Boston U University 
BY 
TELETRON Bost Food & Drink 
720-3434 berMusic Guide 
ANDY MEMBERS OF for rates and information 
call (617) 536-5390 
eChamberM Music 
BOSTON 100 Mass. Ave., Boston 


Friday/October 4, 1985 
Sunday/October 6, 1985 


La Voix Humaine/Poulenc 
Fagade/Walton 


Friday/October 25, 1985 


For information and 
(617) 267-1512 


DN 7 
q 
f 
gi FC Sanders Theatre 
The Barber of 
Friday/March 7, 1986 
Sunday/March 9, 1986 ] 
Performed in English 
Tickets $8-$15 


|. the Bruckner Ninth. (The night 
before, in Worcester’s acoustical 


Classical Music 


grea 

experiences for many wo" 
how will his view have . \o 

in seven years?) Zander has also A 7 
scheduled the Brahms Requiem of 

Honghasid and De 


markable New England C tok betwen 
Chamber Or- SEE THE CLASSIFIEDS CMLE Borst, Pomam MY. 


SECTION IN'LIFESTYLE. 


Sylvan). At Boston University, 
the orchestral highlight of the 
1985 Women’s. Music Festival 
ought to be the Boston premiére 
~ of Ellen Taaffe Zwilich’s Pulitzer 
Prize-winning Symphony No. 1, 
~ Michael Charry conducting. I've 
been hearing good things about 
the Mystic Valley Orchestra 
under Ronald Feldman; best bet 
is its Berg Violin Concerto, with 
the BSO’s remarkable Joel 
Smirnoff as soloist. I'm glad 
Aram Gharabekian’s SinfoNova 
is giving us our first chance to 
hear the newly discovered Mah- 
ler orchestration of Schubert's 


“Call 661-7067 for the 

afiswer and see our concert 

listings in the BOSTON PHOENIX 
FALL PREVIEW GUIDE 


S861 HABO1950 


Its Mozart eveni 
Deveau and Ra’ H 

in the Two-Piano Concerto) also 
looks appealing, as does a pro- 
gram that includes Hindemith’s 


performances (one is sold Krzysztof Penderecki will con- important piano part) and Elliott 
Carte in “The _ his own Polish Requiem, ane In. fact, many.of the Music 
it's . ienna Symphony be: featuring pianists. The Pro. 
though, that top the Wang Series: Orchestra in Mozart's Jupiter and Continued on page 12 Tid hennineasti oe 
- “entrancing music from a distant and mysterious time...” 
NEWTON ARTS CENTER 
“Fetishes [Sat., Oct. 12, pm, Trinity Church Sat., Oct. 19, 8 pm. Sanders Theatre 
Exhibition A RENAISSANCE CHRISTMAS 
Opening, Oct.11 69pm DON’T MISS One of The Camerata’s most beloved programs, a representative 
NOV.2 8:30pm cross section of Christmas music from the church and the 
membership & ciass info countryside of Europe of four hundred years ago. 
Call 964-3424 A SEASON “a program of abundance and diversity. two of the loveliest 
, and liveliest of the season The Boston Globe 
Bost OF G REAT MUSIC! (Weds, Dee. Ape, Trimty Church 20,8 loan Hall 
on Sat, Dec. St. Michaels Church * Theatre 
Classical MADRIGALI AMOROSI: 


A BOUQUET OF LOVESONGS 


Hear great composers like Monteverdi, Salamone Rossi, William 
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_ additional single tickets (SEAL 
PENZANCE For complete program and ticket oe 
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Sanders Theater, Cambridge The Boston Camerata. 25 Huntington Ave , Boston, MA O2116 (617) 262-202 
241-8282 


Harry Ellis Dickson, 
music director Byrd and John Wilbye explore the hidden passions of the human 
Faneuil Hall 8 p.m. soul in a program of exquisite miniatures 
Oct. 23, 25: “Hearing you | know how angels are meant to sound...” 
Purcell, Schubert \ subseriber 
ie, cello Feb SS pm, Jordan ital Feb pm, Sanders Theatre 
Bach, Corelli, Handel THE AGE OF EXPLORATION: 7 
Mark Kroll, harpsichord SPANISH MUSIC OF THE RENAISSANCE 
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Veronica Jochum, piano tainments by the best Spanish musicians of the Golden Age 
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Lisa Saffer, The Boston Globe 
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_ 
be doing Ein Heldenleben in- 
a stead of the Bruckner.) 
i most exciting prospect, as usual, 
David Hoose will lead the Pro 
Beethoven Fifth and ¥ : 
Beverly Morgan and Sanford. | A 
~ SEASON SO ATYPICAL? 
with no less a musician than 
Anthony di Bonaventura in the 
dab > 
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Arte has an impressive list: Ve- 
ronica Jochum in the Clara 
Schumann Concerto, Gunther 
Schuller conducting (in col- 
laboration with the Women’s 
Music Festival; Jochum will be 
playing more Clara Schumann at 
BU, Jordan Hall, and the Gardner 
Museum); the great Leonard 
Shure in the Beethoven Third, 
with Tamara Brooks; and Russell 
Sherman in the profound Mozart 
C-minor, under Larry Hill. 
Sherman will also be playing the 
Brahms Second with Max Hobart 
and the Civic Symphony and the 
Schumann with the Newton 
Symphony under Ronald 
Knudson, who is also doing the 
Rachmaninov Third with di Bon- 
aventura. Christopher O'Riley 
has on tap the Mozart F-major 
with Tom Hall for the Handel & 
Haydn Society and the Busoni 
Concerto with James Bolle and 
the New Hampshire Symphony 
(worth the trip). 

Of course, you can also hear 
plenty of piano playing without 
an orchestra. My choice in the 
Wang Series is Annie Fischer, 
but there’s also Rudolf Serkin, 
Murray Perahia, André Watts, 
and (replacing Ivo Pogorelich) 
the young Soviet virtuoso André 
Gavrilov. In the Women’s Music 
Festival, Virginia Eskin is per- 
forming works by American 
women com . I've never 


heard Robert Taub, but if the Pro & 
Musicis Foundation is sponsoring Z 2 
him, he must be good. Charles ti 
River Concerts is bringing three > 


pianists with excellent reputa- & 
tions: Richard Zimdars, 


One piano not enough? How 
about two? Charles River is also 

ting the marvelous Para- 
tore Brothers in their first Boston 
recital (on September 28, so 
hurry). Or three? Fisk, David 
Witten, and Lois Shapiro (and 
organist James Christie). aré-.all 
playing in the annual Liszt Birth- 


concert this year 


ley, October 20. Or four? 
Stravinsky’s Les noces has four 
piano parts and Craig Smith and 
the Chorus Pro Musica will be 
doing it April 16. 

Getting tired of fingers pound- 
ing a keyboard? What better balm 
than Yo-Yo Ma’s bow singing 
and dancing across his cello 
strings, with long-time  col- 
laborator Patricia Zander accom- 
panying. If you want more 
strings, there’s no quartet more 
musical than the Lydian, which is 
having its own three-concert 
mini-series within the Charles 
River series. It will also be 
playing Ives and Martin Boykan 
in the first of the MFA’s 
American Originals series. You 
can pay to hear the Tokyo, 
Guarneri, or the Juilliard quartets 
(Wang Series), or you can hear 
the Cleveland (playing John 
Harbison’s brand new string 
quartet on November 17), the 
Vermeer, and the Mendelssohn 
for free in the MIT Guest Artist 
Series. 

The Boston Chamber Music 
Society will be playing a special 
benefit concert with its older 
sister, the Chamber Music Socie- 
ty of Lincoln Center. Frankly, 
though, the concert that includes 
John Harbison’s beautiful and 


moving Piano Quintet (un-. 


fortunately also on November 17) 
interests me much more. 

The Boston Museum Trio 
(Daniel Stepner, Laura Jeppesen, 
and John Gibbons) is a re- 
markable chamber ensemble, 
specializing in pre-Beethoven 
music on original instruments. 
Among its guests at the MFA this 
season will be baroque flutists 
Christopher Krueger and Frans 
Brueggen, violinist Stanley 
Ritchie, tenor Frank Kelley, and 
soprano Nancy Armstrong, 
whom Stepner and Jeppesen will 
be accompanying in music by 
those great early-American com- 
posers George Gershwin and 


Seth > 
Kimmelman, and Charles Fisk. Condacier Benjamin Zander: master of Mahler 


Cole Porter (the most delectable 
event of all). Joel Cohen's 
Camerata has, of late, dropped 
much of its irritating cutesiness 
— a giant step in the right 
direetion. It has a solid season 
lined 
Pearlman's Banchetto Musieale, 


whose big venture this year is the 


first American performance on 
al instruments of Don 

Giovanni. (Opera is even seeping 

into the early music groups). 

The biggest early music news, 
however, is the return of the 
astounding Boston Early Music 
Festival Orchesta, in concerts 
conducted by Gustav Leonhardt 
and Trevor Pinnock. Both are 
part of a five-concert series under 
the general title, “The Boston 
Early Music Festival of Or- 
chestras on Period Instruments” 
(BEMFOOPI!). I am especially 
looking forward to John Eliot 
Gardiner’s English Baroque 
Soloists. 


Donald Teeters and his Boston . 


Cecilia have two choral events 
planned with original instru- 
ments: Monteverdi's Christmas 
Vespers and Purcell’s The Fairy 
Queen (Purcell is a Teeters spe- 
cialty). Some other choral socie- 
ties, of course, don’t care how old 
(or- new) their instruments are. 
Larry Hill will conduct the Back 
Bay Chorale, the Pro Arte Or- 
chestra, and a splendid solo 
quartet (Nancy Armstrong, Jane 
Struss, Ray DeVoll, and James 
Maddalena) in one of the con- 
troversial new editions of the 
Mozart Requiem. Thomas Dunn 
leads Jeanne Ommerle, Charles 
Bressler, and Sanford Sylvan in 
Haydn’s Creation (Handel & 
Haydn Society). Blanche Honeg- 
ger Moyse is bringing her New 
England Bach Festival to Jordan 
Hall in Bach’s St. John Passion. 
And Craig Smith promises a 
Josquin Festival early next year at 
Emmanuel Church. 

Some of our choral societies 
emphasize more modern works. 
The John Oliver Chorale has 
programs devoted to Frank 
Martin, Hindemith, and Britten 
(including a performance of The 
Burning Fiery Furnace — yet 
more opera!), and Allen Lan- 
nom’s Masterworks Chorale is 
offering Vaughan Williams’s Five 


Tudor Portraits with Jane Struss. 
More contemporary still are 
Boston’s new music ensembles. 
This year Dinosaur Annex strikes 
me as:ha particularly stimu- 
lating with Boston 
premiére Py the likes of Elliott 
eter Maxwell Davies 
(conducted by David Hoose), 
John Harbison, and Gunther 
Schuller in a concert celebrating 
his 60th birthday. The Boston 
League of Composers-inter- 
national Society for. Contem- 
porary Music has a tribute to 
Milton Babbitt for his 70th: birth- 
day. Both Collage and Musica 
Viva are featuring Boston 
premiéres by last year’s Pulitzer 
Prize-winning Stephen Albert. 
His Into Eclipse, five episodes 


- from the Ted Hughes translation 


of Seneca’s Oedipus (does any- 
one remember Laurence Sen- 
elick’s startling production of the 
American premiére of this 
powerful play about 15 years 
ago?) will be conducted by Col- 
lage co-artistic director John 
Harbison. Jane a re- 
markable soprano, will par- 
ticipate in Musica Viva’s per- 
formance of Albert’s Treestone (a 
Wagnerian pun?) 
Even the BSO has its share of 
contem pieces by 
Penderecki, Zimmermann, 
Maderna, Joseph Schwantner 
(Magabunda, with soprano Lucy 
Shelton, for whom it was com- 
posed), and the Soviet composer 
Alfred Schnittke. The BSO 
Chamber Players have sched- 
uled Boulez’s Dérive, no doubt in 
honor of the composer's visit. 
Surely we'll soon be hearing from 
Boston’s en ising composers’ 
collaboratives, whether in casual 
dress or in formal red sneakers. 
Meanwhile, the talented musi- 
cians who will be playing all the 
music of the future may be 
planning their first student re- 
citals in the many free concerts at 
the New England or Boston 
Conservatories, at BU, Harvard, 
MIT, Tufts, the New School or 
the School, or out in front 
of the Harvard Coop. They are all 
part of the life blood of this city’s 
amazing music making. Just 
keep your ears open, and you'll 
no doubt hear something you'll 
never forget. 0 


= 
: 
‘ 
f 
( 
y 
5 
4 
‘ 1 
% 
4 
/, 
\ 4 
’ 
{ 4 
: 


The Japanese Contemporary 


Performance Series 
‘Three leaders of Avant-Garde 


evelop their arama. 


Thea tre 


| October 23, 24, 25, 26 
Housing Project 
stru 


eerie beauty 
Dunning, N.Y. Times. 


“EIKO & KOMO 


nna N.Y 


Jeremy Alliger, Director 


5th Anniversary Season 
| exciting collaborations.’ 
“Boston's 
The 


the finest dance events of the season.”’ 
The Boston Globe 


Phoenix 


The Fall Series 

e LAURA KNOTT DANCE COMPANY 

October 4, 5, 6 

The debut of Boston’s newest dance company 

ADRIENNE HAWKINS 

November 8, 9 

A Day in the Night 

A solo, funny, sensitive tour de force 

MOVING MEN 

November 15, 16, 17 

The men from Boston’s best companies, together 
in their own concert 

« BOSTON DANCE PROJECT 

November 22, 23 
‘The company displays handsome, energetic dancing. 


Dance Magazine 
DINOSAUR DANCE COMPANY 
November 29, 30 
Repertory by international choreographers Hans 
van Manen and Carolyn Carison 


CHOREO 
December 20, 21, 22 
Boston’s computer friendly dance company 


To receive a fall brochure, or information on membership, call 
492-7578 
Reservations and Box Office, call 491-7377 


Dance Umbrella 
15 Sellers St. 
Cambridge, MA 02139 
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PART 2, OCTOBER 1, 1985 


THE BOSTON PHOENIX, SECTION FOUR, FALL PREVIEW, 


n an age when contemporary music 

is nurtured by academia and seldom 

breaks into the public domain, the 
news of a women’s music festival in 
Boston comes as a welcome surprise. 
Until recently, the fate of American 
women composers has been even grim- 
mer than that of their male colleagues: 
even those who find adequate training 
and get their works published rarely see 
them performed by well-known conduc- 
tors or musicians. Thanks to the na- 
tionwide conferences and concerts being 
sponsored by women’s groups — 
especially in the Boston area — women’s 
music is at last being brought into the 
active repertoire. 

Although such organizations have not 
been able to fund the large-scale produc- 
tions that these composers often deserve, 
the Massachusetts Chapter of American 
Women Composers, together with Bos- 
ton University, is sponsoring a program 
whose breadth and diversity far surpass 
earlier efforts. Women’s Music Festival 
‘85, scheduled for October 3 through 6, 
will comprise 17 concerts and feature the 
music of more than 50 composers (in- 
cluding several premiéres). Most of the 
daytime events on Saturday and Sunday 
will feature works by local and, in many. 
cases, untested composers, in an effort to 
strengthen communication lines among 
New England artists. The evening con- 
certs, however, will showcase an im- 


pressive array of composers and per- 


formers. 

For those disaffected from contem- 
porary music, Alea IIlI’s concert on 
October 3 may restore faith in the 
modern composer’s pen. Directed by 
Theodore Antoniou, this contemporary 
music ensemble will perform works by 
the well-established Ruth Lomon and 
Theo Musgrave, the recently recorded 
Joyce Mekeel and Elizabeth Vercoe, and 
the New York composer and professor 
Susan Blaustein. Despite differences in 
their styles, these artists all seem to be 
leaning toward more accessible music. 
They are incorporating the dissonance 
and seemingly random motifs of the ‘60s 
and ’70s into traditional forms, producing 
more meaningful statements. 

Lomon’s extensive work in the ensem- 
ble medium has developed a distinct and 
pleasing character; her stark textural 
contrasts allow each instrument to ex- 
press its individuality. In the chamber 
concerto Spells, which was written for 
the festival, she grants solos to each of 
the 12 instruments. Musgrave, whose 
talent is best demonstrated by her prolific 
and widely produced operas, in- 
corporates features of 18th-century Ital- 
ian opera — melodic declamations and 
dramatic word painting — into a progres- 
sive mode of fragmented melodic lines 
and effective dissonance. Unfortunately, 
her forte — creative and often powerful 
instrumentation — will not be in 
evidence during Thursday night’s Duet 
for Guitar and Soprano. 

Mekeel’s research on African folk music 
has led to a focus on the relationship 
between audience and performer. She is 
now using everyday objects, stich as 
chains, as musical instruments, or instru- 
ments as microphones for the human 
voice. Yet the compositions are not just 
intellectual patterns of notes: her games 
attempt to draw the listener closer to the 
music. In contrast, Vercoe’s piano trio 
Despite Our Differences uses jazz motifs 
to engage the audience in a conflict 
between lyrical violin and percussive 
piano lines. This one-movement piece is 
structured as a gradual role reversal, so 
that the final return of conflict is not a 
traditional recapitulation but a reversal of 
the exposition. 

Friday's Prelude Concert will feature 
harpist Susan Allen works by 
Tailleferre (who, along with Satie, was a 
member of the radical Les Six in Paris, in 


Composers Lomon, Merryman, and Vercoe (seated): equal time 


Mother lode 


A women’s music festival 
unearths some gems 


1918), Reich, and Scalettie..Given Allen's 
technical brilliance and interpretive ability 
for contemporary music (she has per- 
formed more than 40 premiéres), much 
can be expected of this brief recital. 

Later on Friday, Michael Charry will 


by Karen Lindsley 


Pianist Veronica Jochum: bringing Schumann out of obscurity 


first woman’s composition to win the 
Pulitzer Prize (although probably not the 
first to deserve it), Zwilich’s symphony is 
finally being performed by major or- 


chestras. 


lead the Boston University Orchestra in Con 


the Boston 


Zwilich’s Symphony No. 1 (1982). As the 


of Ellen Taaffe 


Robert Sirota, will 


Also on Friday, the Boston University 
by 
a premiére 


by the coordinator of the festival, Mar- 
jorie Merryman. The piece is conceived 
around a poem by Theodore Roethke 
that describes a woman's sense of 
regeneration amid Nature's beauty. Al- 
though Merryman’s liberal use of sev- 
enth intervals and other striking disso- 
nant harmonies may at first alienate the 
listener, her interplay of flamboyant, 


lyrical lines and strong, chromatic pat- 


terns reveals an inner harmony. In the 
first movement, the soprano adopts the 
thematic material of the accompanying 
instruments (imitating the images of. 
Nature?), but after the climax of the 
second movement she begins to sing her 
own melodies, guiding the chamber 
orchestra through the finale and closing 
on a note of nostalgia for Nature’s former 
power. 

The Friday concert will conc’ “+ with 
Victoria Sirota, leading the Boston Uni- 
versity Chorus in works by Fanny 
Mendelssohn. As a young lady of the 
19th century (and Felix’s older sister, to 
boot), Fanny was not allowed to develop 
fully as a composer, but her vocal pieces 
are notable for their beautiful melodic 


lines and simple accompaniment. 


Continuing in the vein of 19th-century 


women’s music, Saturday night's concert 


will open with the Pro Arte Orchestra, 
with conductor Gunther Schuller and 
Jochum, in a per- 

of Clara Schumann’s largely 
ignored Piano Concerto. (This per- 
formance may be released by North- 
eastern Records, in which case it will 
probably go to the top of its currently 
meager and out-dated list.) There is good 
reason for the concerto’s obscurity: Clara 
was a mere 14 years old when she wrote 
it, and its stylistic features closely follow 
those of her mediocre contemporaries 
Kalkbrenner and Herz. There will also be 
a lecture before the concert, by Nancy 
Reich, author of the most recent biogra- 
phy of Clara, on the creative inter- 
dependence between Clara and Robert 
Schumann. 

Saturday night’s program will also 
include the Boston premiére of newly 
famed New York composer Sheree Cle- 
ment’s Chamber Concerto. Like Lomon, 
Clement works with the principles of the 
“collective concerto.” But because she 
concentrates on larger textural contrasts 
— playing one section of instruments 
against another, for example — Clement 
doesn’t achieve the kind of clever and 
delicate dialogue that permeates 
Lomon’s work. Although her attempts to 
construct flashbacks to earlier sections 
are not likely to register with many 
listeners, the overall orchestral timbre 
(strings shimmering against heavy brass 
and woodwinds) can be enjoyed without 
full appreciation of the piece’s complex 
structure. 

The final performances of Saturday’s 
concert will be Deep Forest by Mabel 
Daniels, America’s first well-known 
black woman composer, and Louise 
Farrenc’s Nonet, written in the 1890s. 

In addition to these three evening 
concerts, the festival will host a mara- 
thon of recitals, talks, and displays 
during each of the weekend days. Of the 
numerous solo programs, the most inter- 
esting should be Neil Gladd’s per- 
formance of works by major contem- 
porary composers. An event of equal 
stature should be the lecture by well- 
known musicologist Judith Tick on the 
historiography of women in music. 
Unfortunately, aside from the substantial 
evening events, the focus of the four-day 
festival seems to be feminism in music, 
rather than the music itself. One h 
that groups such as AWC will su in 
incorporating the work of these com- 


posers into the repertoire, 
thus the need to showcase 
women’s music events such as 
this. Oo 


At Sanders Theatre 


guest artists: 


Heitor Villa-Lobos, A Jato 
Ezra Laderman, Song of Songs 1977 


Benjamin BrittenSongs from 
Ludwig Spohr, Quintet, Opus 52 


Ticketron 720-3434. 
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Donald Bravo, bassoon Llewellyn Humphres, horn 
Joel Moerschel, cello Soomi Lee, piano 
Emmanuel Chabrier, L'/avitation au Voyage 


Arthur Berger, Three Pocms of Yeats from Perhaps” 


Individual Tickets $12 (Students & Senior Citizens $8) 
For information cali (617) 328-0677. Tickets are also avaslable at ali Ticketron outlets; or by using major credit cards, call 
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A. LASALLE 


THE BOSTON PHOENIX, 


by Michael Bloom 


building on the MIT campus in 

which some of the most intelligent 
and creative people in Boston will be 
using computers to make magic. The 
Jerome and Vera Weisner Building, about 
a block from the Charles River on the 
east end of the campus, is now the site of 


. here is a bright and colorful new 


computers, including the Experimental 
Music Studio, which, since 1973, has 


MIT Experimental Music Studio’s Barry Vercoe: computerizing Handel 


Tech the town 


Experimental music at MIT 


MIT’s diverse artistic applications. of.. 


been one of the world’s leading com- 
puter-music centers. Known as the Cen- 
ter for Arts and Media Technology, the 
complex of arts and research facilities 
will have at its disposal some of the most 
advanced computer systems ever de- 
vised for the perpore of pure creativity. It 
will be a veritable electronic playground 
for the arts, 

The studio used to be squeezed into 
one laboratory on campus, with an 


‘ 


additional pantry-size room for the 
computers. The new studio space in- 
cludes several offices, several acoustical- 
ly insulated listening rooms, a workshop, 
a terminal room, and a recording studio 
that is half again as large as the studio’s 
old space. The machines, including the 
old Digital PDP-11/50 that runs the 
Music11 software (written at MIT in the 
‘70s) and the studio’s new VAX, have 
been moved to the computer room of the 
Media Lab, on the third floor. The VAX 
keeps track of the sound files, that is, the 
digital information that describes tim- 
bres, and performs other support func- 
tions. It is about four times as powerful as 
the machine it replaced, which allows 
several composers to work simultaneous- 
ly. The studio is also anticipating several 
new micromini computers in order to 
develop new software, including some 
Hewlett-Packards and a Digital Micro- 


VAX. It is also attempting to negotiate the 
purchase of a Sogitec 4X computer, an 
extremely efficient number-cruncher de- 
veloped and used at IRCAM (Institut de 
Recherche et Coordination Acous- 
tique/Musique, one of the few facilities 
to rival MIT’s), in Paris. 

Other new hardware is expected to 
arrive soon, much of it through corporate 
grants. Sony’s MCI professional audio- 
equipment division is contributing a 
complete analog-recording set-up, which 
will be equivalent to that in IRCAM’s 
studio. Yamaha will provide synthesizer 
modules, including elaborate equipment 
from its DX7 line. Perhaps the most 
eagerly awaited hardware is a state-of- 
the-art automated digital mixing board 
made by CompuSonics, a Cambridge 
audio company. Because part of the 
Media Lab’s purpose is to make these 

Continued on page 20 
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Continued from page 16 

new technologies practical, the 
studio will use this board to 
pioneer techniques that, as digital 
technology increasingly domi- 
nates the marketplace, will ul- 
timately be used throughout the 
recording industry. 

Besides being more spacious, 
the new site makes possible 
synergistic cooperation between 
various studies going on in the 
Media Lab. Several different dis- 
ciplines in the arts and human- 
ities, each of which attacks the 
man-machine interface in its own 
way, rub shoulders in the Weis- 
ner Building: the Visible Lan- 
guage Workshop, the Film and 
Video Lab, the Architecture Ma- 
chine Group, and the Learning 
Technologies Center. Each 
fronts technical issues similar to 
those of the studio: computers are 
programmed to shape and super- 
vise works of art. Together the 
disciplines will create a fertile 
breeding ground for technology 
in the arts. 


The building has been~de~ 


signed to facilitate this cross-- 
fertilization. Cable conduits will 
link. the various laboratories to- 
gether, and in the tore of the 
building is a four-floor-high cube 


designed to exploit the possi- 
bilities of all the in-house media 
technologies. Every laboratory in 
the building can feed signals into 
this space for research purposes 
or for elaborate mixed-media 
presentations. 

Research at the studio will 
proceed apace, Director Barry 
Vercoe, himself a composer and 
programmer, has been working 
for years on an automated per- 
formance system that fits in 
perfectly with the Media Lab’s 
overall mandate. Most of the 
extant music intended to be 
performed by man and machine 
together has so far required the 
man to follow the inflexible 
computer, Vercoe hopes to put 
music-making computers on a 
more equal footing with human 


performers. He wants to give 


them the capacity to listen to 
other musicians in an ensemble 
and adjust tempo and articulation 


_based on what they hear. So far 


the system has been programmed 
to follow a conductor, tracking 
the waving of a special electronic 
baton and successfully accom- 

ied a flutist whose flute had 
been fitted with special sensors in 
a Handel sonata. The current 


Work involvés-programming the 


system to work with other instru- 
ments — which among other 
things means inventing sensors 

Continued on page 22 
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Continued from page 20 

that won’t get in the performers’ 
way to monitor the instruments 
and increasing the computer's 
sophistication so it can respond 
to musical problems of contem- 
porary works, which differ from 
those of Baroque sonatas. 

Other ongoing research is 
geared toward using machines 
for more mechanical tasks. ‘The 
preparation of sheet music, for 
instance, for which individual 
parts are extracted from an or- 
chestral score, is a tedious job 
that requires a trained (and soa 
bored) expert; the copyist's bill 
for transcribing a new work of 


represented in a comprehensible 
way to the computer, then theo- 
retically the computer could re- 

luce it in any form desired: 

score, 
tion to a single staff for piano, 
transposition into other keys or 
modes, or synthesized per- 
formance. Studio researchers 
hope eventually to devise useful 
algorithms for composing at the 
terminal, thereby making note 
processing as easy as word 


processing. 

The studio’s first concert of the 
1985-86 season — to be held on 
November 15, as part of 
American Music Week — will 
comprise an overview of 


scores, reduc- 


American computer music. The 
description is not as jingoistic as it 
sounds: with the exception of the 
work at IRCAM, practically all 
the computer music in the world 
is American, a good deal coming 
from this studio. Traditionally the 
studio has offered several con- 
certs a year, and prospective 
guest artists are now 
provided with dates for later in 
the year. Lectures and sym- 
posiums at which composers and 
programmers share their tech- 
niques are often scheduled to 
coincide with the concerts. 

Once it has adjusted to its new 

, the studio will resume 

its program of commissioning 
new music by electronically oud 
phisticated computers — 
easier task that the facility 
allows for projects to be 
carried out The 
concentration of topnotch hard- 
ware, useful software, and 
talented should ensure 
the electronic music studio a 
productive future for many years 


ber 2, at 5:p.m.; the ceremony will 
include an “electronic unveiling” 
— whatever that is. The celebra- 


other events em 
artistic functions of the buil 
culminating in an October 3 
day on. media tech- 
chaired by. computer 
visionary Nicholas ie 
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Concerted efforts 


CLASSICAL MUSIC 


you're a classical-music aficionado, 
you don't need us to persuade you to go 
to a concert. But if you think Vivaldi is a 
brand of spaghetti sauce, can we talk? 
Rock and roll is great and everything, but 
there's a lot more out there. And, 
besides, it ruins your hearing. So give 
your ears a break, take off your 
sneakers, and head for some serious 
music. 


All American Music Festival, spon- 
sored by University of Massachu- 
setts/Amherst. Call 437-0231 for infor- 
mation and reservations. Members of the 

faculty of UMass/Amherst present a 

series of concerts, featuring works by 

North and South American composers. 

All concerts begin at 8 p.m., and are held 

in Edward Pickman Hall, Longy School of 

Music. Tickets, $5. Senior citizens and 

students, $3. 

Feb. 13, works by Villa-Lobos, Salvatore 
Macchia, and Virgil Thomson, with 
Nigel Cox and soprano Paulina 

itark 

March 4, a jazz program, with Jeff 
Holmes, Salvatore Macchia, Dave 
Sporny, Frederick Tillis, and T. Dennis 
Brown. 

March 27, works by Charles Bestor, John 
O'Reilly, Ginastera, and others. 

American Opera Theater, 266 

Winchester St., Brookline, 738-0626. All 

concerts will be held at Converse Hall, 

88 Tremont St., Boston. Performances 

begin at 8 p.m., unless otherwise noted. 

Subscription tickets, $75. Senior citizens 

and students, $6 each performance. 

Single-ticket prices listed below. - 

or Cherubini's Médée. Tickets, 

1 


Dec. 16, Donizetti's Maria Stuarda. 
Tickets, $10. 

Jan. 7, Saint-Satns's Samson et Dalila. 
Tickets, $10. 

Feb. 15, 4:30 p.m., Cilea's L 'Arlesiana, 
and, at 8 p.m., Delibes's Lakmé, with a 
dinner break. Tickets for both operas, 
including dinner, $25. Tickets for 
$15. Single-opera tickets, 

10. 

March 3, Richard Strauss's Elektra. 
Tickets, $15. 

April 7, Verdi's Nabucco. Tickets, $10. 

June 2, at 7 p.m., Wagner's Tristan und 
tsolde. Tickets, $15. 

Appie Hill Center for Chamber a 

East Sullivan, NH, (603) 847-3371. 


at South Church, on State St., at 8 p.m.; 

in Concord, NH, at Unitarian Church, on 

Pleasant St., at 8 p.m.; in Nashua, NH, at 

Rivier Center at 7:30 

p.m.; in Keene, NH, at the Arts Center on 

Brickyard Pond, Keene State College, at 

8 p.m.; in Cambridge, at the Longy 

School of Music at 8 p.m. Call for 

subscription information. Single tickets, 

$8. Senior citizens and students, $5. 

Concert |: Beethoven's String Trio No. 2, 
Harbison's Variations for Violin, Clari- 
net, and Piano, with clarinettist Rick 
Shapiro, and the Brahms Piano 
Quintet. 

Oct. 5, in Keene, NH. 

Oct. 6, in Nashua, NH. 

Oct. 12, in Concord, NH. 

Oct. 13, in Cambridge. 

Concert II: Beethoven's Piano Quartet 
Opus 16, Jon Deak's Lady Chatterly’s 
Dream, for piano quartet and double 
bass (East Coast premiére), Brahms's 
Songs for Contralto, Viola, and Piano, 
and Ravel's Chansons madécasses. 

Nov. 16, in Keene, NH. 

Nov. 22, in Portsmouth, NH. 

Nov. 23, in Concord, NH. 

Nov. 24, in Cambridge. 

Concert Ill: A piano trio by Haydn, 
George Crumb's Black Angels, for 
electric string quartet, and the 
Schumann Piano Quartet. 

Feb. 7, in Portsmouth, NH 

Feb. 8, in Concord, NH. 

Feb. 9, in Nashua, NH. 

Feb. 15, in Keene, NH. 

Feb. 16, in Came-idge. 

Concert IV: music by listener reques 
(ballot to be distributed at Concert |). 

April 11, in Portsmouth, Ni4 

April 12, in Keene, NH. 

April 19, in Concord, NH. 

April 20, in Nashua, NH. 

Banchetto Musicale, Box 190, Cam- 

bridge, 491-7282. Music Director Martin 

Pearlman conducts a four-concert se- 

ries, including music of the Baroque and 

Classical periods performed on original 

instruments. All concerts will be held at 

Jordan Hall, at 8 p.m., with the excep- 

tions noted below. Subscription tickets, 

$26, $38, and $50. Single tickets range 
from $7 to $16. 


Music and dance 


FALL ARTS 


Boston Symphony Hall 


Oct. 4, “The Virtuoso Baroque," Bach's 


soprano 
Overture No. 2, with flutist Christopher 


Krueger. 

Dec. 13, Handel's Messiah. 

Dec. 15, at 3 p.m., a repeat of the Dec. 13 
concert. 


Feb. 21, Haydn's Lord Nelson Mass. 

April 11, Mozart's Don Giovanni. 

April 13, at 3 p.m., a repeat of the April 11 
concert. 


The Boston Camerata, 25 Huntington 
Ave., Suite 211, Boston, 262-2092. Music 
Director Joel Cohen leads the 
Camerata's 31st season in 10 local 
concerts, at various locations in the 

Boston area. Specific locations for con- 

certs listed below. Performances begin 

at 8 p.m., unless otherwise noted. Si 
tickets, $8, $11, and $13. Rush seats, 

are available for senior citizens and 

students and may be purchased prior to 

the performance. Call for subscription 
information. 

Oct. 12, at Trinity Church, in Copley Sq., 
Boston, ‘Gothic Voices,” a selection 
of sacred and secular music of 
medieval France. 

Oct. 19, at Sanders Theatre, Harvard 
University, a repeat of the Oct. 12 
program. 

Dec. 18, at Trinity Church, “A Renais- 
sance Christmas,'’ music of France, 
Italy, Spain, England, and Germany. 

Dec. 20, at Jordan Hall, 294 Huntington 
Ave., Boston, a repeat of the Dec. 18 
concert. 

Dec. 21, at St. Michael's Church, 
Marblehead, a repeat of the Dec. 18 
concert. 

Dec. 23, at Sanders Theatre, a repeat of 
the Dec. 18 concert. 

Feb. 8, at Jordan Hall, “Madrigali 
Amorosi: A Bouquet of Love Songs." 

Feb. 9, 3 p.m., at Sanders Theatre, a 
repeat of the Feb. 8 program. 

April 5, at Jordan Hall, “The Age of 
Exploration: Spanish Music of the 
Renaissance.” 

April 6, 3 p.m., at Sanders Theatre, a 
repeat of the April 5 program. 

The Boston Cecilia, 1773 Beacon St., 

Brookline, 232-4540. Donald Teeters 

conducts all concerts, which begin at 8 

p.m., unless otherwise noted. Call for 

subscription information. Single tickets, 

$7, $11, and $15. 

Dec. 6, at Church of the Advent, Boston, 
Monteverdi's Christmas Vespers. 

Dec. 8, 4 p.m., at All Saints Church, 
Brookline, a repeat of the Dec. 6 
concert. 

March 1, at Jordan Hall, New England 
Conservatory of Music, Boston, 


May 10 Cambridge 
, at 
“Boston Contemporary Composers 
Boston Chamber Music Society, Box 
673, Boston, 542-3555. Concerts are at 8 
p.m., in Sanders Theatre, unless other- 
wise indicated. Call for ticket infor- 


mation. 
Nov. 17, the Weber Flute Trio, the 


Pamela 
Ronald Haroutunian, con- 
trabassist Edwin Barker. 

Dec. 8, in Jordan Hall, the Mozart 
Clarinet Quintet and Schoenberg's 
Verklarte Nacht. 

Jan. 19, Haydn's Flute Trio in D, the 
Shostakovich Piano Quintet, and 
Schubert's Piano Trio No. 1. 

Feb. 9, Schumann's Piano Trio in G 
minor, Mozart's K.516, 
and Brahms's Piano et No. 2. 

March 2, Ives's Largo, Mozart's 
Divertimento for String Trio K.563, and 
Mendelssohn's Piano Trio in D minor, 
with violinist Arturo Delmoni. 

March 23, Barber's Dover Beach, with 
baritone Sanford Sylvan and Brahms's 
Horn Trio, with Pobert Routch. 

April 20, Beethoven's Piano Quartet 
Opus 16, Bart6k's Contrasts, with 
violinist Daniel Phillips, and the 
Brahms Sextet. 


Boston Classical Orchestra, 551 

Tremont St., Boston, 426-2387. Concerts 

take place in Faneuil Hall at 8 p.m. 

Concerts are conducted by Music Direc- 

tor Harry Ellis Dickson. Subscription 

tickets are $28, $40, and $60. Single 
tickets, available two weeks prior to 
each concert, at BOSTIX and Out of 

Town. Tickets, $12 and $18. Senior 

citizens and students, $8. 

Oct. 23 and 25, Haydn's Uninhabited 
Island Overture and Cello Concerto 
No. 2, with Alexander Baillie, and 
Schubert's Symphony No. 5. 

Dec. 11 and 13, Handel's Concerto 
Grosso Opus 6 No. 10, Bach's 
Brandenburg Concerto No. 5, with 
keyboardist Mark Kroll, Corelli's Suite 
for Strings, and Bach's Overture No. 2, 
with flutist Michele Sahm. 

March 19 and 21, Beethoven's Egmont 
Overture, Piano Concerto No. 4, with 
— Jochum, and Symphony No. 


May 7 0nd, Mozart's La finta giardiniera 
Overture, Concert Arias K.580 and 
418, with soprano Linda Saffer, Violin 
Concerto No. 4, with Alexander Ro- 
manul, and Symphony No. 40. 

Boston Concert Opera, Box 459, Astor 

Station, Boston, 536-1166. Concerts are 

held at Symphony Hall, Bostog. The first 

three concerts are also being performed 


ition for Worcester 
Subscription tickets, $35, 

$120. Single tickets, $10, a 

Performance times 


Oct. 18, Richard Castiglione conducts 
the Boston Conservatory Symphony 
Orchestra, performing the Bux- 


Barber's Essay No. 1 for Orchestra, 

Oct. 25, Douglas Bish and Richard 
Castiglione conduct the Boston Con- 


Nov. 13, at St. Clement's Shrine, 1105 
Boylston St., Boston, Allen Lannom 
conducts the Boston Conservatory 
Chorale 


Nov. 25, Murray Sidlin conducts the 
Boston Conservatory Symphony Or- 
chestra. 

Dec. 8, at 3 p.m., Richard Castiglione 
conducts the Boston Conservatory 
Wind Ensemble, performing Vaughan 
Williams's English Folk Song Suite, 
Copland’'s Outdoor Overture, and 
Bach's Passacaglia in in C minor. 

Dec. 11, Allen Lannom conducts the 
Boston Conservatory Festival Chorus. 

Boston Early Music Festival, 25 Hunt- 

ington Ave., Boston, 262-1240 or -2724. 

The Boston Early Music Festival, in 

association with the International Artists 

Series, present the Boston Early Music 

Festival of Orchestras on Period Instru- 

ments. Concerts will be held at Jordan 

Hall, New England Conservatory, and 

Sanders Theatre, Harvard University. 

Performances will begin at 8 p.m., unless 

otherwise noted. Subscription tickets 

are $68 and $58. For further ticket 
information, call the International Artist 


Jan. 11, harpsichordist Gustav 
Leonhardt directs the Boston Early 
ne Festival Orchestra, with a 

‘ogram including Bach's Violin Con- 
pom 2, with Daniel Stepner, a 
Suite from Rameau's Zais, and works 
of Muffat and Zelenka. 

Jan. 25, Trevor Pinnock conducts the 
English Concert in a program of Italian 
concertos that includes Vivaidi's The 
Four Seasons. 


March 4, at Sanders Theatre, 
conducts the 


with baritone Robert Honeysucker. 
March 9, at 3 p.m.. a repeat of the March 
7 


at 8 p.m., except as noted. Tickets, $10 
pons lt Senior citizens and students, $2 


Martin Boykan's Elegy, with soprano 
Bryden, and a premiére work by 


Joseph Schwantner's Distant Runes 
and incantations (premiére), with Ran- 
dall Hodgkinson, Anthony Payne's A 


Boston Box 906, Boston, 
otherwise noted. Subscription tickets, 
$36, $28, wd $15. Single tickets for 


Zz 


( 
violinist Stepner, Jean-Ferry Academy of Ancient Music, per- 
ie Rebel's Les Eiéments, Handel's can- forming works of Haydn and Mozart. 
: tata Agrippina condotta a morire, with April 6, at Sanders Theatre, John Eliot 
Baroque Soleietsin a Mozart program. 
: Baroque Soloists in a Mozart program. 
A April 20, Trevor Pinnock conducts the 
' Boston Early Music Festival Or- 
Wee chestra, performing a Suite from 
is Harbison Piano Quintet, and the Handel's Water Music, and works by C 
an. series of four concerts will be held at Beethoven Septet, with French-horn Arne, Boyce, and Bach. 
aa various locations around New England. Boston Lyric Opera Coapene, 102 f 
a Concerts in Portsmouth, NH, will be held Theater, 31 Hemenway St., Boston, The Fenway, Boston, -1512. All C 
performances will be held at North- 
C3 eastern University’s Alumni Auditorium, 
360 Huntington Ave., Boston. Per- 
4 formances will begin at 8 p.m., unless 
tehude/Chavez Chaconne in E minor, otherwise noted. Subscription tickets, 
a $20, $25, $30, and $38. Senior citizens O 
ten and students, $20. Single tickets, $8, 
cba $10, $12, and $15. Senior citizens and 
rae Oct. 4, Thomas Dunn conducts an O 
iy servatory Wind Ensemble, performing orchestra of original instruments in 
works by Giordano, Godard, Grainger, Handel's opera Agrippina. 
t Leemans, Mailman, Mussorgsky, and Oct. 6, at 3 p.m., a repeat of the Oct. 4 
program. 
Oct. 25, Poulenc’s La voix:humaine, with 
soprano Anna Gabrieli, and Walton's 
Facade, narrated by William Cavness. 
March 7, Rossini’s The Barber of Seville, 
_ 
Boston Musica Viva, 295 
Ave., Suite 203, Boston, 35° or 
satis 969-3629. Concerts are at Longy Schoo! 
of Music, 27 Garden St., Cambridge, 
) unless otherwise specified. Concerts are 
Nov. 8, ‘Basically Boston Composers,” 
in celebration of American Music 
e Week, Peter Lieberson's Lalita, a 
Steve Stucky 
Day in the Life of a Mayfly, and 
} Stephen Albert's Treestone, with 
y soprano Jane Manning and tenor 
David Gordon. 
March 17, at 7 p.m., at the Loeb Drama 
Center, Harvard Sq., ‘Multimedia at 
ART," Joyce Mekeel's Journeys of 
Remembrance (premiére) and Paul 
Earls's Augenmusik, for laser ensem- 
ble (premiére) 


GRAND OPENING 
Tuesday, October lst 


A VARIETY OF UNUSUAL IMPORTED 


8, at Jorden Hail, Mahler's Sym- 


$9, $12, and $16. 

Bect’s Live Mariachis Serenades 
rum Singers. 
a BACK BAY GARDENS & an Authentic Mexican Atmosphere 
March 15, at Century Auditorium, Con 297 NEWBURY STREET, BOSTON Luncheons — 2.95 
cord, Haydn's The Seasons, with the Di fr 4 75 

266-1492. Three Picea afternoon con- (617) 267-2300 Complete Take Out Service 

Gibert plavore of MONDAY-SATURDAY 8:00 - 8:00, SUNDAY 10:00 - 5:00 884-7494 4 

Subscription tickets, $18, $25, and $33. MAJOR CREDIT CARDS ACCEPTED BY PHONE 


Single tickets, $6.50, $9, and $12 

Nov. 10, Copland'’s Sextet for Clarinet, 
Piano, and Strings, Mahler's Lieder 
eines fahrenden Gesellen. with 
baritone Sanford Syivan (arranged for 
chamber ensemble by. Arnold 

g), Riegger's Concerto for 
Piano and Wind Quintet, and 
Brahms's Piano Trio No. 2. 

Jan. 12, Haydri's Trio in.G for Flute, Cello, 
and Piano, Loeffler's Two Rhapsodies 
for Oboe, Viola, and Piano, 
Lieberson’s Accordance, and 


Mozart's String Quintet K.516. 
April 6, Mendelssohn's Concert Piece in 

F for Clarinet, Bassoon, and Piano 

Copland’s Quartet for Piano and 


$861 ‘2 NOILO3S XINZOHd NOLSOS 3HL 


Strings, Boulez's Dérive, and 
Boston Symphony Orchestra, Syn announces the best thing since sliced bread. 


Introducing the Wharfedale 708. 


may be purchased for the Fri. afternoon 
and. Sat. evening concerts two hours : 
subscription office for more information. 
Oct. 1, at 6:30 p.m., “Opening Night 
1985," Richard Strauss's Don Juan, 
Marcello's Trumpet Concerto in D 
minor, with Maurice André, the Queen 
of the Night's aria from act one of 
Mozart's Magic Flute (performed 
on trumpet by André), and Brahms's 
Symphony No. 1. Tickets are $250 for 


benefactors (black-tie dinner following 
Specifications 
and Brahms's Symphony No. 1. complement oe dome 
Oct. 15, Richard Strauss's Also sprach chassis 
Loudspeaker design is usually a 
Viktoria ith 
from Prokofiev's Romeo and Juliet. — a reflex port there ... add a new maga e ste m 
excerpts from Prokofiev's Romeo and ore you can say ‘‘state of t pent DIN 40 Hz-40 kH 
Juliet. art” the result is hailed as a (ON) 
Oct. 24, 25, 26, 29, Sensitivity 
Sinopoli conducts the Brahms et just occasionally a new metre 
product comes along which is so 
Oct. 31 and Nov. 1 and 2, Giuseppe superior to anything else in its class Impedance 8 ohms 
i conducts Schumann's Das that it really does represent a Power Handling 15-100 watts 
Walton is just such a loudspeaker 107 48 
the Tangeweed Festi- With its radical “sandwich"’ 
val Chorus. cabinet and aluminium dome - 
| Nov. 7, 8, 9, and 12, Bemard Haitink tweeter the 708 breaks new Dimensions pap Aye 
's 
pie okay de ——. and then mount the bass/mid unit is Some features of these designs are subject to 
's . . . 
Nov. 19, revolutionary, unique at any price. patents. 
announced. 
Nov. 27, 29, 30, 
Threnody for the 
Chopin's Piano Concerto No. 2, with 
Maurizio i, and Dvofék's Sym- 
phony No. 7. 
Dec. 3, a repeat of the Oct. 17 program. 
Dec. 12, 13, and 14, Bach's Mass in B 
etl with soprano Margaret 
mezzo-soprano Katherine 
tenor baritone 
Benjamin Luxon, anglewood - 
Festival Chorus. 
| Jan. 3 and 4, Leonard Slatkin conducts Audition Wharfedale products at 
Beethoven's King Stephen Overture, 
| Sania AUDIO CONCEPTS, North Attleboro SIGHTS & SOUNDS ON BROADWAY, 
Jan 10, and 14, Kurt Masur MUSIC BOX, Wellesley Norwood 
conducts a Schnittke symphony and NANTUCKET SOUND, All locations CAMPUS HI-FI, Manchester, N.H., Rochester, N.H. 
GOODWINS, Eliot St.,  Cambrid e SCIENTIFIC STEREO, Sunderland, MA, . 
Jan. 1 WALTHAM CAMERA, Moody St., Waltham Brattleboro, 
Plano Gorceno No. 2. with’ pianist IMAGES SIGHT & SOUND, Fall River 


Np 


Jordan Hall and Sanders Theatre, $6, 
$10, and $13. Tickets for Symphony Hail, Ge 
$6, $10, $13, and $16. Discounts avail- eet 
able for students and senior citizens for ee sabe 
performances held at Sanders Theatre W E R S 
Nov. 10, at 3 p.m., at Sanders Theatre, 
Mahler's Symphony No. 9. 
9, at Symphony Hall, Brahms's 
in deutsches Requiem, with soprano 
Armold, and Pro Musica. 
| 9, at Jordan Hall, Beethoven's 
No. 7 and the Elgar Cello Ww 
May 11, at 3 p.m., at Sanders Theatre, a 
repeat of the May 9 program. a = M + 
Boston Premiere Ensemble, 295 Hunt- exican 
1. All concerts begin at 8 p.m. at ee : 
locations listed below. Subscription ©: We will greet you with: 
| tickets, $30, $40, and $54. Single tickets, | 
Boston 266-1492 Alt concerts are con. 
André Watts, and Les préludes. 
Jan. 23, 24, and 25, Schoenberg's 
Erwartung and Beethoven's Sym- 
Continued on page 26 
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phony No. 3 (Eroica). 

Jan. 28, Richard Strauss’s A/so sprach 
Zarathustra and Beethoven's Sym- 
phony No. 3 (Eroica). 

Jan. 30 and 31, Bart6k’s Music for 
Strings, Percussion, and Celesta, 
Mozart's Piano Concerto No. 19, with 
aa Kalish, and Ravel's Ma Mére 

Feb. 1 and 4, a repeat of the Jan. 30 


program. 
Feb.6, 7, and 8, Mahler's Symphony No. 
3, with Jan DeGaetani, women of the 


the Ensemble intercontemporain. in 

Donatoni’s Tema, Carter's Penthode, 

Varése's Octandre, Holler's 

Résonance. and Schoenberg's 
~ Chamber Symphony No. 1. 

‘March 13, 14, 15, and 18, Christoph 

Eschenbach conducts a Mozart pro- 
gram: the Symphony No. 35 (Haffner), 
the Piano Concerto No. 23, with himsie 
f as soloist, and the Symphony No. 41 

- (Jupiter). 

March 20, 21, and 22, Christoph Eschen- 
bach conducts Zimmermann's Photo- 
ptosis, Schoenberg's Verklarte Nacht, 
and Schumann's Symphony No. 2. 

March 27, 28, and 29, Pierre Boulez 
conducts Stravinsky's Le chant du 
rossignol, Boulez's Notations |-lV, and 
Ravel's Daphnis et Chloé, with the 
New England Conservatory Chorus. 

April 3, 4, and 5, Jeffrey Tate conducts 
Beethoven's Piano Concerto No. 3, 
with Rudolf Buchbinder, and Elgar's 
Symphony No. 2. 

April 10, 11, 12, and 15, Three Tableaux 
from Messiaen's St. Francis of Assisi 
(American premiére), with baritones 
José van Dam and Philippe Rouillon, 
soprano Kathleen Battle, tenor Ken- 

*neth Riegel, and the Tanglewood 
Festival Chorus. 

April 18, 19, and 20, conductor and 
program to be announced. 

April 24, 25, and 26, Maderna’s Aura, 
Mozart's Violin Concerto No. 3, with 
Maicoim Lowe, and Elgar's Enigma 


Variations. 

Boston University School of Music, 

855 Commonwealth Ave., Boston, 

353-3345. Concerts begin at 8 p.m., in 

the Concert Hall, unless otherwise 

noted. Admission is free, with excep- 

tions listed below. 

Oct. 10, at 2 p.m., in the Art Gallery, 
Empire Brass Quintet. . 

Oct. 16, Lee Chrisman conducts the BU 
Wind Ensemble. 


Oct. 18, Michae!Charry conducts theBU A tribute to 


atchmo: Brandeis, September 26 


Dec. 2, ALEA Iii, with pianist Anthony di 
Bonaventura. 

Dec. 3, at 12:30 p.m., Composers Forum, 
works by student composers. 

Dec. 6, Michael Charry conducts the BU 
‘Symphony Orchestra. : 

Dec. 8, at 3 p.m., in Gardner Museum, 


Empire Brass Quintet. Donations sug-, 


gested. rif te alo 3 6 
Dec. 9, Michael. Charry conducts the BU 
Chamber Orchestra. 


Dec. 10, at 12:30 p.m., Composers 
Forum, works by student composers. 

Dec. 10, student vocal recital. 

Dec. 11, Muir String Quartet. 

Jan. 17, faculty recital, pianist Martin 


Jan. 18, Muir String Quartet. 


dan. 19, p.m; in. Gardiner Museum, 
Faculty Performance Series: Donation . 


‘Jan of ALEA with David 


Ripley. 
Feb. 4, at 12:30 p.m., Composers Forum, 


Orchestra. 
Feb. 7 through 11, Shostakovich Festi- 
val, featuring of or- 
, Chamber, and vocal works 


by Dmitri Shostakovich. 

Feb. 12, Lee Chrisman conducts the BU 
Wind Ensemble. 

Feb. 13, in Morse Auditorium, 602 
Commonwealth 


Michael = 
Feb. 17, Thomas Gauger conducts the 
BU Percussion Ensemble. 
Feb. 20, Soloists of ALEA Ili, performing 
Berio's Sequenzas. 


8 by Peyton ¢ 
- Stravinsky's L ‘histoire du soldat. 


March 2; at 3 p.m., in Gardner Museum 
Muir String Quartet 


April 1, Charles Fusset and Robert Sirota 
conduct. Omnibus: Music of the 20th 
.Century, performing works of David 
_Koblitz, Nicholas Maw, Dennis Riley, 
* Virgil Thomson, and David Urros. 

April 8, student vocal recital. 

April 10 and 12, at Boston University 
Theater, Huntington Ave:, Annual 
“Opera Production. For ticket infor- 

mation call 353-3345. 

April 11, Thomas Dunn conducts the BU 
Concert Choir 


April 15, at 12:30 p.m., Composers 
Forum, works by student composers. 

April 16, Fredetic Cohen conducts the 
BU Wind Ensemble. 

April 20, at 3 p.m., in Gardner Museum, 
Faculty Performance Series. Donation 
suggested. 

April 21, Thomas Gauger conducts the 
BU Percussion Ensemble. 

April 22 and 29, at 12:30 p.m., Com- 
posers Forum, works by student 


May 2 and 3, Opera Scenes i 

May 3, at Morse Auditorium, 602 Com- 
monwealth Ave., Empire Brass 
Quintet. For ticket information call 


783-8540. 
May 6, at 12:30 p.m., Composers Forum, 
works by student composers. 


the 
Orchestra. 
May 16, Muir String Quartet. 
Music at Brandeis Uni- 


magic words 


“Happy 20th Anniversary, Magic Pan?’ 


_ We're celebrating 20 years of magic, but you get the gift. Because for a limited 
time, you can get two delicious entrees for the price of one. For lunch only, taste 
c of our many new saute specialties. 
that’s the ideal setting for a magical meal. Remember, just bring this coupon 
and a friend, and say the magic words. 


the ma 


Otter good on menu items only, at participating Magic Pans. Not valid with other otters. One tree entree per guest check. Free entree 
will be the lesser-priced ot the two. State and local taxes on free item payable by recipient where ponerse 1 


Offer Expires 10/31/85 


nd relax in a casual atmosphere 


restaurant & cocktails 


©1985 Magic Pan International, Inc. 


le. Gratuity not included 
PNX 


North End, 237 Hanover St. Serving lunch specials and dinner. 
Credit cards accepted. Reservations, 742-9177. Closed Monday. 


Chef Massimino. 


discount applies after trade 


>, 


12TH BIRTHDAY 
CELEBRATION! 


JAZZ, BALLET, TAP & MORE! UNLIMITED CLASSES. OVER 85 
TO CHOOSE FROM. BEGINNING THRU INTERMEDIATE LEVELS 


Tanglewood Festival Chorus, and the Quintet. For ticket information call 
Feb. 27, and 28, Pierre Boulez conducts Feb. 16, f recital, clarinetist 
March 19, Lee Chrisman conducts the 
Symphony Orchestra. 
ciate Nov. 3, time to be announced, Eiji Que Faculty Performance Series. 
_ conducts the Greater Boston, Youth Nov. 18, Thomas Gauger conducts the 
Symphony Orchestra. Percussion Ensemble. 
3 Nov. 5, at 12:30 p.m., Composers Forum, Nov. 19, Charles Fussell conducts Om- y ime tO De announced, cijt ( 
; _ works by student composers. : ~ nibus: Music of the 20th Century. n 
Nov. 5, student vocal recital. Nov. 20, Lee Chrisman conducts the BU 
Nov. 8 and 9, Opera Scenes. Wind Ensemble. 
Nov. 13, Boston Wind Quintet. . 25, Thomas Dunn conducts the BU. 
Nov. 15, Michael Charry. conducts. the-. Chorus and-Chamber Orchestra. - versity, Waltham, 647-2000. Concerts 
NE BU Symphony Orchestra. _ Nov.. 26, at 12:30 p.m., are free, and are held at 8 p.m. in the 
Nov. 17, at 3 p.m., in Gardner Museum, Forum, works by student composers| Slosberg Recital Hall, on. the Brandeis 
one of the great Shefs 
$2.00 off any entrée from 6 to 10:30 PM 
= 
: 
TM. 
, DANCE & FITNESS CENTERS 
: “ Kenmore Fitness Center Fitness Center Fitness Center 
e028 (across from Grossman the Felisway 
Sropeing 
Dance &Fitness Center =) 
536 Massachusetts Ave WATERTOWN NEW YORK 
i 492-4680 Pence a Canter Dence & Fitness Center 
; 


Oct. 24, Hot Tin Roof, jazz trio with 

guitarist Paul DiCrescenzo and vocal- 

ist/percussionist Rosalie ae 
scenzo, with guitarist/vocalist Jeff 

Miner. 

Oct. 31, Philomel Camarata chamber 
group, with soprano Holly ~Outwin- 
Tepe, flutist Amy Flemming, and 

Catherine’ Dornin. 


ferson. 
traditional and contemporary music 


by Bob Franke, Lui Collins, Sally” 


Rogers, and others. 
tov. Patti Holscher Trio. 
The Cantata Singers, Box 375, Cam- 
bridge, 232-3748. The Cantata Singers 
present their fourth seasori under the © 


direction of David Hoose. Performances 
begin at 8 p.m., in Sanders Theatre, 
Harvard University, unless noted below. 
For subscription ticket information, call 
437-0231. Single tickets, $5, $8, $11, and 
$14. Discounts available for senior 
citizens and students.. 


7:30 Handel's Jephtha, 
with Frank 


Hoffmeister"! 


‘March 5, a program 
motets by Bach and Webern; inciud- 


walten), Motet BWV 229 (Komm, Jesu 
komm), Webern's Cantata No. 1, and 


Chris Key, Cambridge Multicultural Arts Center, October 3 


the Bach/Webern Fuga a 6 voci. 
May 3, 
Conservat 


tory, 
from Goethe's Faust, with aa 
Sanford Sylvan and the Harvard Uni- 


‘dts eighth: season! of concerts: 


>? formances take place at the First Parish 
Church, corner’of Churth and Summe? 
Sts., two blocks from Watertown Sq. All 
concerts begin at 8 p.m. Tickets, $6. 
Senior citizens and children under 18, 
$4. For reservations and information, call 
527-0225. 

Oct. 25, Copley String Trio, featuring 


violinist Sheila Fiekowsky, violist Rob- 
ert Barnes, and cellist Ronald 


Trio, and Dohnényi's Serenade. 
March 7, Melisande Trio, feat 
harpist: Susan Miron, flutist’ 
Smith, violist Burton Fine, 
violinist’ Joel Smirnoff and cellist 
Ronald Thomas, performing quintets 
by Roussel and d'indy and trios by 
Debussy and Ravel. 
April 18, Boston Wind Quintet, with 
guest pianist Patricia DeVore, per- 
forming Beethoven's Piano Quintet 


Ave., 


Gonducte three concerts thie season et 


$35 $43. Concerts 
Jordan Hall om $17.50 and $25.50. 


Concertino Boston, 516 Com- 
monwealth Ave. Newton Centre, 
776-5931. Concertino Boston presents a 
benefit concert for Project S.0.U.P at 8 
p.m., which will be held at the 
Continued on page 28 


$30 


want your 


A new kind of fitness studio has come to Boston. 
It’s a place for women. For men. For people 
interested in everything from Aerobics to 
Calisthenics to Plyometrics. 

For more information, call us today at 262-4887. 
And get your body into Shapes. 


SAVE $30 


Present this coupon and receive our 3-month unlimited 
membership — a $150 value — 


for just $120. 


dozen brews 


A smash hit! Above the rest, overlooking 
historic Quincy Market. Featuring two 
om around the world, the 
greatest variety of specialty drinks, 
skewers, nachos, ¥%2-lb. burgers, Boston’s 
best jukebox and video, and much, much 
more. 11 a.m.—'til very late. 


2nd Fl., Quincy Market, Boston 


720-0610 


4 


Oboist Mark Hill and pianist Robert fve.,, Boston, Bach's St. John Pas. 
Martin Butler, clarine Beth Beacon St., Boston, lutenist Konrad 
Wiemann, with David Kowaiski’s —— 
Sonata No. 3, Conrad Pope's — — Dec. 3, pianist Richard Zimdars 
Wanderers Nachtlied il, Anton — ae Feb. 15, Lydian String Quartet 
Webern's Drei Lieder, Milton Babbitt's Feb. 23, at Jordan Hall, 294 Huntington 
of David Hoose, with soprano Susan Civic Symphony of 100 Chute 
Voluptuous Night, and the Boston 
a > Feb. 28, at the Royal Sonesta Hotel in 
Sinfonie presen program .m. Subscription tickets for ail four 
Nov. 30, violin recital by Wilma Smith, 
who performs Bach's Violin Sonata 2 Pops concert (including dessert 
and Prokofiev's Sonata No. 1. Nov. 24, John Knowles Paine's Overture 
Blacksmith House. Tickets, $3.50. Lim- Men Saién México Dvotik Cello 
Oct. 3, jazz composer and pianist Mark Rossini, Handel, Berto 
solo piano, trio, and quartet. March 16, Stravinsky's Divertimento (Le 
Oct. 10, soprano B. Iris Tanner and baiser de la fée), Wieniawski's Violin 
pianist Andrea Hart, performing works Concerto No. 2, with Gil Shaham, and 
by Rorem, Barber, Weill, and featuring 7 Tchaikovsky's Symphony No. 5. 
oct” 17. "La Fontegare,” Alexander Piano Concerto No. 2, with Russell 
Breed, Gisela Krause, and Natalie Collage, 295 Huntington Ave., Suite 
Paime, performing medieval and Ren- “ oe x 208, Boston, 437-0231. Concerts are at 8 F eaten 
Nov. 4, John Harbison conducts Ste- 
phen Albert's Into Eclipse, 
Christopher Rouse’s The Surma 
Ritornelli, Robert Selig's Reflections 
Cohen's Fantasie for Clarinet, Piano, 
Feldman (members of the Boston and Percussion. 
Symphony Orchestra) performing Jan. 27, Gunther Schuller conducts “ea? en 
Nov. 7, Paul Barringer Jazz Trio, with Beethoven's Trio No. 1, Francaix’s Willtam Doptman’s Spring Songs. with Rees a 
pianist Paul Barringer; ‘bassist Bill versity Choir soprano Lucie Shelton, Ellen Zwillich's ae 
Morrison, _and_ drummer Tony Chamber Music in Watertown, now in Chamber Concerto for Trumpet and 
Five Players; Will Ogden's Winter & 
ing Bach's Cantata No. 60 (O 
Ewigkeit, du Donnerwort), Cantata 
~ 
( } 
— 
| 
Fora body that just won’t quit. 
' 719 Boylston St., Second Floor, Boston 
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8 PERFORMANCES ONLY! OCT. 20 


CHARGE YOUR TICKETS TODAY. 
CHARGIT 1-800-223-0120 


PRICES AND PERFORMANCE SCHEDULE ——, 


TUES. THRU THURS. EVENINGS ATS PM 
WED. SAT. & SUN, MATINEES AT2 <t $25.50, $22.50, $17.50 
FAI. & SAT. ATS PM: $28.00, $25.50, $20.50 


as Price includes 50¢ per ticket restoration charge." 
This is a Show of the Month Club Attraction. 


GROUP SALES 426-6444 * TICKETRON 


TICKETS ON SALE NOW 


TOUR! 


WANG GENT ER FOR THE PERFORMING ARTS 
270 Tremont St., Boston, MA 02116 


Dinosaur 


SUBSCRIBE NOWTO THE 
1985-86 SEASON! 


Chamber 


HALL 


AT JORDA 


THE HIGHEST INTERNATIONAL LEVEL OF 
CHAMBER MUSIC PLAYING. ..”— tne Boston ciose 


THREE SUNDAY AFTERNOONS AT 3PM 


SUNDAY 
NOVEMBER 10 
1985 


GILBERT KALISH, PIANIST 


with SANFORD SYLVAN, baritone 
Copland Sextet for clarinet, piano, and strings 
Mahler of a Wayfarer’ 

(arranged for chamber ensemble by Arnold Schoenberg) 
Riegger Concerto for piano and wind quintet, Op. 53 
Brahms Trio in C for piano, violin, and cello, Op. 87 


SUNDAY 
JANUARY 12 
1986 


Haydn Trio in G for flute, cello, and piano, Hob. XV:25 
Loeffler Two Rhapsodies for oboe, viola, and piano 
Lieberson ‘Accordance,’ for eight players 

Mozart String Quintet in G minor, K.516 


SUNDAY 
APRIL 6 
1986 


Mendelssohn Concert Piece in F for clarinet, bassoon, 
and piano, Op. 113 

Copland Quartet for piano and strings 

Boulez ‘Dérive,’ for six players 

Schubert Quintet in A for piano and strings, D.667, ‘Trout’ 


NEW SUBSCRIBER FORM: 


There are still good seats available for the 1985/86 season. You may 


become a subscriber by indicating your choice of location and price and by returning this form with a 
check payable to Boston Symphony to: New Subscriber, Symphony Hall, Boston, MA 02115. 


SUBSCRIPTION PRICES: $33.00, $25.00, $18.00. 
For further information, call (617) 266-1492. 


LOCATION PRICE NO. OF TICKETS TOTALS 


BOSTON 


| 


SYMPHONY 
CHAMBER 


PLAYERS 
nee 
Day Phone Evening Prone 


~ » 


Name 


t Tesair 
Lauve, performing music by 
Boismortier, Telemann, and Vivaldi. 

Musle 269 
Summer St., Somerville, 628-3467. Con- 
certs begin at 8 p.m., unless otherwise 
noted. Concerts held at first and second 
t., Boston. 


church, 66 Marlborough St. 
- Tickets, $8. Student and senior citizen 


discounts available. 

Oct. 20, at 7 a in honor of the 60th 
birthday of Gunther Schuller, the 
program will include the Boston 
_ Harold Shapero's and 


Moore, with seprano Barbara 
Winchester, and Steven Sher’s And 
Then Some for ciarinet, violin, cello, 
and piano. 

April 20, Peter Maxwell Davies's Dances 
from the Two Fiddlers, Elliott Carter's 
Canon, Ralph Shapey's Discourses |! 
for violin, clarinet, cello, and piano, 
and Ezra Sims's Come Away with 
guest mezzo-soprano Janice Felty. 

Federal Reserve Bank, 600 Atlantic 

Ave., Boston, 973-3453. Concerts at 

12:30 p.m., in the Federal Reserve 

Auditorium. Admission, free. 

Oct. 3, pianist Lucienne Davidson. 

Oct. 17, Boston University School of 


Music. 
Oct. 31, New England Conservatory 


rench Boston, 
Marlborough St., Boston, 266-4351. Res- 
ervations required for all concerts. 
Oct. 1, at 5:45 p.m., er 
Chamber Players, performing works 
by Rameau and Fauré. Tickets, $5. 
Members, students, and senior 
— $3. Reception following con- 


Nov. atSp.m., Concert,” 


ion following concert. 

Nov. 19, at 5:45 p.m., pianist Mari- 
Elizabeth Morgen, performing works 
by Chopin, Debussy, and Ravel. 
Tickets, $3. Members, senior citizens, 
and students, $2. 

Isabella Stewart Museum, 

280 the Fenway, Boston, 734-1359. 

Concerts are held in the Tapestry Room, 

on Sun. at 3 p.m., on Tues. at 6 p.m., and 

on Thurs. at 12:15 p.m. Call for program 

information. All concerts are free, with a 

$2 suggested admission donation. 

Oct. 1, harpsichordist Ivette Pivateau. 

Oct. 3, members of the Boston 
Mozarteum Chamber Orchestra. 

Oct. 6, Harold Wright and pianist Virginia 
Eskin. 

Oct: 8, New England Conservatory Wind 

Ensemble. 

Oct. 10, program to be announced. 

Oct. 13, violinist Arnold Steinhardt and 
pianist Virginia Eskin. 

Oct. 15, pianist Richard Goode. 

Oct. 17, program to be announced. 


Oct. 20, “German Romantic Opera 
Scenes." 
Oct. 22, cellist Alexander Baillie. 


Oct. 24, violinist M. Marcil. 

Oct. 27, pianists Virginia Eskin and 
Katherine 

Oct. 29, pianist Veronica Jochum. 

Oct. 31, pianist Myron Romanul 

Hammond Castle Museum, 80 

Hesperus Ave., Gloucester, 283-2080, or 

-2081. Concerts are held in the great hall 

of the castle, at 8 p.m., unless otherwise 

indicated. Tickets, $6, unless noted 


below. 
Nov. 2, Herb Pomeroy Jazz Quintet, jazz 
concert 


, piano, 
and percussion. ‘Tickets, $8.50. 
Nov. 8, recital by violinist Maria Benotti, 


performing early 
European Christmas music on period 
instruments, in costume. 

Dec. 14, New E Treble Chorus. 

Dec. 15, at 5:30 p.m., “Christmas at 
Abbadia Mare,” the Castle's annual 
Christmas party, with organist R. 
David Porper and the St, Ann Choir of 
Gloucester. Refreshments and a sing- 
along included. 

Dec. 21, “Christmas at the Castle,"’ with 


Dec. 22, at 5:30 p.m., a repeat of the 
Dec. 21 concert. 

Handel & Haydn Society, 158 Newbury 

St., Boston, 266-3605. Concerts are held 

at Symphony Hall, with performances 

beginning at 8 p.m. Subscription tickets 


of 
Frank Bridge, Poulenc's Aubade, for 


i organist 

Viktor Lukas of Bayreuth, West 
Germany. 

Oct. 22, "Music for Soprano Voice and 

Piano," with soprano Barbara 


hae any and pianist Ann Sears. 
Oct. 26, at Busch-Reisinger, organist 


Paukert 
Oct. 29, “Music for Flute,"’ with flutist 


dation and the Blodgett Chamber Music 
Series. Concerts are free and begin at 8 
p.m., at Paine Hall, with exceptions 
noted below. 

Oct. 18, New World String Quartet. 
Nov. 3, at Sanders Theatre, works by 

Roger Sessions. 
Nov. 10, at 3 p.m., Group for New Music, 


rry Turley, and Fred Jodry. 
Jan. 12, 2 King s Chapel Tercentenary. 
March 2, Mozart's Missa brevis K.194, 
Hindemith's Frau Musica, and 
Pinkham's Premiére, and Virgil 
Thomson's Stabat Mater. 
of — inter- 


League 

national Society for Contemporary 

Music (league ISCM), 47 MacArthur 

Rd., Wellesley, 235-3092. Concerts are 

heid at 8 p.m. in Alumni Auditorium, 

Northeastern University, 360 Huntington 

Ave., Boston. Season subscriptions 

available. Single tickets, $8. Senior 

citizens and students, $5. Call 437-2247 

for ticket information. 

Nov. 3, “A Tribute to Milton Babbitt," 
featuring works from each decade of 
his career, including Three Composi- 
tions for Piano, with pianist Robert 


Judith Bettina. 


Competition, including Armand 
Qualliotine's Transferences and David 


MacBride's Gageego. 
April 26, Concord String Quartet, per- 
forming ‘Music of Hans Werner Hen- 
ze." 
Longy School of Music, 1 Follen St., 
Cambridge, 876-0956. Concerts are held 
in Edward Pickman Hall, 27 Garden St., 
Cambridge. Performances are at 8 p.m., 
unless otherwise noted, and admission 
is free. Call for further information. 
Oct. 13, at 3 p.m., clarinettist Basil 


Oct. 28, violinist Roman Totenberg. 

Oct. 30, “The Gesture of Improvisation 
— Structured and Free improvisations 
for Solo Violin,” with guest artist 
Malcolm Goldstein. 

Nov. 14, Longy Flute Orchestra. 

Dec. 7, Longy Wind Ensembie. 

Jan. 18, ‘Music of the Renaissance,” an 
Early Music Department concert. 


744-4898 or 745-4729. Concerts begin at 

8 p.m., unless otherwise noted. Loca- 

tions listed below. Tickets, $6. Students 

and senior citizens, $4. 

Nov. 10, at 3:30 in-Salem-High School 
Auditorium, Handel's Coronation 
Anthem No. 3, and Mozart's Mass in C 
(Great). 

Dec. 14, at Salem State College Campus 
Gym, the Annual Christmas Pops 


a ; Continued from page 27. ' range from $17.50 to $127.50. Single 
Multi-Service Center in Union Sq. Tickets “tickets for Nov. and Dec. concerts range 
a <5 are $25 for benefactors (includes a from $8 to $28. All other tickets range 
ss = = reception following concert), and $10 for _ from $7 to $25. 
concert only. Senior citizens and stu-: Nov. 6 and 8, Thomas Dunn conducts 
dents, $5. Haydn's The Creation. 
nae : 4° %. Oct. 5, Concertino Boston, featuring Dec. 4 and 6, Tom Hall conducts 
flutist . Suzanne Stumpf, violinist Handel's Messiah. 
Ss ea \‘ Katherine Kyme, cellist Shannon Jan. 15 and 17, Tom Hall conducts 
Britten's Simple Symphony for 
Strings, Haydn's Symphony No. 45 
(Farewell) and Mozart's Piano Con- 
ae ee certo No. 19, with Christopher O'Riley. 
ee See Feb. 12 and 14, classic and neo-Baroque 
works for harpsichord and orchestra - 
by C.P.E. Bach, with harpsichordist 
Mark Kroll, Poulenc'’s. Concert 
champétre, and Elgar's Introduction 
in and Allegro for String Quartet and 
mI LERNER & LOEWE'S : March 5 and 8, Margaret Hawkins 
= conducts Bach's St. John Passion. 
winning works of t 
: Composer's Com 
Armand Qualliotine’ 
March 2, annual 
Concert,"" John Hi 
Malcoim Peyton's S 
begin at 4 p.m. Subscription tickets, $30. 
Museum members, $20. Single tickets, . 
a $5. Members, $3. Fogg concerts begin 
i at 12:15 and are free with admission to 
the museum. 
ie Oct. 5, at Busch-Reisinger, ‘Music for 
See Organ,” with Nancy Granert. 
Oct. 12, at Busch-Reisinger, organist 
Almut Roessler. 
Nov. 7, Longy School of MUSIC. 
By a Nov. 14, Boston University School of Harvard University Department of 
a Music. Music, Music Building, Cambridge, 
ee ; Nov. 21, Longy School of Music. 495-2791. Harvard University will host 
os . Dec. 5, Basil Chapman conducts the concerts for the Fromm Music Foun- 
Longy Wind Ensemble. 
Bi Dec. 12, New England Conservatory. 
works by student composers. 
Pa Nov. 22, New World String Quartet. I 
Feb. 7, at Sanders Theatre. Program { 
" includes works by members of 
| . Harvard's faculty. 
tor of Banchetto Musicale, performing Feb. 28,New World String Quartet. 
works by Bach, Scarlatti, and April 13, at 3 p.m., cellist Joel Krosnick 
Rameau. Tickets, $7.50. Members, and pianist Gilbert Kalish. 
ee senior citizens, and students, $5. King’s Chapel, 58 Tremont St., Boston, 
Dec. 1, Monteverdi's Christmas 
Vespers. 
: Eo Dec. 31, organ recitals by James David 
: 
; Taub, Semi-Simple Variations, Post- 
Partitions, and” Phonemena, with | 
| 
performs the winning works of the 
ISCM's New England Composers 
Tailleferre, and Beethoven, accom- 
ae panied by pianist Valentina Lass. 
Nov. 23, Boston University Choral Union. 
Tickets, $4 
4 | 
: - 
| 
Jan. 25, Betsy Burleigh conducts the | 
a 
) vations suggested 
= 


April 4, at 8:30: p.m.,.the Mendelssohn 
Quartet s 
String Quartet 2, Séhoenberg's: 


Oct. 10, ‘harpsichordist Beverly 


Scheibert performs works of Handel, 
Bach, and 
Oct. 17, flutist Eric Herz and 


ist Karen Sauer perform 
Mozart's Violin Sonata K.376, Han- 
del's Flute Sonata Opus 1 No. 9, and 
Bach's Toccata BWV 912. 


333 


Thurs. concerts are at 8 p.m. Sun. 
concerts are at 3 p.m. Subscription 


fortepiano 
Oct. 24, Katsuya Y 
traditional 


and contemporary 


Dagar 
Dagar 
, ac- 
veena. 
Trio, 
per- 
elemann, 
and John 
concert 
complete 
of 
' of Dr. 
directs John 
Pay, trom The 
Kaufman Nancy 
Armstrong, Kuzma, David 
Ripley, and Sanford Syivan. 

March 23, John performs music 
by Mozart. 

April 6, “American Originais lll."" Nancy 
Armstrong, Daniel Stepner, and Ste- 
phen Drury perform music by Charles 
ves and others. 

April 17, “Tapestry.” Rella Lossy, Lauret- 
te Goldberg, Judith Nelson, and Anna 


May 4, Boston Museum Trio, with 
Frank Kelly, performs music of the 
French Baroque. 

New Bach Brat- 

tleboro Music Center, 15 Walnut St., 

Brattleboro, Vt., (802) 257-4523. Per- 

listed below. 

Oct. 5, at 8:15 p.m., at Brick Church 


Arleen Auger. Tickets, $8. 
, at 8 p.m. 
House, W. Brattleboro, 


Bach and Biber. Tickets, $8. Students 
and senior citizens, $6. 

Oct. 12, at 8 p.m. at Jordan Hall, New 
England Conservatory. Blanche 


Bach's St. 
John Passion, with soloists Ar- 
leen Auger, Kimball Wheeler, Jon 
Humphrey, Grayson Hirst, Sanford 


Tickets, $15 and $12. 

Oct. at Persons Auditorium, 
Marlboro, Vt., a repeat of the Oct. 12 
program. Tickets, $15, $12, and $9. 

New England , 290 Hunt- 

ington Ave., Boston, 262-1120. Concerts 

are held at the Conservatory, in Jordan 

Hall;-uniess otherwise noted. Concerts 

are free, and begin at 8 p.m., with 

exceptions listed pelow. 


senios citizens, $3.1. 
Ost: 'in BrowA Hall,.NEC Extension 


* Division’ ‘a Scenes. 

Oct. 16, faculty sacital by Joseph 

Oct. 17, NEC Wind Ensemble. 

Oct. 20, at 7:30 p.m., 
NEC Extension Division Faculty Lec: 
ture/Recital by violinist Judith 


Shapiro. 

Oct. 21, faculty recital by John Heiss and 
William Thomas McKinley. 

Oct. 22, at a NEC President's 
Convocation, with pianist Veronica 
Jochum. 

Oct. 22, NEC Extension Division Faculty 


Oct. 29, Patric Hollenbeck conducts the 
Medium Rare Big Band. 

Oct. 30, NEC Repertory Wind Ensembie. 

Nov. 3, at 3 p.m., Composers in Red 


Nov. 4, Faculty Chamber Music Series. 
Nov. 5, at noon, NEC President's Con- 


9, Piero conducts the 
Symphony Orchestra. Tickets, $5. 
Continued on page 30 


JAZZ 


records for sale 


PLANET RECORDS 


536 Comm. Ave. 


Kenmore Sq., Boston 
353-0693 


SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 


THE MANY FACETS OF NEENA 


PAUL HANSON 


Experienced 
Dental Care 


SAT ont teste experience: 


Cambridge Dental Associates is a team of dental speci 
general 
services in our “sta 


ntists and hygienists who provide neuen quality 


the-art” 


Call for Consultation: 


PROSTHODONTIST (CAPS) 
Dr. R. Vanhartingsveldt 
PERIODONTIST (GUMS) 


Dr. D. Bernard 


Dr. S. Taylor 


ORTHODONTIST (BRACES) 


(GENERAL DENTISTS: Dr. Reisman, Dr. Kanev, 
Dr. Gianino, Dr. Bartz, Dr. Sloan 


alists, 


Preventive Care Professionals 


Cambridge Dental 


Associates 


921 Mass. Ave. 
Cambridge 


492-8210 


Bennington St. 
East Boston 


569-8774 


‘2 T1V4 NOILO3S ‘KINSOHd NOLSOS 3HL 


~ Auditorium, -a combined choral and Armstrong perforra music i 
March 9, at 3:30, a repeat of the March 7 
May 30 and June 1, at Salem State uni eareat prices 
ton, 232-9457. All concerts are at Sand- 
ers Theatre at 4 p.m., except as noted. 
Subscription tickets, $36 and $27. Single are 
tickets, $12, $9, and $6. 
; Nov. 24, Handel's Messiah, with soprano 
Martha Rafferty Page, alto Thomas a 
Fallon, tenor Richard Kennedy, and 
bass James Kleyia. 
March 9, ‘Pomp, Liturgy, and Reveiry: A 
Festival of British Music.” | 
March 23, Ralph Vaughan Williams's 
Five Tudor Portraits, with mezzo- 
soprano Jane Strauss and baritone 
elis's Hymnus Paradisi, with tenor 
William Hite and soprano to be an- 
May 17, at 8 p.m., Mendelssohn's Elijah, 
with soprano Betsy Gintz, alto Melissa : 
MIT Experimental Music Studio, 20 Carol Dudley in dramatic presen- = , 
Ames St., Cambridge, 253-7418. Con- tation featuring music of Bach, Han- wiLOwooD SHALIMAR JAPANESE PORCELAN — 
certs at 8 p.m. in Kresge Auditorium on del, Mozart, and Haydn - ra ; ge 
the MIT campus. Tickets, $6. Students _ 
and senior citizens, $3. Subscription and 
group rates available. 4 
Nov. 15, “Computer Music in America.” i 
Feb. 28, program to be announced. i ‘ | 
Music at MIT, 77 Massachusetts Ave., H 
Cambridge, 253-2906. MIT offers several 
series, including the Chamber Players . 
Series, a Faculty Concert Series, and a = Meeting House, Deerfield. The New ; : = 
Guest Artist Concert Series. Concerts England Bach Festival Chamber En- T1210 by A SAPPER LABARGE VIAGAGA METAL CRAFTERS a 
are free and take place in Kresge semble presents works by J.S. Bach, Ai 
Auditorium on the MIT campus, except i aie 
as noted. Also see listings for the MIT A S Mass Lexington 863-0366 
the MIT Experimental Music Studio 380 Washington St., Brighton 254-6000 . 
. 11, at 8:30 p.m., Chamber 
Players perform George Crumb's 
Voice of the Whale, Messiaen's 
Oiseaux exotiques, and Schubert's dee 
Trout Quintet. 
Oct. 20, at 3:30 p.m., Quay Hopkins ae 
conducts the MIT Brass Ensembie. ts 
Oct. 26, at 8:30 p.m., David Epstein eee 
conducts the MIT Symphony Or- 
chestra. Syivan, David Evitts, Robert Osborne, mr 
Oct. 31, at 6 p.m., in the entrance to MIT, and the Bach Festival Orchestra. aes 
conducts the MIT Concert Band. “ate 
Nov. 17, at 8 p.m., the Cleveland Quartet es 
performs Beethoven's String Quartet Haaeaace 
No.3, Harbison's String Quartet No. 1, 
and Dvotak's String Quartet No. 12 
Ravel String Quartet Oct:.7; Faculty Chamber Music Series. aes 
Oct:9,, Pierd Béllugi conducts the NEC 
uartet No.1, a! aydn's String 
‘Quartet Opus.77No. 1... 
MIT Noon Hour Chapel Concert Se- 
ries, 77 Massachusetts Ave., Cam- 
bridge, 253-2906. Concerts take piace in 
the MIT Chapel. Admission, free. 
Oct. 3, a program of Baroque sonatas for 
violin and harpsichord, with violinist : ’ 
Ernan Levy and harpsichordist Robert 
Oct. 22, in Brown Hall, Tuesday Night 
New Music Composer's Series. 
Oct. 23, in Carr Organ Room, Margaret 
Oct. 24 tarist Gi Collver- i { 
, Quitaris jorianne ver. Pash conducts the NEC Collegium 
Jacobson performs a program of Latin Musicum. a 
American music, including works by Oct. 24, NEC Repertory Orchestra. 
Antonio Lauro, Abel Carlevaro, Heitor Oct. 27, at 3 p.m., faculty recital by 
Villa-Lobos, and Manuel Ponce. double-bassist Larry Wolfe. 
Oct. 31, @ program of Renaissance Oct. 28, faculty recital by cellist David > 
music, with guitarist and lutist Arnaud 
Dumond. 
concert dates unavailable at press time, 
Call for more information. vocation, with Daniel Pinkham. ‘2 ee 
Nov. 3, Monadnock Music String Quar- Nov. 5, John Heiss conducts the NEC fea 
tet, as part of the Fitchburg Public Contemporary Ensembie. gue ol 
Symphony Orchestra in a_per- 
xt. 306. formance of Donald Erb's The Dream- ™ 
Auditorium in time and Beethoven's Pi- 2 
ano io No. 4, with Gabriel 
Chodos. Tickets, $5. Students and 
ets range from ° . oI Nov. 10, in Brown Hail, NEC Extension = Tegan 
tickets, $8 and $10. Discounts available Division Faculty Recital by violinist ee oe 
for members, students, and senior Maria Benotti. = Bos 
citizens. Programs are subject to Nov. 12, NEC Department of Third ; 
. 6, Daniel Stepner and John Gibbons —_Nov. 12, in Brown Hail, Louise Costigan iy 
perform the sixth concert in a series and Martha Mozer conduct the NEC oe 
featuring the complete violin and Extension Division Opera Scenes. 
of Mozart. Nov. 13, NEC Wind Ensembie. : 
} lokoyama performs faculty recital by soprano Rita 
tie. 
Japanese musit On Shakuhachi Nov. 19, Enchanted Circle Series, a 
Susumu Miyashita and Bertil Ohikudo. “Gunter Schuller Birthday Celebra- 
Nov. 17, harpsichordist Jon Gibbons tion,” featuring NEC Chorus and Wind 
performs works by Bach. Ensemble. 
Dec. 8, eo Nov. 20, Alan Yamamoto conducts the 
violinist Ritchie, performing NEC Repertory Orchestra. 
of Nov. 25, Frank Epstein conducts the 
Jan. 19, “American Originals |." The NEC Percussion Ensembie. : 
Lydian String Quartet performs music Nov. 26, NEC Jazz Ensemble. 
of Charlies ives and Martin Boykan. Dec. 4, NEC Repertory Wind Ensemble. 
Jan. 26, Laura Jeppesen: Music of C.P.E. ; 
Bach, C.F. Abel, and Marin Marais for 
| . Viola da gamba, with Jane Hershey, eo 
> 
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Students and senior citizens, $3. 

Dec. 10, in Brown Hall, Louise Costigan 
and Martha Mozer-conduct NEC 
Extension Division Opera Scenes. 

Dec. 10, Tuesday Night New Music, 
Composer's Series. ° 

Dec. 11, NEC Wind Ensemble. 

Dec. 12, Lorna Cooke deVaron conducts 
the NEC Chorus. Tickets, $5. Stu- 
dents and senior citizens, $3. 

Dec. 14, at 4 p.m., NEC Extension 
Division Youth Chamber Orchestra. 
New Hampshire Symphony Or- 

, Box 243, Manchester, NH, 

(603) 669-3559. Concerts are held on Fri. 

and Sat. at 8 p.m. and on Sun. at 3 p.m. 

Performance locations listed below. 

Tickets, $7, $12, and $16. Senior citizens 

and students, $5, $10, and $14. 

Subscription tickets, $45, $70, and $95. 

Senior citizens and students, $30, $60, 

and $85. 

Oct. 25 and 27, at the Palace Theatre, 
Manchester, NH, an overture concert 
featuring Gluck's Iphigénie en Aulide, 
Mendelssohn's A Midsummer Night's 
Dream, Wagner's Faust, Berlioz's 
King Lear, Tchaikovsky's Romeo and 
Juliet, Suppé's Pique Dame, and 
Offenbach's La belle Heléne. 

Nov. 8 and 10, at the Palace Theatre, 
Manchester, NH, Beethoven's Con- 
secration of the House Overture, 
Beethoven's Choral Fantasy, and 
Busoni's Piano Concerto, both with 
pianist Christopher O'Riley. 

Nov. 9, at the Fine Arts Center, Keene 
State College, = NH, a repeat of 
the Nov. 8 pr 

Jan. 24 and 26, at the Palace Theatre, 
Manchester, NH, Dennis Riley's Sym- 

No. 1 (world —premiére), 
Berlioz's Reverie et Caprice, 
Chausson's Poéme, with violinist 
Jorg-Michael Schwartz, Vaughan 
Williams's Oboe Concerto, with 
Valerie Edwards, and Kodaly’s 
Dances from Galanta. 

Jan. 25, at the Fine Arts Center, Keene 
State College, Keene, NH, Kodaly's 
Dances from Galanta, Hummel's 
Trumpet Concerto, with Rolf Smedvig, 
Tchaikovsky's Romeo and Juliet Fan- 
tasy-Overture, and Stravinsky's Fire- 
bird Suite.» 

Feb. 21 and 23, at Marie's. Church, 


Verdi Requiem, with soprano Sarah 
Reese, mezzo Patricia Miller, tenor. . 
Kristian Johannsson, and  bass- 
baritone Stephen Owen. 

March 7 and 9, at the Palace Theatre, 
Manchester, NH, a Hungarian Festi- 
val, with Haydn's Symphony No. 86, 
Mozart's Piano Concerto No. 27, with 
pianist Dezst Ranki, Liszt's L6égendes 


(orchestral version), and Szollosy's 
Lehellet Concerto No. 5. 

April 4 and 6, at the Palace Theatre, 
Manchester, NH, Jaffe’s Autumnal, 
-Hummel’s Trumpet Concerto, and 
Brahms's Symphony No. 1. 

April 18 and 20, at the Palace Theatre, 
Manchester, NH, a Swedish Festival, 
with Bruch's Violin Concerto, 
Stenhammar's Symphony No. - and 
Tchaikovsky's Symphony No. 5. 

April 19, at the Fine Arts Center, Keene 
State College, Keene, NH, a repeat of 
the April 18 program. 

April 23, at Plymouth State College, a 
repeat of the April 18 program. 

Newton Choral Society, Box 122, 

Newtonville, 527-7464 or -6430. Concerts 

at 4 p.m., unless otherwise noted. 

Concerts held at Second Church, West 

Newton. Tickets, $6. Students and 

senior citizens, $4. 

Nov. 24, will include Bach's Magnificat 
and Mass BWV 234. 

March 16, Haydn’s Mass No. 12 


(Harmoniemesse). 
_May 11, at 7:30 p.m., the Fauré Requiem 


and Poulenc's Litanies a la Vierge 
Noire de Rocomadour. 
The John Oliver Chorale, 11. Garden 
St., Cambridge, 734-8618. Concerts 
begin at 8 p.m. at Jordan Hall, New 
England Conservatory of Music. Tickets, 
$12, $9, and $6. 
Nov. 9, Schubert's Gesang der Geister 
Uber den Wassern, Songs for Male 
Chorus, and the Mozart Requiem 


(Beyer edition): 
Feb. 22, Hindemith’s Mass, Six 
chansons, and it repentina 


dies; Martin's Mass, Songs of Ariel, 


and Ode a /a musique. 

May 2, a Britten program, including The 
Burning Fiery Fi te, Voices for 
Today, and Cantata Misericordiam. 

Peasant Stock Restaurant, 415 Wash- 

ington St,, Somerville, 354-9528. Peasant 

Stock offers Musical Evening Concerts 

on Mon., Tues., and Wed.: evenings. 

Reservations required. 

Oct. 1, guitarist Glorianne Collver- 
Jacobson performs classical music of 
Latin America. 

Oct. 2, Concertino Boston performs 
works by Telemann, Vivaldi, and 


Boismortier 
RESO. (Really Esoteric String 
Oct. 8, pianists Barbara and Gerhardt “a 


Suhrstedt. 

Oct. 9, to be announced. 

Oct. 10, ‘An Evening of Chamber Jazz," 
with pianist Paul Barringer and bassist 
Bill Morrison. 

Oct. 14, R.E.S.Q. 

Oct. 15, Concertino Boston, performing 
music by C.P.E. Bach, Scarlatti, and 
Hotteterre. 

Oct. 16, tenor Ray DeVoll and pianist 


Jeffrey Brody. 

Oct. 21, R.E.S.Q. 

Oct. 22, the Lydian — Quartet. 

Oct. 23, “An Evening of 
Dance Airs and Fantasies.” 

Oct. 28, R.E.S.Q. 

Oct. 29, Dunstable Singers, performing 
Renaissance music. 

Oct. 30, pianist Barbara Allen, per- 
forming music of Mussorgsky and 
Bach 


Pro Arte Chamber Orchestra, 104 

Charles St., Boston, 661-7067. Concerts 

are held at Sanders Theatre, Harvard 

University. All performances begin at 8 

p.m., unless otherwise noted. Full-sea- 

son subscription tickets are $68 and $80. 

Four-concert-series tickets are $36 and 

$43. Single tickets, $10 and $12. 

Oct. 5, Gunther Schuller conducts 
Sheree Clement's Chamber Concerto 
(premiére) and Clara Schumann's 
Piano Concerto (Boston premiére), 
with Veronica Jochum. Other works to 
be announced. In collaboration with 
the Women's Music Festival ‘85. 

Nov. 24, David Hoose conducts 
Beethoven's Symphony No. 5 and 
Shostakovich’'s Symphony No. 14, 
with soprano Beverly Morgan and 
baritone Sanford Sylvan. 

Dec. 4, Larry Hill conducts Hindemith's 
Konzertmusik, with violist Anne Black, 
and Apparebit dies, and 
Stravinsky's Symphony of Psalms, 
with the Back Bay Chorale. 

Feb. 23, at 3 p.m., bay 

Mozart concert: Piano Concerto No. 
24, with Russell Sherman, Symphony 
No. 39, and the Sinfonia Concertante 
K.297b. 

March 26, Larry Hill conducts the Mozart 
Requiem (Maunder edition), with 
soprano Nancy Armstrong, mezzo- 
soprano Jane Strauss, tenor Ray 
DeVoll, bass James Maddalena, and 
the Back Bay Chorale. 

April 27, at 3 p.m., Tamara Brooks 
conducts Beethoven's Piano Con- 
certo No. 3, with Leonard Shure, 
Stravinsky's Danses concertantes, 
and Ted Allen's River, Bridges, Build- 
ing (premiére). 


Haydn's .Symphony No. 102, the 
Schumann Cello Concerto, with cellist 
Leslie Parnas, and Stephen James's 
The Windhover, with soprano Kathryn 
Carleson 


June 7, Kent Nagano conducts William 
Thomas McKinley's Double Concerto 
Violin Clarinet (Lucy 
Variations), with Lucy Stoltzman and 
Richard Stoltzman, and VoffSek's Sin- 
fonia in D. Other works to be an- 


nounced. 
Pro Musicis, c/o Performing Arts Con- 
sultants, 295 Huntington Ave., Suite 208; 
Boston, 437-0231. Concerts are at 8 p.m. 


Mozart Three 
program: 
Divertimenti, Concerto No. 10 for Two 


K.16a. 

Nov. 22, Corelli's Concerto Grosso No. 2, 
Martin's Etudes for String Orchestra, 
and Mahler's arrangement of 
Schubert's Quartet No. 14 (Death and 
the Maiden). 

Jan. 24, Pachelbel's Kanon and Gigue, 
Hindemith’s The Four 
Carter's Elegy for ang G Quartet, and 


sons, with violinist Stephanie Chase. 

The Singers, 18 Spooner 

Rd., Chestnut Hill, 244-6240. Concerts 

are at 8 p.m. at Paine Hall, Harvard 

University, unless otherwise noted. Call 

for ticket information. 

Dec, 15, in Sanders Theatre, Cambridge, 
Bach's Christmas Oratorio, with the 
Boston Premiere Ensemble. 

March 16, at 4 p.m., works by Schubert, 
Brahms, and Mendelssohn. 


Elgar, Vaughan Williams, Britten, 
Harris, and Copland. 


Symphony Orchestra, 31 
Elm St., Springfield, (413) 733-2291. All 
performances are held at 8 p.m. unless 
otherwise specified, in Symphony Hall, 


corner of East Columbus Ave. and Court . 


St. Concerts are conducted by Robert 

Gutter. noted below. Tickets 

range from $6 to $20. To c' tickets, 

call (413) 3) 787-6630 or (800) 2: 

Oct.. 5, Gala Opening Concert, 
Beethoven's Leonore Overture No. 3, 
Handel's Oboe Concerto No. 3 and 
Macchia'’s Oboe Concerto (world 
Pree both with Fredric Cohen, 


and Dvo?&k’s Symphony No. 9 (From 
the New World). 

Oct. 15, a= p.m., the New York City 
Opera National Company performing 
Gounod's Faust. 

~ Nov. 9, Respighi’s Fountains of Rome, 


Haydn's Trumpet Concerto in E-flat, 


Mozart's Symphony No. 40, and 
Mozart's Piano Concerto No. 25, with 
Moravec 

Jan. 19, at 4 p.m., piano recital by David 
Buechner 


Jan. 28 and Feb. 1, Barry Tuckwell 
conducts Schubert's Symphony No. 
5, Mozart's Symphony No. 29, and, 
with himself as soloist, Mozart's Horn 
Concerto No. Ao and Haydn's’ Horn 
Concerto No. 

Feb. 22 and 25, 
program to be announced. 

March 22, Kim's Coronets and Brahms's 
Ein deutsches Requiem, with the 
Springfield Symphony Chorus. _ 

April 15 and 19, the Overture to Glinka's 
Russian and Ludmila, Shostakovich's 
Violin Concerto No. 1, with Viktoria 
Mullova, and Stravinsky's Petrouchka. 

May 4, at 4 p.m., the Cleveland Quartet 


Wang Celebrity Series, 31 St. James 
Ave., Boston, 482-2595. The 1985-86 
season hosts a selection of 

artists that will include Emanuel Ax, 


Ave., with locations for specific concerts 
listed below. Subscription-series tickets 
are available by mail; prices range from 
$87.50 to $108.50. Single tickets go on 


_ Sale three weeks prior to each concert, 


available at the box office of the hall 

where the performance will take place. 

een tickets range from $14.50 to 
1 

Oct. 6, at 3 p.m. at Symphony Hall, 
pianist André Gavrilov. 

Oct. 18, at 8 p.m. at Jordan Hall, 
Hermann Prey sings Schubert's Die 
Winterreise. 

Oct. 19, at 8 p.m. at Jordan Hall, the 
Guarneri String Quartet performs 
Haydn's Quartet Opus 54 No. 1, 
Bart6k's Quartet 4 2, and Tchaikov- 
sky's Quartet No, 3 


Oct. 20, at 3 p.m. al Symphony Hall the 
Cathedral Choir from 


Westminster 


London. 
Oct. 25, at Symphony. Hall, 
Anna Russell, . 


2. Frame tully rounded on ail 


So tight that nothing can slip 
joint to loosen or snag it? 


Retouchable penetrating oll 
5. finish? Not a chippabie, un- 


nails! 


ugly exposed brackets with 


& fingers 


without drilling or misdrilling 


* frame? Not cheap painted 
particleboard base. 


11. Bed gives you the choice of 
“drawers 


1 2. Drawers so designed that 
they virtually disappear and 
not cause the bed to re- 
sembie a squashed bureau? 


, Solid hardwood trame on all 
sides for beauty and strength? 
Solid oak is four times tougher 
than pine*, which dents easily. veg 
corners & edges for safety? 


3. Frame tongue-in-grooved to 
deck for structural strength? ves 


4, Corners pass knife-edge test? 


fixable spray lacquer surface 
coat. 

6. Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 


their holes after a move or two 
and cause bed to wobble. Never 


Only safe, hidden fittings? Not 


screwheads that can tear sheets 


8. Bed dal ready to go together 


for you to reckon with at home? YES 


8. Platform deck firmly attached to 
base for safety & convenience? YES 


10 Olled hardwood base to match 


now or drawers later” 
and is good looking either way? YES 


into 
YES 


YES 


ves 


YES 


left 


ves 


NO 


SOLID OAK FUTON FRAMES 


IMMEDIATELY 


is useless. 


move. 


as much. 


Fe Gov't., Forest Products 


4-47 


13. With dividers removed, each 
drawer is large enough to f 


14. When bed must be in a corner, 
ali drawers can couple & glide 
out the open side? Dead storage 


15. Storage beee comes quickly 
apart and carries under one 
arm? No enormous 4 ft. x 6 ft. x1 
ft. carcass to wrestle. Yes NO 


16 Bed moves easily in nearly ail 
* U.S. & imported car trunks? No 
van to rent or mover to pay every 


17 Lote of storage at a reasonable YES NO 
* price? Storage capacity of both 10 f°5." f 

our drawers combined (17,250 tote! total 
cu. in. or 10 cu. ft.) exceeds that $15. $61. 
of two regular 30*hburcaus. They per per 
offer 70% more storage than the ft? 
smaller tour drawers (10,080 cu. 
in. total) of its most advertised 
compefitor, where each cubic 
foot of storage costs three times 


18 Bed carries a written 10-year 
* guarantee from the actual 
workshop; who knows how 
“en any problem in a YES NO 


19 Mattresses offered with clearly- 
* stated foam densities and 
guarantees in writing? ves NO 


20. Bed sold by original workshop & 
woodworkers whose name & 
reputation are on the line? Not 
by a secondary retailer & 
salespeople with na involvement 
in the workshop or stake in 
craftsmanship. 


15 Westem Ave., Cambridge 492-2886 . Gov 


See this ad and compare our features 
with those of our competitors 


Wood Handbook, pp 4-446 


Yes NO 


in Edward Pickman Concert Hall, Longy 
F School of Music. Tickets, $7.50. Stu- 
= dents and senior citizens, $5. ] 
- Oct. 12, pianist Robert Taub. 
Dec. 14, flutist Robert Dick. 
March 8, violinist Diane Monroe. 
April 26, cellist Pamela Frame. 
ee, May 10, soprano Doreen DeFeis. with Wynton Marsalis, and Rachmani- - 
‘ a SinfoNova, 8 April Lane, Lexington, nov's Symphony No. 2. 
938-6828. Directed by Aram _ Dec. 14and 17, a guest conductor with a 
a Gharabekian, the orchestra will perform program to be announced. 
ae. five concerts at Jordan Hall, New Jan. 11, Salierits Symphony in D, 
oo England Conservatory. Concerts at 8 
ok p.m. Subscription tickets, $44, $56, and 
oa dall Hodgkinson, and Symphony 
a Feb. 28, Haydn's Piano Concerto Opus 
performs a benefit concert for the 
Martha Hahn Brennan Chamber Music 
Fund. 
March 14, Gala Concert, McKinley's 
SinfoNova (premiére), Tippett's Fan- 
; tasia Concertante on a Theme of 
> Corelli, and Vivaldi's The Four Sea- 
; tet, and James Galway. Concerts are at 
; Jordan Hall, 294 Huntington Ave., and 
: Symphony Hall, 301 Massachusetts 
. June 1, a program of American and 
British mousic, including works by 
ducts the New Hampahire Symphony 
1 big comforters that won't fit in 
| 
NO 
s 
ves 
an 


2 62 3 


33798 & 


Oct. 26, at 8 p.m. at Jordan Hail, the 

Academy of Ancient Music Chamber 
Ensemble performs Baroque music on 


Debussy 

Nov. 17, at 3 p.m. at Jordan Hail, 
clarinettist Richard Stoltzman. 

Nov. 24, at 3 p.m. at Symphony Hall, 
ianist Rudolf Serkin. 


Vienna present their 

Christmas 

Jan. 12, at 3 p.m. at Symphony Hail, 

Jan. 26, at 3 p.m. at Symphony Hall, 
i conducts the 


pianist 

Alexander conducts the 
Ensemble in Bach's 

Keyboard No. 5 and 

Mozart's 9, both with 


Young-Uck Kim. 

April 13, at 3 p.m. at Symphony Hall, 
itarist John Will 


Apri 17, at 8 p.m. at Symphony Hall, 
James Galway and the National Arts 


Centre Orchestra of Canada. 

April 18, at 8 p.m. at Jordan Hall, the 
Guarneri String Quartet 
Mozart's Quartet No. 21, Frank 
Bridge's Quartet in E minor (1906) and 
Brahms's Quartet No. 

April 25, at 8 p.m. at Jordan Hall, the 


S in Mozart's Symphony No. 

and Berlioz's Symphonie fan- 
tastique. 

May 2, at .m, at Jordan Hall, the 


i 


Norman Blake & the 
Rising Fawn String Ensemble 


The Nashville Bluegrass Band 


Friday, October 4th, Sanders Theatre, Harvard University, 
Tickets $11.50/$10.50 


20% OFF All Rounder, Varrick, Philo Records thru Oct. 5th 


CASSETTE 


1- 1/60 Dynarec Tape 
Limit 50 Exp. 


Oct. 20! 


Bring this Coupon™ 
Always First Quality 
LADIES 


this Coupon 
1st Quality 
Made in USA 


T120 
VHS 


Limit: 10 


$3.75 


Bring this Coupon 


CERTRON 


Dr. Bill, Dr. Bill, Dr. Bill will keep your wallet fat and sassy with bargains: 


what did the termite say in the bar? 


BARGAINS EVERY DAY 
Clothes, Sneakers, 
Housewares, Stationery, Toys, 
Gifts & More 

a.m. - 
Exp. Oct. 20 Son. & Sat. 9:3 


894-4041, 899 Main St. (Rte. 
20), Waltham. Opposite CVS 
and Radio Shack. 2 blocks 

from Waltham Supermarket. 

3 Watertown: Take Rte. 20 — 7 
mins., Rte. 128 to Rte. 20 
Waltham. 1 mile on left 


$861 ‘| ‘HNO4 NOILO3S ‘XINSOHd NOLSO6 3H1L 


| pianist 
} March 9, at 3 p.m. at Symphony Hail, 
t 8 p.m. at Symphony Hall, cellist Yo-Yo Ma. 2, \ cS 
Wottgang Sewatsc conducts the March 23, at 8 p.m. at Symphony Hall, Ai Q5 
phony Jupiter) Bruckner's Symphony mn Dutilleux 
Symphony No. 9. Concerto, with isaac Stern, Debussy's : NCE me 2 
Beethoven Quartets Opus April 4, at 8 pm. at Jordan Hall stars present 
| A Concert Tribute to Rounder Records on its 
Waverly Consort with songs from 11, at 8 p.m. at Symphony Hall, . corer 
Elizabethan and Jacobean England. Porahia 15th Anniversar 
Nov. 15, at 8 p.m. at Jordan Hall, the ‘a * é ae 
Tokyo String Quartet performs € 
Haydn's Quartet Opus 76 No. 1, mar 
Dec. 6, at 8 p.m. at Jordan Hall, the 
Beethoven Quartets Opus 127, Opus ; 
18 No. 2, and Opus 59 No. 3. “ae 
Dec. 8, at 3 p.m. at Sym Hall, the Juilliard String Quartet performs 
Opus 95 (Serioso), and Opus 130. iz a iad 
April 25, at 8 p.m. at Symphony Hail, 
Colin Davis conducts the Bavarian ~ 
Feb. p.m. at Jorden Hat, the Sting Cuartet  pertoms = 
Juilliard Quartet thoven Quarte Opus . } anci riffi 
Beethoven Quartets Opus 18 Nos. 1 
and 5 and Opus 131. ‘College, Jewett Arts Center, | 
are at 8 p.m., in Jewett auditorium, ef 
Oct. 4, “Jazz in Jewett,” with Terry 2 a 
Carrington. 
Oct. 20, in Houghton Memorial Chapel, 
“Franz Liszt's 174th Birthday Con- 
Concerto No. 3. sponsored by the American Liszt Soc. WARVARD COOPERATIVE SOCIETY 
Feb. 21, at 8 p.m. at Symphony Hall, ° 
Feb. 28, at 8 p.m. at Symphony Hall, the COOP P= RECORDS CHILDREN’S MEDICAL CENTER S 
Canacan Sree WITHIN MASS. 1-800-343-8570 
5 - March 2, at 8 p.m. at Symphony Hall, OUTSIDE MASS. 1-800-792-5170 ee a 
Gewandhaus in Brahms's Sym- 
phonies No. 1 and 2. elapse 
Juilliard String Quartet performs 
_ Beethoven Quartets Opus 18 No. 4, eee 
Opus 74 (Herp), and Opus 132. the et 
March 7, at 8 p.m. at Symphony Hail, the Racer 
Vienna Chamber Orchestra, with Adrienne Harzell, pianist David agi 
Philippe Entremont, conductor and Continued on page 32 , ae 
Bring this 
MINUTE 
| 
| 
| 
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Continued from page 31 
Winthrop House Music Society, Box 
Harvard 


69, University, Cambridge, 
495-1700. Winthrop House hosts a 
subscription series featuring the Beaux 
Arts Trio, with pianist Menahem Pressler 

violinist Isidore Cohen, and cellist 
Bernard Greenhouse. Concerts are at 8 
p.m. in Sanders Theatre, Harvard Uni- 
versity. Subscription tickets are $35, 

and $46. 


Oct. 9, Haydn's Trio No. 24, Turina’s Trio 
No. 2, Schumann's Trio No. 3, and 
Brahms's Trio No. 2. 

Dec. 11, Mozart's Trio K.548, 
Beethoven's Trio No. 4 (Ghost), and 
Dvo?&k's Trio Opus 26. 

Feb. 5, Beethoven's Kakadu Variations, 
the Ravel Trio, and the Rachmaninov 
Trio (Elgiaque). 

April 9, Mozart's Trio K.564, the Fauré 
Trio, and Beethoven's Trio No. 6 
(Archduke). 

Women’s Music Festival/85, 855 Com- 
monwealth Ave., Boston, 353-3345. Cos- 
ponsored by American Women Com- 
posers and Boston University School for 
the Arts. Concerts listed below are open 
to the public. The whole weekend 
consortium, which includes lectures and 
other performances, requires a regis- 
tration fee of $20. Call for single-ticket 
information. Concert times and locations 
as noted. 


- Oct. 3, at 7 p.m. in Concert Hall, Prelude 


Concert, music by Clara Schumann, 
and commentary, with pianist Veroni- 
ca Jochum. 

Oct. 3, at 8 p.m. in Concert Hall, 
Theodore Antoniou conducts Alea Il in 
a performance of works by Thea 
Musgrave, Joyce Mekell, Elizabeth 
Vercoe, Susan Blaustein, and Ruth 


performing Marjorie 
River with soprapo 
Victoria Sirota conducts 'the'BU 
Ensemble 

Oct. 5, at 8 p.m. in Sanders Theatre, 
Gunther Schuller conducts the Pro 
Arte Orchestra in Clara Schumann's 
Piano Concerto, with Veronica 
Jochum, and the premiére of Sheree 
Clement's Chamber Concerto. Nancy 
Reich will give a preconcert lecture on - 
Clara Schumann at 7 p.m.; it's free to 
concertgoers. 


in Concert Hall, Beth Soll 
, comissioned work by 

Beth Soll created for the festival, 
Merryman 


Worcester, 799-4406. Concerts 
begin at 3 p.m. unless otherwise noted. 


ission, free. 
Oct. 3, at 12:15 p.m., “Grand Baroque on 
a Grand Piano,’ with Sima 
Kustanovich. 
Oct. 20, cellist Leslie Parnas. 
Nov. 3, flutist Eugenia Zukerman. 
Nov. 7, at 12:15 p.m., a repeat of the Oct. 


3 concert. 
Dec. 5, at 12:15 p.m., a repeat of the Oct. 
3 concert. 


lorcester 
County Music Association, Memorial 
Auditorium, Worcester, 754-3231. Con- 
certs are held at Mechanics Hall at 8 


Oct. 23, Lorin Maazel conducts the 
Munich Symphony in Mozart's Sym- 
phony No. 39 and Bruckner's Sym- 
phony No. 7. 

Oct. 25, Rolf Reuter conducts the 
Dresden Symphony in the Prelude to 
act one of Wagner's Die Meistersinger 
von Nurnberg, Beethoven's Piano 
Concerto No. 5 (Emperor), with 
Agustin Anievas, Richard Strauss's 
Don Juan, and Mendelssohn's Sym- 
phony No. 5 

Oct. 26, ‘The Golden Age of Operetta,” 
Gerald Mack conducts the Worcester 
Orchestra in music of Victor Herbert, 
Sigm , and Franz Lehr, 

with the Worcester Chorus and guest 


Tragic 
No. 41 (Jupiter), and Richard 
Strauss's Ein 


Ravel's Alborada del 

ard Strauss’s Oboe 0, with 
Heinz Holliger’s Creation, 
Dukas’s La Peri, and Syite-No. 2 from 


Hungarian State rr in Liszt's 
Les préludes and Piano Concerto No. 
1, with Jedo Jando, and. Tchaikov- 
sky's Symphony No. 5. © 

Nov. 13, Sergiu Comissiona conducts 
the Houston Symphony in Dukas's 
The Sorcerer's Apprentice, Franck's 
Symphonic Variations, with pianist 
Emanuel Ax, and Dvo?4k's Symphony 


. tain time on Fri. and Sat., 8 p.m. Matinee 


lormance. 
Oct. 4 and 5, Laura Knott and 


No. 9 (From the New World). 
lorcester 


Wor Polytechnic institute, 
Institute Rd., Worcester, 793-5201. Con- 
— at 8 p.m., in Alden Hall Admission, 


Oct. 7, Collage — & new-music ensem- 
Dec. 9, Northeast Winds. 


100 


Just for kicks 
DANCE 


As the Bible says, there's a time to 
dance. It doesn't say there's a time to 
— but there 


The Boston Ballet, 553 Tremont . 
Boston, 542-3600. Performances held a 
the Wang Center ts Auta, 
270 Tremont St., Boston. Curtain times 
and ticket prices as noted. Call for dress- 
circle ticket prices. 
Oct. 24 thr Nov. 3 (no performances 
on Oct. and 29), Don Quixote. 
Curtain time on opening —_ 7 p.m. 
Curtain time Wed. through Sat., 8 p.m. 
Matinees on Sat. and Sun., 2 p.m. 
Tickets, $8.50 to $28.50. 

Dec. 5 through 29 (no performances on 
Dec. 9, 16, 24, and 25), The Nut- 
cracker. Curtain time, 8 p.m. Matinees 
on Sat. 2 p.m. Tickets, $13 


Conservatory Theater, 31 
Hemenway St., Boston, 536-6340. Cur- 


on Sun., 3 p.m. Ticket prices as noted. 

Nov. 1, 2, and 3, the Boston Con- 
servatory Dance Theater. Ticket 
prices to be announced. 

Dec. 6 and 7, works by student choreo- 


Curtain time, 8 p.m. Ticket prices and 

locations as noted. There is also an open 

studio the first Sun. of every month, 
showcases 


Company. 

Held at the Joy of Movement Studio 

‘Theater, Cambridge. Tickets, $7. 
Members, $6. 

Oct. 24 through 27, the first event in the 

Performance 


per- 
formed by Yoshiko Chuma and the 
School of Hard Knocks. Co-sponsored 


Ramon de os Reyes, ohn Hancock Hall October 


by the Institute of Contemporary Art. 
- Continued on page 34 
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QUICK DELICIOUS LUNCHEON SPECIALS FOR BUSY PROFESSIONALS 


We also have takeouts and catering 
All served with world famous Basmati Rice and soup of the day 


Murg Jalfrazi Boneless chicken pieces cooked Beef Mushroom Beef cooked with mushrooms 
with vegetables and fresh herbs and exotic 
INGIAN SPICES 


Murg Vindaloo Boneless chicken cooked with 
potatoes and sharp tangy 


Murg Sultani Boneless chicken cooked in thick onions and spices 


Curry sauce. 


RESTAURANT 


Finest Authentic Indian Cuisine 


¢ 200 Faneuil Hall Marketplace South Canopy, Boston, MA (617) 227-6966 
«991 Massachusetts Avenue, Cambridge, MA (617) 661-9001 


NOW SERVING 


and a blend of fresh ground herbs and 


Sabzi Jalfrazi Mixed garden fresh vegetables, 
cooked with herbs and spices $4.95 


Kadhai Chhole Whole chick- “peas cooked with 
$4.95 


$5.95 


Rogan-E-Nishat Cubes of lamb cooked in thick 
\ oravy of exotic spices and herbs................$6.95 shrimp Sultani Fresh jumbo shrimp cooked in a 


vane Gosht Vindaloo Pieces of lamb, marinated in 
vinegar and a biend of spices, then cooked with Shrimp Vindaloo Shrimp cooked in a spicy hot 
potatoes in a spicy tangy sauce.................$6.95 tangy sauce with potatoes. 


Beef Sultani Chunks of beef cooked in spicy Lobster Sultani Shelless lobster cooked in thick 


Saag Paneer Spicy spinach cooked with chunks 
of homemade cheese $5.95 


$7.95 


spicy curried sauce 


... $7.95 


$6.50 curry sauce . 


places to see dance in Boston this » — ‘ 
Dec. 22, a holiday concert with the * 
range from $80 to $120. Single tickets, 3 te 2 
Oct. 4, at 7 p.m. in Concert Hall, Prelude soloists to be announced. graphers. Admission, free. 
Concert, music by Germaine Taillefer- Oct. 29, Wolfgang Sawallisch conducts Boston Dance Umbrella, 536 Massa- 
re, Amy Reich, Fregay Glandville- the Vienna Sym in Brahms's 
Oct. 4, at 8 p.m. in Concert Hall, Michael Nov. 1, Armin Jordan conducts the pa 
Charry conducts the BU Symphony Orchestre de la Suisse Romande in local choreographers. Held at the Joyof 
BU Collegium in Gontempory Music, Curtain time, 6 p.m. Admission, free. fF 
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BROMOGERS 
‘RAGES BAKE 


Has just opened in 
KENMORE SQUARE 


636 Beacon St., Kenmore Square 262-7939 
32 Bromfield, Downtown 357-5577 


$861 ‘2 T1V4 ‘4NO4 NOILO3S ‘XINZOHd NOLSOS 


Bring in this ad and receive a free glass of wine or draft beer a or 


& Dinner 

11:30 til 2 

Tex-Mex 


South of the Border Prices! 


\ | A 
Bey iston Street 


Private Function Room Available Be 
3 Boylston Place cps 
357-7027 
Bring in this ad and receive a free glass of wine or draft beer with the purchase of a meal or 


Pommery Brut Champagne 
RESTAURANT $12.50 
Sale: $12.50 
1983 Brouilly Chateau Regular: $8.99 
Mid-Eastern American de la Chaize $7.99 
1984 Clos du Bois Reg. $11.25 
featuring: Alexander Chardonnay Sale: $8.99 
Leyrat Fine Cognac Reg: $14.25 
¢ Falafel & Vegetarian ¢ Homemade Soups & Sale: $12.99 
Specials Chowders 1983 Rosso di Montalcino Reg. $6.99 
Steaks & “La Poderina’’ Sale: $5.99 
an Guinness Stout (6 Reg.: $6.30 
‘Stuffed Grape Leaves - Delicious Mid-East 
* Grilled Lamb Tips Pastries _ 
¢ Kibbee Dinners ¢ Home Cooking with 
¢ Gyro Sandwiches All Natural Ingredients 
Fine Wines & Spirits 
DAILY LUNCH MON.-SAT. TAKE OUT & _ 
AND DINNER 10AM-10PM BUFFET CATERING Credit Cards Phone Orders & 
a welcome Delivery Available 


- From Boston, just south of Norwood Center on — 


468 Walpole St. Norwood, MA. BAUER WINES. LTD ¢ 337 Newbury Street, Boston ¢ 262-0083 ¢ 262.0363 


&D eye | 
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Unlimited 


Boston Shakespeare 
Theater, Boston. Tickets, $10. Mem- 
bers, $8.50. 
Nov. 8 and 9, A Day in the Night, a solo 
Adrienne Hawkins, 
artistic director of Impulse Dance 
Company. Held at Suffolk University 
Tickets, $10. Members, 
Nov. 15, 16, and 17, Moving Men, 
performed and choreographed by a 
group of local male artists. Held at the 


ultimate in faster, safer sun- | Movement Studio Theater, 
tanning equipment! Cambridge. Tickets, $7. Members, $6. 


Nov. 22 and 23, Marcus Schulkind and 
“You've got to try it’... Gerri 
It’s U.V.A. non-burning, safe, 


soloist with Lar Lubavitch. Held at the 


cool and comfortable Boston one ley Boston. 
' ickets, $10. Members, $8.50. 
Now you can capture for Nov. 29 and 30, Dinosaur Dance Com- 


yourself the deep, dark, 
savage looking tan 


pany, featuring Carolyn Carlson's 
Slow, Heavy, and Blue. Also includes 


everyone's raving about! _ Hans van Manen's in and Out, Toby 
See the difference for the repertory. Haid at the’ Boston 
yourself. Shakespeare Theater, Boston. 


Tickets, $10. Members, $8.50 
*For new customers — Your choice 


of $5 off any cut or style or 
Tanning Special — Oct. only 


Shakespeare Theater, Boston. 
Tickets, $10. Members, $8.50. 

Dec. 13 and 14, presented as part of the 
Contemporary Performance 
Series, Eiko and Koma. Held at the 
Boston Shakespeare Theater, Boston. 
Tickets, $10. Members, $8.50. 

Dec. 20 and 21, Choreo, 
works from the repertory, including a 
focus on computer-generated chore- 


185 Cambridge Street 
Charles River Plaza, Boston 
Validated Parking 


Cambridge 
41 Second St., Cambridge, 577-1400. 
Curtain time, 8 p.m. Tickets, $6. 

. 8 and 9, Dance Collective. 


Dinosaur Dance Company 

ing Arts, Manchester, NH. Curtain 

time, 8 p.m. Tickets, $9. Children 
under 12 and senior citizens, $6. 

Nov. 3, informal performance of works 

from the repertory. Heid at Worcester 

Curtain time, 3 p.m. Call for ticket 


prices. 
Dance Collective, Box 464, Back 
Annex, Boston, 576-2737. Curtain time, 


p.m. Tickets, $6 and $10. Performance 
locations as noted. 


Fall into the one 
stop store for 

shoes and more 

176 Newbury St | 


p.m., unless otherwise noted. Call for 


, Armour's Fate, and other works the 
262-0023 repertory. Performance locations as 


“New England Life Presents..." se- 
ries. Held at New England Life Hall, 
Boston. 

Nov. 8 and 9, new works and works from 


: 
a Continued from page 32 
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i ography. Held at the Joy of Movement 
: Studio Theater, Cambridge. Tickets, 
$7. Members, $6. 
Ws 
Nov. 22 and 23, Beth Soll and Company, 
23 Main St., Watertown, 923-1709. 
iy ¥ Curtain times, ticket prices, and per- 
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Oct. 11, held at the Pentangle Arts 
Council, Woodstock, Vt. 

Oct. 12, held at the Barre Opera House, 
Barre, Vt. 


m. 
Nov. 15, held at Bryant College, 


0231. 
Hancock Hall, 180 Berkeley St., Boston. 
Curtain times and ticket prices as noted. 
Oct. 2, Lecture/Demonstration, includ- 
ing storytelling and dance. Curtain 
time, 10 a.m. Tickets, $5, Group rates 


available. 
Oct. 5, 10th Anniversary Gala Per- 
formance. Curtain time, 8 p.m. 
Tickets, $10°and $12. Student and 


Beth Soll 


Ave., Tufts University. Curtain times and 

ticket prices as noted. 

Oct. 9, Movement Workshop and Per- 
formance improvisation, led by Rich- 
ard Bull of the Richard Bull Dance 
Theater, NYC. Workshop time, 7:30 to 
9:30 p.m. Tickets, $5. All levels of 


experience weicome. 
Oct. Lecture/Demonstration, by 
choreographer Dawn, Kramer of 
tion begins at 8 p.m. Tickets, $2. 
Nov. 22 and 23, Tufts Fall Dance 
Concert. Curtain time, 8 p.m. Ad- 
mission, free. 
Wang Celebrity Series, 31 St. James 
Ave., Boston, 482-2595. Performance 
held at Symphony Hall, 301 Massachu- 
setts Ave., Boston. Curtain time, 8 p.m. 
Tickets range from $14.50 to $18.50. 
Nov. 


(tickets) or 482-9393 (information). De- 
tails unavailable at press time. Call “or 


55 SOUTH STREET THE “NEWBURY STREET” 
HAIR DESIGN YOU CAN AFFORD 


eVvVCRSe @®SALES 
MOVIE RENTALS 
Club membership discounts available 
LOCALLY Rent one movie get the next 
owned & FREE 19-0 
OPERATED 


You CAN: bear THE SYSTEMS! 


‘STEMS 


amantha's. piace 


7 Newbury Boston, 1380, 3 minute from 
669 Main St. Waltham. 647-1 inter of Main & Moody Sts 


BOSTON Pet CENTER 


200 First St, Cambridge 868-3474 
Monday-Friday 10-9 + Saturday 10-5 + Sunday 11-5 


I DON'T DISTORT THE TRUTH 
AND I DON'T DISTORT THE MUSIC. 


ITM A PIONEER AND IM PROUD OFIT. 


“The first time I got caught lying was also “Nothing but the truth. That's all | want. 
the last. It had to do with skipping school.And — From my friends. From my family. From 

‘Son, you it straight, you gotta 
FIDELITY COMPONENTS. impeccable 
make sure I'd never forget. integrity. Utter truth. 

“Tve never lied since.Oh,Iknowit'show 
some people get by. But it's not my style. 


CATCH THE SPIRIT OFATRUE PIONEER. 


S861 LYVd NOILO3S ‘XINZOHd NOLSO@ 3HL 


Oct. 22, held at Bentley College, 
Waltham. ARBORWAY 22-1429 , 
Oct. 24, held at New England Life Hall, = VIDEO & SOUND 24 HR Drop e 
Boston. Tickets, $6 and $10. 
Nov. 1 and 2, held at the Ethel Walker eMOVIESe ALBUMS RENT 
School, Simsbury, Conn. Curtain time, A 
Nov. 28 and 29, featuring Carolyn . a 
at the Boston Shakeapeare Theater, 
Boston. Presented by the Dance 7 - fe 
Dec. 7, held at Williams College, ah 
Williamstown. 
Federal Reserve Bank, 600 Atlantic — 
Ave., Boston, 973-3454. Performance 
held at F.R.B. Auditorium. Curtain time, 4 
12:30 p.m. Admission, free. : > $12 Cuts ra 
Dec. 19, Expansions Dance Studio. > $20 Perms 
Northeastern University Division of 7 WALKIN SERVICE 
Fine Arts, 102 the Fenway, Boston, $10 Cellophanes Mon.-Fri. 10-8, Sat. 9-6 
Auditorium, 360 Huntington Ave., Bos- > $8 Cuts 
{ ton. Curtain time, 8 p.m. Tickets, $8. «with student 1.0) 
Oct. 19, Beth Soll and Company. ¢ 
Peabody Museum, East India Square, ——s RY: | 
p.m. Tickets, $3. Senior citizens, $2. es 
Children, $1.50. Museum members, free. 
Oct. 20, Bharat Natyam: Dance of india, otta Wim » 
performed by Nanda and Priya Chit.e. 9 
Ramon de los Reyes Spanish Dance e 
Theater, c/o Performing Arts Consult- 
ants, 295 Huntington Ave., Boston, eee 
senior-citizen discounts available on pus 
the night of performance. 
‘Tufts University Department of 
Drama and Dance, Tufts Uapersity. 
Medford, 381-3524 or 638-5000, ext. pips 
2474 (information). Performances held at bs 
the Cousens Dance Space, College i 
| 
| 
} 
jormation. 
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A COMPLETE GUIDE TO THE ARTS IN BOSTON en 
PART 3: MOVIES AND CLUBS 


4 . 


LIVE 
ENTERTAINMENT 


TWO GREAT ROOMS — LIVE BANDS. 
~ONE COVER CHARGE ONLY 


TOPSIDE NIGHTCLUB 


Top 40’s Plus Fifties & Sixties _ 


EVERY WED — THUR — FRI— 


PORTSIDE LOUNGE 
| SEAN BRADY« op Recording Artist) 


The Greatest London-Irish Band to play Boston 


EVERY WED — THUR — FRI — SAT — SUN. 


145 Northern Ave. Boston 
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Kate Nelligan in the fall film release Eleni 


4 MOVIES 
by Owen Gleiberman | 


screen — The Color Purple, Out of Africa, and Eleni — and the 
star-studded movies yet to be released are too numerous to 
count. Welcome to me adult world. 


After a summer of adolescent fluff, the fall film line-up looks 
promising. Three fine books have been adapted to the silver 


8 CLUBS 


by Sally Cragin 

Nightlife is alive and weil and boogying down in Boston. 
Whether you're a private dancer, a neutron dancer, or a 
dancer in the dark, you can be sure that, somewhere, there’s 
a boozy, smoke-filled corner just for you. From Cambridge to 
Kenmore Square, you'll find places to go and people to see. 
You may be dancing with a stranger. but at least you won't be 
dancing with yourself. 


YOU ARE WHAT YOU EAT 

by Henry Sheehan 

There was a time when popcorn and a Coke were enough 
oral gratification for any moviegoer passing time before the 
credits began to roll. But such simple pleasures of the cinema 
have long since been taken over by marketing concerns that 
have re-created the concession stand in the image of the 
clientele. Today's movie audience has a taste for homemade 
cookies, gourmet ice cream, and Godiva chocolate, and 
movie houses need the income more than ever before. 


18: ALL THE RIGHT MOVIES 


by Missy Daniel 

In the era of the corporate movie, a tiny theater showing short 
flicks and unprofitable animated films may seem like an 
anachronism. But Off the Wall Cinema in Cambridge does just 
that and somehow manages to survive — after all these years 
— with its fiercely loyal audience and its innate love for film 
intact. 


FALL ARTS LISTINGS ’85 

The listings in our third section cover movies and clubs in the 
Boston area. Each of the two categories is organized 
alphabetically by the name of the theater or club. 


without permission, by any means whatsoever. 


reserved. Reproduction is prohibited. 


From $299 Frame Only 


FUTON 


Wide Selection of Futons 
From $79.50 


T.H.LS. Couch 
From $299 
Frame Only 


Convertible Futon Couch available 
Black Lacquer, or Clear Finish Maple 


What does New Moon have that the others don't? 


® Boston’s largest selection of futons, frames 
and futons covers 

@ In stock — no wait 

® Top quality. We make and guarantee them 

Stylish covers 

® Great furniture at reasonable prices 

Two convenient locations 

® UNSURPASSED COMFORT 


The Natural Comfort Company 


932 Mass Ave., Cambridge 492-8262 
1393 Beacon St, Coolidge Comer, Brookline 566-1431 
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ow here’s an encouraging trend: 
N for the next three months, Holly- 


wood plans to release ... no/ 
movies about teenagers! Actually, the| 


are one or two on the boards, but the 
summer youth-film doldrums do seem to 
be behind us at last. What’s more, many 
of the would-be blockbusters — the ones 
you'll see hyped three and four times on 
Entertainment Tonight — look as though 
they might actually turn out tu be good 
movies. 

Steven Spielberg has finally settled 
down and answered his harshest critics 
by making a serious, adult drama. The 
Color Purple (opening in December) is 
based on Alice Walker's Pulitzer Prize- 
winning novel about the hardships 
facing black women in the South during 
the first half of this century. Comedian 
Whoopi Goldberg makes her screen 
debut as Walker's heroine, and the cast 
also includes Danny Glover, Adolph 
Caesar, and Rae Dawn Chong. In Jagged 
Edge (October), Glenn Close is an 
attorney who defends (and becomes 
romantically involved with) a newspaper 
publisher (Jeff Bridges) accused of 
murdering his wife. Richard Marquand 
directed this combination courtroom 
drama/psychological thriller. Already 
controversial (at least in Japan), Mis- 
hima: A Life in Four Chapters (Octo- 
ber) is a highly stylized biography of 
Yukio Mishima, the great novelist and 
professional eccentric who sealed his 
notoriety by committing ritual suicide in 
1970. The film was shot entirely in 
Japanese by director Paul Schrader and. 
stars Ken Ogata, the splendid actor from 
The Ballad of Narayama and Vengeance 
Is Mine. 

Legend (November), the new movie 
from visual wizard Ridley Scott (Blade 
Runner), is a mystical adventure set in a 
forest populated by fairies, goblins, 
unicorns, and the like. Tom Cruise stars 
as Jack O’ the Green, a free-spirited 
hermit who must combat the Lord of 
Darkness (Tim Curry) to rescue a prin- 
cess and save the universe from an icy 
curse. From the producers and writers of 
the Superman trilogy comes the tale of 
yet another fantasy superstar — Saint 
Nick himself. Santa Claus: The Movie 
(November) features Dudley Moore as a 
hustling elf who tries to mass-produce 
Santa’s toys; according to the press 
material, old red-suit is played by 
“himself.” Sylvester Stallone, riding high 
on Rambo, gets to kick some more 
commie butt in the latest Rocky movie. 
Rocky TV (November) has our rippling 
hero up against his deadliest nemesis yet 
— a gigantic Soviet scrapper pumped up 
with steroids and God only knows what 
else. The ad line (I’m not making this up) 


Sissy Spacek and Jeff Daniels in Marie: Silkwood-style crusaders 


MOVIES 


The Color Purple, 
Out of Africa, — 
and other books on film 


by Owen Gleiberman 


Al Pacino in Revolution 


is “Get ready for the next world war.” 
Talia Shire, Burt Young, and Carl 
Weathers are back, and the Italian 
stallion wrote and directed. Speaking of 
sequels, Kathleen Turner and Michael 
Douglas return as mousy novelist Joan 
Wilder and daredevil-for-hire Jack Col- 
ton in The Jewel of the Nile (Decem- 
ber), the follow-up to Romancing the 
Stone. This time the pair are off on a hair- 
raising adventure in North Africa — 
trailed, as before, by a disgruntled Danny 
De Vito. Lewis Teague (Cujo) directed. 
And Charles Bronson battles more mug- 
gers, rapists, and all-around street scum 
in Death Wish III (November). 


Jessica Lange in Sweet Dreams 


If you saw Coal Miner’s Daughter, you 
probably remember Beverly D’Angelo’s 
wonderful supporting performance as 
Patsy Cline. The producers of that movie 
have now gone and given Cline a bio-pic 
of her own. Sweet Dreams (October) 
casts Jessica Lange as the legendary 
country star and Ed Harris as her reckless 


charmer of a husband. Directed by Karel _ 


Reisz, it concentrates on the pair's 
stormy, sometimes violent relationship. 
Lange’s real-life costar, Sam Shepard, 
has a new film of his own — his 
celebrated drama Fool for Love (Decem- 
ber) has been filmed by director Robert 
Altman. Shepard himself plays the cow- 


boy hero battling it out with his lover 
(Kim Basinger) in a motel room on the 
edge of the Mojave. In Sydney Pollack’s 
Out of Africa (December), Meryl Streep 
has her second big role of the season, 
after Plenty. The movie is a tale based 
on Danish author Karen Blixen’s years in 
Kenya in the early 1900s. Klaus Maria 
Brandauer plays her baron husband, and 
Robert Redford is the aristocratic hunter 
she falls for. In another big-star line-up, 
Revolution (November) teams Al 
Pacino, Nastassja Kinski, and Donald 
Sutherland in a lavish epic about the 
American fight for independence. 
Pacino plays a Scottish immigrant who, 
along with his young son, joins the revo- 
lutionary forces. The director is Eng- 
land’s Hugh Hudson, so perhaps we'll 
get the British angle on the conflict. 
Years in the planning (there was talk of 


easting John Travolta in it back in 1978), 


the movie version of A Chorus Line 
finally arrives in December. The smash 
musical will feature a cast of unknowns 
as the 17 dancers who bare their souls 
during an audition and Miehael Douglas 
as Zack, the no-nonsense choreogra- 

pher. Richard Attenborough directed. 
Arnold Schwarzenegger storms the 
screen once again in Commando (Octo- 
ber), described as a cross between Rambo 
and The Terminator. He plays the ex- 
leader of a special military task force 
who's called back into action to rescue 
his kidnapped daughter. His unlikely 
ally: a wisecracking stewardess, played 
by Rae Dawn Chong. William Friedkin’s 
To Live and Die in L.A. (October) is 
another vengeful thriller, this one about 
a secret-service agent who vows to bring 
to justice the killer of his partner. Gene 
Hackman has two movies out this fall. 
He’s a man with a mysterious secret in 
Target (October), an Arthur Penn kidnap 
mystery costarring Matt Dillon; in Twice 
in a Lifetime (October), he plays a mar- 
ried fellow who falls for barmaid 
Ann-Margret. Kate Nelligan stars in 
Eleni (November), an adaptation of 
Nicholas Gage’s true-life account of his 
effort to locate the people who murdered 
his mother during the Greek Civil War 
(Nelligan plays the mother in flashback). 
It was written by Steve Tesich and 
directed by Peter Yates, the team that 
gave us Breaking Away. Sissy Spacek 
plays a Silkwood-like crusader in Marie 
... A True Story (October), the story of a 
Tennessee state official who battled 
corruption in the prison system. Based on 
the book by Peter Maas, it was directed 
by The Bounty ‘s Roger Donaldson. Walt 
Disney’s The Journey of Natty Gann is 
about a teenage girl (Meredith Salanger) 
traveling across the country during the 
Continued on page 6 
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OW, 
Total Dental Care 
Cambridge. 


Introducing the newest Westwood Family Dental Center at the Galeria Mall 


Pedodontic Dentistry 
gentle dentists understand that children are sometimes “less 
than enthusiastic” about dental visits. 

Our preventive dental care program encourages topical 
fluoride and the usage of “sealants” which are painted in the 
grooves of teeth to help prevent decay. Westwood’s 
affordable fees and convenient evening and Saturday hours 
make your family’s dental visits easier than ever! 


(JFK St., near Harvard Square) 
as well as our location in the Arsenal Mall, Watertown 


We love children—and our 


Cosmetic Dentistry 1 your teeth have large 
spaces between them, are misaligned or are discolored, then 
these cosmetic dental techniques may be recommended: 
crowns (caps), fixed bridgework, Orthodontic treatment, 
tooth bleaching, Mastique bonding. It's amazing how signifi- 
cantly your appearance can be improved with cosmetic 
dentistry—and the cost can be surprisingly affordable. 


Comprehensive Dentistry for the Entire Family 
No more running across town to see different specialists! 
Westwood has a board-qualified Periodontist, Orthodontist. 
and Oral Surgeon on-staff. If you have a toothache, or other 
dental problem requiring immediate attention, we can 
usually see you within a few hours of your phone call to us. 
Apprehensive patients will appreciate our utilization of the 
latest pain-reducing techniques. We take pride in our saying: 
“We Cater to Cowards”. Westwood's experienced dentists 
and specialists are graduates of such dental schools as 
Maryland, Howard, Georgetown, Tufts, Boston University, 


and Harvard. 
Example of Our Affordable Fees 
Teeth cleaning (Prophylaxis) 
$26 Child $20 
Silver fillings—one surface $25 
—two $42 


—per surface 
Crowns (porcelain to metal) $385 
Orthodontics — full 
1 


Monthly payment plans with 
NO INTEREST CHARGES. 


Westwood 
Family Dental 
Center 


We'll bill your dental insurance for you. Galeria Mall (JFK St., near Harvard Square) 
Payment plans arranged on extended treatments. Cambridge 491-4422 
Credit cards and personal checks accepted Mel 

Michel Rosen, 6.0.8 (Wa Watertown 924-7900 
Greg .D.S., Dental Director 

Manus Templar, 0.0.8.. General Partner Galleria 757-9300 
Gary bur. General Parner 

Shel Kuba, 0.08. Periodontst North Shore Shopping Center 

Alen Beko, Peabody 532-5550 


Mon.-Sat., 7 a.m.-9 p.m. 
Sunday 11 a.m.-6 p.m. 


We make your dental visit a pleasant experience. 
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Movies 


Continued from page 4 
‘30s in search of her lost father. Riding 
the rails, she meets up with a young 
drifter, played by John Cusak. 

Sally Field is a divorcée who gives up 
her wild ways to settle down with 
rancher James Garner in Murphy's 
Romance (December), directed . by 
Martin Ritt. White Nights (November) 
brings together two very different 
dancers and cultures: Mikhail 
Baryshnikov plays a ballet dancer who 
defects from the Soviet Union and 
Gregory Hines is a tap dancer who 
journeys to Russia to seek artistic free- 
dom. German director Wolfgang 
Petersen, who made The NeverEnding 
Story, takes yet another plunge into 
fantasy with Enemy Mine (December), a 
kind of intergalactic buddy-buddy movie 
about two rivals — an earthling (Dennis 
Quaid) and a wise “Drac’”’ (Lou Gosset Jr.) 
from the planet Dracon — who are 
stranded together on a planet inhabited 
by deadly creatures. Remo Williams: 
The Adventure Begins (October) is a 
big-budget thriller based on the popular 
Destroyer novels. Fred Ward is Remo, the 
ex-New York cop who now works for a 
secret government agency, and Joel Grey 
is his 80-year-old Korean mentor, This 
James Bondian adventure was directed, 
appropriately enough, by Guy Hamilton, 
who did most of the Sean Connery Bond 
films. 
Let’s talk about monsters. In the 
Japanese-produced Godzilla 1985 (No- 
vember), the immortal fire-breathing 
tyrannosaurus is back, and so is Ray- 
mond Burr, who starred in the original 
1956 Godzilla. This time, Godzilla. has 
risen from the ocean to feed on atomic 
energy from a power plant off the 
Japanese coast; world powers debate 
over whether or not to use nuclear 
weapons as the big guy eats Tokyo. 
Silver Bullet (October) is the latest 
Stephen King job. Adapted from his 
short story “Cycle of the Werewolf,” it’s 
about a handicapped 13-year-old boy 
who rescues his small community from a 


Dudley Moore in Santa 


wolfman. Gary Busey costars. The Doc- 
tor and the Devils (October) has an 
intriguing history: it’s. taken from a 
screenplay by Dylan Thomas (written in 
1953 but never produced) based on the 
exploits of two 19th-century grave rob- 
bers. In his quest for scientific knowl- 
edge, a crusading physician bucks Vic- 


- torian medical ethics by recruiting a team 
of “resurrectionists” to supply him with 


corpses, 
Director Levinson (Diner, The 


Natural ) goes off in yet another direction 


with Young Sherlock Holmes (Decem- 
ber), whose premise is that the great 


Claus — The Movie: 2 elf with hustle 


detective and his sidekick, Watson, were 
roommates at school. Steven Spielberg 
produced. Joshua Then and Now (Octo- 
ber) reunites novelist Mordecai Richler 
and director Ted Kotcheff, who teamed 
up on the adaptation of Richler’s The 
Apprenticeship of Duddy Kravitz. James 
Woods plays a Canadian media person- 
ality who spends a day looking back on 
his chaotic life — in particular, on his 
lovable vulgarian father (Alan Arkin). In 
Fever Pitch (November), Ryan O’Neal is 
a sportswriter who plunges into the 
world of high-stakes gambling for an 


investigative story. 


In a lighter vein, the vampire farce 
Transylvania 6-5000 (November) stars 
Jeff Goldblum and Ed Begley Jr. as 
intrepid reporters investigating gen- 
trification in Transylvania. Clue (Decem- 
ber) brings the popular murder-mystery 
board game to life with a cast that 
includes Christopher Lloyd, Lesley Ann 
Warren, Tim Curry, Madeline Kahn, and 
Martin Mull. Here’s an inevitable new 
genre: the yuppie comedy. Head Office 
(October) is about a crew of hot shots 
working their way up the corporate 
ladder. Among the young execs are Judge 
Reinhold (in his first starring role), Rick 


3 days & 
2 nights 
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Moranis, and Jane Seymour. In Bad 
Medicine (November), Steve Gut- 
tenberg is a medical student training at a 
backwater Latino institution that features 
such classes as “Medicine and the 
Church.” The cast includes Curtis 
Armstrong and Julie Hagerty. Chevy 
Chase and Dan Aykroyd are a pair of 
inept recruits to a US intelligence or- 
ganization in Spies Like Us (December). 
This new John Landis comedy has the 
two agents trying to save the world from 
nuclear war. 

Finally, here are some of the foreign- 
language films and smaller, independent 


features you should keep an eye out for. 
A lost movie — much admired by some 
— is Elaine May’s 1976 comedy Mikey 
and Nicky, which will finally open in 
Boston in October. Peter Falk and John 
Cassavetes play a couple of small-time 
hoods who get caught up in the nasty 
games of hit man Ned Beatty. Crossover 
Dreams (November) is the movie that 
tries to do for salsa music and its up-and- 
coming star, Rubén Blades, what The 
Harder They Come did for reggae and 
Jimmy Cliff. This perils-of-success saga 


Stars Blades as a New York salsa 


musician who makes it big and finds 


Michael Douglas and Kathleen Turner in The Jewel of the Nile: repeat performance 


celebrity going to his head. On a different 
musical note, there’s Louie Bluie, a 
documentary about two 70-year-old 
string-band musicians who wowed ‘em 
at the recent Telluride Film Festival. 

By far the most eagerly awaited foreign 
film this year, Ran (December) is Akira 
Kurosawa’s epic samurai-zation of King 
Lear. The 75-year-old director has trans- 
posed the story to the 1500s, Japan's 
turbulent “Period of Warring States,” 
and Lear has been turned into an aging 
warlord contending with his three sons 
and a Lady MacBeth-like wife. The title, 
Ran, means “chaos,” and that, as it 


happens, is also the title of the new film 
by Italy's Taviani brothers (The Night of 
the Shooting Stars). Shot for Italian 
television, their three-hour Chaos (De- 
cember) is an adaptation of four separate 
Pirandello stories centering on the drama 
of peasant life. If you're a Jean-Luc 
Godard fan, rejoice: he’s got two films 
out, and both of them should be here this 
fall — provided the Pope doesn’t have 
too much of an influence on the distribu- 
tion of Hail Mary. This film, whose 
scandalous reputation precedes it, 
portrays the Virgin Mary as a gas-station 
attendant and Joseph as a taxi driver. The 
less outrageous D. ve will definitely 
make it to Boston, in October. It’s about a 
gangland murder, a romantic triangle, 
and a bunch of people sitting around a 
New York hotel dropping Godardian 
bons mots. Jean-Pierre Léaud and 
Nathalie Baye star. 

Dim Sum (October) is the latest low- 
key Chinese-American comedy from 
Wayne Wang, the director of Chan Is 
Missing. Set, like Chan, in San Fran- 
cisco’s Chinatown, it focuses on the 
Terms of Endearment-like rivalry be- 
tween an assimilated daughter and her 
ailing, traditional mother, whom she 
feels guilty about abandoning. One of 
the more celebrated entries in the recent 
Boston Phoenix Film Festival was 

Zanussi’s A Year of the Quiet 
Sun (November), the post-World War II 
tale of an American soldier who falls in 
love with a Polish woman behind the 
Iron Curtain. Since the two literally don’t 
speak the same language, the movie is in 
English and Polish. Colonel Redl (De- 
cember) reteams Hungarian director 
Istvan Szab6, who made the Oscar- 
winning Mephisto, with that movie's 
fiery star, Klaus Maria Brandauer, who 
plays an Austrian military officer con- 
tending with his homosexuality. Finally, 
be on the lookout for the following: 
Péril, a French mystery about a young 
guitar teacher caught in a web of erotic 
intrigue; My Other Husband, featuring 
Miou-Miou as a woman shuttling be- 
tween two marriages; Bullshot, a British 
satire of the Bulldog Drummond series; 
and Subway, a flashy French thriller in 
the Diva mode. QO 


Nautilus & Aerobics FREE 


FITNESS FIRST 


(with this coupon) at 


NAUTILUS: 


34 Nautilus Machines 1200 Sq. Ft. Lifecycles 
Women’s Nautilus Dance Studio with Unlimited Exercycles, Rowing Ergs 
Olympic Weight Room Free Classes Lockers, Saunas, Showers 
(36 classes per week) Physical Therapy Clinic 
Babysitting, 300 Parking Spaces 


FIRST 


471 Mass. Ave., Arlington Center For more information call 


ONE FREE NAUTILUS WORKOUT 
ONE FREE AEROBICS CLASS 
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643-4300 
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THE BOSTON PHOENIX, SECTION FOUR, 


PHIL IN PHLASH 


“IT wanna rock and roll all night, 
And pahty ev-ery-day!!!” 
— the rock band Kiss, back in 
the ‘70s, when they wore make-up 


into the Hub to pursue your 

education, Boston’s plethora of 
rock-and-roll clubs will come.as a 
welcome diversion. The drafty civic 
centers you patronized during your high- 
school years will fade into damp, gray 
memories as you (equipped with ID 
certifying your 21 years) imbibe in this 
city’s numerous, thriving night clubs. 
Here, you'll be able to support struggling 
local rockers and enjoy the occasional big 
shot who blows through town — all at 
nominal cover prices and without having 
to resort to borrowing Dad’s decrepit 
station wagon. 

The T will get you anywhere and back, 
as long as you leave before 12:30 a.m. In 
the past, Boston has been hometown to a 
constellation of stars. In the ‘70s, it was 
the Cars, Robin Lane and the Rings; in 
the ‘80s, it’s ‘til tuesday, and (one hopes) 
the Del Fuegos, the Turbines, and the 
Underachievers. But there are lots of 
local heroes to discover and support. 
Club hopping is the game, and the 
excitement starts at around 10 p.m. most 
nights. So slip your ID (or your older 
sibling’s) into your pocket, put on your 
dancing shoes, and head on down. 


F pursue your 


Kenmore Square 

Fight the flood of Red Sox die-hards 
streaming to the Fenway and make the 
venerable Rat your own. Upstairs, at the 
Hoodoo Barvecue, chef James Ryan (who 
moonlights with the often-witty joke 
band, the Swinging Erudites) oversees 
the house specialty, barbecued ribs, a 
luxurious cheap eat. Dine until nine, 
when the kitchen shuts down, and then 
head downstairs. The Rat has seen an 
impressive array of non-Beantowners 
occupy its stage — the db’s, Alex Chilton, 
and the Fleshtones have all passed 
through — but there’s some reliably 
explosive local talent on view, too. 
Drinks are moderate: two bucks for a 
bottle of Bud and a more painful $3.50 
for a Black Russian. The Rat's décor is 
basic black-on-black — even the wall 
outlets are ebony — but you'll get your 
night vision soon enough. Having almost 
single-handedly birthed Boston punk, 
the Rat is still a formidable midwife, and 
you'll find this club a tough one to beat, 


PHIL IN PHLASH 


Chet’s Last Call: a try-out spot for the up-and-coming 


LUBS 


Boston's nightlife 
is alive 
and kickin’ 


by Sally Cragin 


even on an off night. Still, on Wednesday 
nights, you'd be hard-pressed to discover 
entertainment more unexpectedly bi- 
zarre than the Heavy Metal Nights 
ensconced across fhe street at Celebra- 


tion. Ambitious students of head-bang- ~ 


ing and_ tiger-striped. .Spandex like 
W.A.S.P. and X-Dreams jump-start their 
guitars ‘til 2. Even better, admission is 
granted to patrons 18 and over — though 
you need a special I.D. bracelet to imbibe. 

Heading up Beacon Street to Lans- 
downe, the Spit/Metro complex appeals 
to the more traditionally disco-minded 


pleasure seeker. Metro opens Wednes- 
day through Saturday at 9 p.m. and 
charges 10 bucks or so for the privilege of 
enjoying hours of DJ’d dance music and 
horrific drink prices. Patronize the Metro 
when there’s ‘a band; otherwise, head 
next door to Spit, Metro’s bratty younger 


‘brother. Here, ‘the sound may screech, 


but thé management tries to schedule 
disparate entertainment, This past year, 


. Spit hosted a number of sullen English 


bands (including -Red Lorry, Yellow 
Lorry, and the Fall), as well as Boston’s 
finest garage bands (the Lyres, the 


‘Fuegos), and its red-on-black décor is 
easier on the eyes. Upstairs at Spit is a 
video-club-within-the-club, called 13UP, 
and its comfy cushions and dark corners 
provide rest for the weary. 

Nearby, on Beacon Street, you'll find 
the mixed-sexual-preference 1270. The 
Twelve has great Sunday-brunch deals 
and caters to both sexes, but seldom has 
bands. At any rate, the DJs are among the 
most progressive in town. Head down 
Boylston Street, hang a left to hit 
Queensberry, and you'll find Jumpin’ 
Jack Flash, a cozy showplace for damn 
near any kind of band. Flash books at 
least three bands a night, so look for 
garage-band stalwarts like Scruffy the 
Cat, the Turbines, the Underachievers, 
and the Condo Pygmies, all of whom 
rehearse nearby. J.J. Flash is a convenient 
stop for students from Northeastern, BU, 
Wentworth Institute, Wheelock, and 
Simmons. But maybe you want to esca 


‘from that throng; maybe it’s time to 


board the Green Line and get off at 
Government Center or North Station. 


Downtown 

Chet’s Last Call, upstairs from the 
Pussycat Cinema, is a tiny and proud, 
formerly glitzy dive that features genial 
proprietor Chet (at the northeasternmost 
seat at the bar) Wednesdays through 
Saturdays, among other delights. Chet’s 
is an imperative try-out spot for up-and- 
coming groups — Chet is both adven- 
turous and fair in his booking policy. 
And the postage-stamp-sized dance floor 
is intimate enough to inveigle the most 
committed wallflower. Downstairs 
there’s another bar, adorned by a juke- 
box and blasé elderly locals who don’t 
even blink when a Mohawk princess or a 
leather king strides through. You can lose 
your bum date at Chet’s, and you may 
also discover some tasty little band that’s 
yet to earn its local buzz. Up Causeway 
and closer to “Gummint Centah,” is a 
new club, Final Four’s Down Under, 
which books slightly more mainstream 
acts (wedding bands who got a taste of 
Bruce Springsteen, reformed hardcore 
bands). Drinks are pricey here, so stick to 
beer and make use of the capacious and 
immaculate rest rooms. 

Across town, the Channel is still going 
strong. This club is a voluminous venue 
(with a capacity of over 500) that boasts a 
laudably broad-based booking policy. 
Catch big-league reggae bands here, or 

Continued on page 10 
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SIPPIE WALLACE 


_& the acclaimed jazz pianist on 
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Food 


Fun 


Music 


20 feet of all you can Red, white & blue— 50’s & 60’s dance 
eat! And it’s free!!! it’s just for you. music that will rock 
4-8 p.m. every day— Authentic50’sdecor. your socks off!!! Plus 
the food’s on us. Sit in our 57 Chevy. __ the craziest, nuttiest, 
Meats, fish, salads, convertibleanddance _ funniest DJ’s in town! 
soups, breads,cheese _—- with our Chevy’s 
and lots lots more! cheerleaders!!! 

Make Chevy’s Your Bop Stop! 


79 Parkingway Quincy Square,MA 773-3400 
Open 7 days a week 4 p.m.-’Til 


Clubs 


Continued from page 8 


some of the more frenetic urban- 


black-music acts around. On 
Tuesday and Wednesday eve- 
nings, the club’s Nu Music Re- 
vue nights, you can catch a quar- 
tet of local wanna-be’s for about 
two bucks. Beer comes in plastic 
cups — the better to 

riots, my dear. Arrange for a ride 
home if you stay past the T’s 
closing time (headliners go on at 
midnight), because the Channel 
isn’t close to anything. You can 
catch the Australian Hoodoo Gu- 
rus on October 3rd. 

If you're an upperclassman 
here in town, chances are you're 
dwelling in Allston or Brighton, 
the student ghetto on and beyond 
Commonwealth Avenue, You're 
not alone — aside from the 
enterprising teen thieves who 
eyed your stereo and Betamax as 
you lugged them up three flights 
of stairs, most of Boston’s rock- 
and-roll bands call Allston- 
Brighton home. It’s not quite out 
of town, but it’s: 


Out there 

Your first stop on the Boston 
College line, outbound on Com- 
monwealth Avenue, is the Para- 
dise. The ‘dise used to be “Bos- 
ton’s Premier Rock Club” until its 
rivals chipped that pedestal into 
rubble. Nowadays, a comedy 
club, Stitches, is ensconced in the 
front part of the club, and the 
Paradise proper has unbolted its 
café tables for weekday dance- 
music programs. Live music can 
be found on the weekends; this 
year, the ‘dise has hosted such 
far-from-home acts as LA’s 
charmingly ditsy Three O’Clock 
and the Bangles. Check the Phoe- 
nix for a schedule. 

If you head up Brighton Av- 
enue and hang a right on 
Harvard, you'll find Boston’s 
jauntiest neighborhood watering 
hole, Johnnie D’s. JD’s is the only 
rock-and-roll hot spot in town 
with its own biweekly newsletter, 
the eminently literate Johnnie D’s 
Liberty Guardian, available atop 
the cigarette machine. JD’sLG 
will keep the arrivants informed, 
and it’s as peppy as its parent 
club, boasting interviews with 
guitar-crazed Allstonites, an ad- 
vice column, and a relatively 
libelous gossip column. At John- 
nie D’s, the cover is seldom more 
than a few bucks; bands play 
Thursday through Saturday. 
Other nights, the pool table is 
back in place, and the draft beers 
are still a bargain. Rick, the 
booking agent and doorman non- 
pareil, enlists a variety of under- 
ground talent, and the corner 
juke box is — frankly — crazed. 
Slide your quarters in and don’t 
be surprised if your choice of 
Huey Lewis’s “New Drug” is 
superceded by the machine's 
own choice of songs by Wire, the 
Slits, or those erstwhile locals the 


. 2x4’s. Parking is easily ac- 


complished (as at most of Bos- 
ton’s cabarets, with the exception 
of the Rat, where you'll vie with 
El Dorados and Trans Ams trans- 
porting their cargo to nearby 
disco Narcissus). 

Farther along Harvard Avenue, 
Bunratty’s booms and pulses 
seven nights a week, with a 
predominantly blue-collar selec- 
tion of local hard rock. Still, 
Bunratty’s features a raised stage 
and tsunami of floodlamps, 
which’ll make you feel like 
you're at a real rawk show. Look 
for up-and-out-of-here bands 
like Ferrenheit, Digney Fignus, 
and Bang! — and be sure to dress 

‘tastefully. My companions and I 
were recently turned away from 
Bunratty’s because one of us 
happened to be wearing a but- 
ton-down shirt with the sleeves 
ripped off. Once a biker’s haven, 
the club is spiffing up its act, so 
no “patched or torn clothing — 
doorman’s discretion.” Fascist? 
Maybe, but Hub clubs generally 
hire Cerberean doormen. So 
where's a determinedly individ- 


ual dresser to go? 


Cambridge 

Inman Square’s funky-but- 
sweet Inn-Square Men’s Bar was 
shuttered up last October after a 
decade of service, and owner 
Marshall Simpkins has yet to 
relocate. Nowadays, if you're in 
the Inman Square area, you'd 
better like jazz. The 1369 Club 
and Ryles are all that’s left there 
in terms of post-twilight enter- 
tainment. Head back down Pros- 
pect Street toward Central 
Square, where there is a current 
renaissance of plucky bars. Right 
off of Mass Ave, T.T. the Bear's 
and Man Ray offer full- - 
ahead rock and roll. T.T.’s likes 
outré rock bands (the owner's 
daughter is a confirmed garage- 
band junkie), whereas Man Ray . 
sticks to recorded dance music 
and the occasional arty band 
(Rick Berlin the Movie, punk 
poets, and an eclectic range of 
performance artists). Dine at 
T.T.’s _(pre-yuppie Tex-Mex), 
catch the openers, and then head 
across the street to stand in line at 
Man Ray, which is decorated in 
ironic ‘50s pastels, with a real rec 
room in the basement. Be sure to 
look for the fall-out shelter. 

Farther down Mass Ave, 
there’s The Plough and Stars, a 
corner bar that features the occa- 
sional Celtic band on the week- 
ends but always has big, cheap 
beakers of ale and a (relatively) 
intellectual clientele. A block .or 
so over is Central/Harvard 
squares’ standby for the last 
decade and a half, Jack’s, where 
you can check out the bands in 
the big picture window before 
paying the cover. Jack’s is a real 
bar-band grotto (Incredible 
Casuals, Duke Robillard, rock- 
funk bands), but last month saw 
gigs by up-and-comers Throwing 
Muses, Lifeboat, Ball and Pivot, 
and Dresniak. Once a blues-folk 
haven, Jack’s has equal-op- 

ity booking these days. 

In Harvard Square, there's 
Passim, which hosted the debut 
of solipsistic singer-songwriter 
Suzanne Vega this year and 
sticks to a wholesome folk-blue- 
grass diet. Bars come and go, but 
Harvard Square’s rep as a folkie 
meeting place was built in part on 
this long-running alcohol- and 
smoke-free listening room, which 
has a nifty gift shop in the front 
and is doing just fine, thanks. At 
Zero (that’s right) Church Street, 
the Nameless Coffeehouse en- 
lists willing local pluckers and 
crooners on Friday and Saturday 

ts — admission is free, and 

hments are what you'd ex- 

pect them to be — coffee and 
cookies. 

Jonathan Swift's is a long, 
skinny cellar club that used to be 
one hell of a student pick-up spot 
on the two-for-one-drink- 
afternoons. If you last long 
enough to hear the bands, Swift's 
goes through its paces with trib- 
ute bands, reggae bands, and 
zydeco bands, and currently pro- 
grams local talent on Mondays. 
No room to dance, but a decent 
draught beer. 

A few final notes for clubgoers: 
closing time in Boston is at 2 a.m., 
and Cambridge bars close at 1 
a.m., except on Fridays and 
Saturdays (when they close at 2). 
Be prepared to gulp and go fifteen 
minutes before the hour. And, in 
case the nomenclature’s got you 
confused, fear not. Garage rock, a 
basic 4/4 rock and roll, is the 
music of choice in town. Inroads 
are being made continually by 
hardcore-punk-funk-jazz-fusion- 
synth-pop bands (pick two adjec- 
tives). Synth-pop bands feature a 
synthesizer player, the most 
talented musician in a funk- 
anything band is usually the bass 
player, and jazz-fusion bands are 
mercifully on the wane but may 
still be found in Cambridge. 
Hardcore punk bands usually 
have at least one song containing 
the F-word or the S-word, or a 
combination thereof. Class dis- 
missed — now go out there and 
rock. 0 
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Club 


Boston’s Newest Original Club 
Featuring Live, Original Music 


"See Boston’ 's Up & Coming aids” 
—EveryWed. Night 


Watch for Details 


Club 
Spectacular Halloween Party 


608 Somerville ~_ ., (Nr. Porter Sq. T) Somerville 623-6957 
For Booking Info 629-2797 


ACROSS FROM 
FENWAY PARK 


35¢ 14 OZ. DRAFTS 


Dancing Wednesday thru Saturday 
LIVE ENTERTAINMENT 


MON: Monday Night Football 


Free Hot Dogs & Prizes 


TUES: Who’s at the Movies _ 
Free Popcorn & Munchies 
WED: Ladies Night 
No Cover for Ladies 
Featuring ““Who’s on Ist” 
Panties for the Ladies 


WEDNESDAY 
Thursdays 


STOMPERS 


h special quest. 


Live N O cover 


Rock'n Rol] 


Thurs., 
Friday & Sat. 


Light 
‘n Nice! 


RAND [GRAND BACK BAY| BAY PUB& GRILLE & GRILLE 


Newbury Street at the corner of Mass. Ave. 


DON’T MISS 


Mr. WONDERFUL and His Revue 
BOSTON’ hoffesf jAZZ VOCALIST 


At the Paris 26 


“To visit Paris 26 and hear Mr. Wonderful 


is a treat. Don't miss it!” 
says Susan Lance, Boston Globe. 


Mr. Wonderful is known all over the Jazz world 
as a superb jazz drummer, pianist and vocalist. 
Duke Ellington suggested that Mr. Wonderful 
enhance his entertaining and singing career, so 
he traveled with the Duke Ellington Big Band, 
then with Lionel Hampton, and then to study at 
the Berklee School of Music. He now owns 
three real estate firms. When Mr. Wonderful 
met the Al Vega Trio at the East Boston Hilton 
in East Boston, with Marshall Wood on Bass, 
Bill Reynolds on Drums and with speciai guest 
star Ellen O’Brien, this became a delightful 
meeting for five great musicians. 


Sept. 28, Oct. 5, 12, 19, & 26 at 
Paris 26 in Newton 


Mr. Wonderful will be mak 
Wed., Thurs., Fri. on WMRE 


: 


T1V4 ‘UNOS NOILOZS ‘KINZOHd NOLSO6 3HL 


| 
| 
ae | | 
| 
= 
| 
J} 
= 
COMING ATTRACTIONS: 
BUTCHER AXIS _ 
aate Mall) 584-1693. 
- 
‘4 
4 
| 
cameo appearances from9p.m.- 1am. 
Live Paris 26. 


SECTION FOUR, FALL PREVIEW, PART 3, OCTOBER 1, 1985 


THE BOSTON PHOENIX, 


MARK MORELLI 


lems? Consider what the film 
industry has been through over 
the past 10 years or so. First there was the 
spiraling inflation of the mid 1970s. 
Everything from  film-processing 
chemicals to liability insurance got more 
expensive, not to mention labor costs, the 
biggest single expense in moviemaking. 
These days, the average movie goes 
through about $13 million just to get on 
film. Then there’s advertising: news- 
papers, television, and radio have all 
raised their rates to offset their own 
inflationary expenses. The cost of mak- 


Y ou think you have money prob- 


You are 
what you eat 


The marketing of movie- 
house concessions. 


by Henry Sheehan 


ing prints has gone up. Transportation 
fees are higher. When all is said and 
done, it can cost as much as $40 million to 
launch a promising picture. 

But, you say, inflation has gone down, 
thanks to Reaganomics. Well, yes, but 
the president, this so-called friend of the 
film industry, countenanced a rise in real 
interest rates to reduce inflation, and that 
probably hurt even more. After all, 
production companies, like everyone 
else, get their moriey from banks, and the 
interest meter starts to click before the 
cameras start to roll. When the film is 
finished, producers, and the distribution. 
companies that often finance them, have 
to get as much money to the banks as 
soon as possible to keep their interest 
payments down. So they put more prints 
in more theaters and gamble on this 
added expense bringing in compensatory 
returns. 

To lower the financial risk of such 
extensive distribution, the distributors 
put the squeeze on the only people they 
can: the exhibitors. Distributors don’t 
rent out feature films at flat rates. 
Instead, they show a film to a group of 
theater owners and then invite bids on it. 
The bids are usually offered in one of two 
forms: a percentage of a theater’s gross 
revenues or a guaranteed payment, plus 
a percentage of gross revenues, and, 
often, an advance. These bids are always 
high. It’s not unusual for an exhibitor to 
offer 90 percent of the gross or a 
$100,000-plus guarantee, leaving himself 
only a pittance in the opening weeks of a 
film to cover expenses, including labor, 
overhead, and advertising costs, and 
provide a profit. It may be an acceptable 
arrangement if the theater lands a 
blockbuster like Back to the Future, but 
an exhibitor who bid this summer on 
Explorers came out on the short end: the 
movie turned over in two weeks. 


The Nickelodeon’s concession stand: food in the round to please the audience 


Orson Welles Cinema: fruit juice for the upscale thirst 


So where does this leave exhibitors? In 
the position of raising prices. Yet, “if 
ticket prices get too high,” says Bill 
Glazer, executive vice-president of Bos- 
ton’s biggest local chain, Sack Theaters, 
“we might outprice ourselves. The cost of 
film has gotten so high, newspaper and 
TV is more expensive, we perceive that 
total ticket sales are down, but our 
Catch-22 is that we need crowds. Movie- 
theater tickets have not been infla- 
tionary. Legitimate theater can now go 
up to as much as 35 or 40 dollars, but we 
haven't gone up anything like that.” 
Even the average price for a major- 


league baseball game — widely consid- 
ered the best entertainment value for the 
money — has long since surpassed the 
cost of a movie ticket. The fact is that 
movie prices hit a plateau a number of 
years ago. The bad publicity that haunts 
attempts at raising movie prices has been 
murderous; it made national news a 
couple of years ago, for example, when 
some New York City theaters charged $6 
for Annie. And the fact that Annie was a 
box-office bomb didn’t escape exhibitors’ 
notice. 

So where do the exhibitors’ profits 
come from? “There’s no one answer,” 
Glazer responds, “but concessions are 
always profitable, and it’s fair to say 
they’re an integral part of the picture.” 
That humongous bucket of popcorn you 
buy at Rambo or Kiss of the Spider 
Woman or Goonies can do a lot for a 
theater’s profit profile. Anyone who has 
bought unpopped corn or a can of soda at 
the supermarket knows how high the 
mark-ups are at theaters. 

At a mainstream theater like the 
Cinema 57, which shows general-au- 
dience movies, such as Cocoon and Year 
of the Dragon, all a concessionaire has to 
do is open up and the cash register starts 
ringing. With its circular design, the 57 
stand can handle any large weekend 
crowd with the addition of a few 
employees, and on slower nights one 
attendant can manage the job. The 
increasingly young audiences for con- 
ventional Hollywood features like their 
cola and popcorn simple and plentiful. 
Besides loading up before the show, 
they’ll make regular trips out to the lobby 
— though perhaps not as predictably as 
in days gone by. “With Disney pictures 
or cartoons,” remembers Glazer, “there’d 
be a song or a kiss, and the kids would 
come streaming out of the theater.” 

Continued on page 14 
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MIDDLE EAST AND AMERICAN CUISINE 


MIDDLE EAST SPECIALITIES 
Shish Ka Bab (Beef, Lamb, Chicken) charcoal grilled 


HOUSE FAVORITES 
Grape Leaves Dinner and Middle East Baked Chicken 


AMERICAN STYLE 
Skewer Burges from traditional to Middle Eastern flavors 
— Southwestern, Teriyaki, Cheddar, Tahini, Tabooli.. . 
Teriyaki or Southwestern Beer and Chicken Dinners, 
Steak Sandwiches in Syrian Bread 


92 MT. AUBURN ST. « HARVARD SQUARE 


491-3079 
Monday-Thursday — 11 a.m. to 11 p.m. 
Friday & Saturday — 11 a.m. to Midnight 

Sunday — 5 p.m. to 11 p.m. 


EAST COAST 


1271 Cambridge Street Inman Square Cambridge, MA 491-6568 


Wood fired open grill featuring barbecue Texas, Missouri, 
ty Carolina styles as well as grilled fish, pasta, and 


* Open for luinch and dinner 6 days a week. 


¢ Serving barbecue late into the night. 


¢ Full bar service. 


| TIV4 NOLLO3S ‘XINSOHd NOLSOS 3HL 


SPANISH. 


xin Souny 
Around 7 


Ed Uribe — drums 9 p.m. - 1 a.m. 
Every Sun. eve. Brazilian evening 
featuring Feitico Band 9 p.m. - 1 a.m. 


Comedy is back in Cambridge! 
The Cambridge Comedy Club 
Thurs., Open Mike Night 

Fri., Boston Comedy Company 
Sat., Guilty Children 


Meat, vegetarian and seafood, 
curries, tandoori and other 
specialties 
Now serving beer and wine 
1780 Mass. Ave. Cambridge 
354-0949 
Lunch — 11:30-2:00 


Between Porter Sq. & Harvard Sq. 
Parking in rear 


Shows at 8 p.m. 
Henry IV Enjoy an informal but 
formerly flosr of our 1830 
Ahmed’s/ Henry IV Specialising in French and modern 
DECHAEL ALLEN — CHEF Hours: Lunch Mon.-Sat. 12-2 p.m. 
' Dinner Mon.-Sat. 6-10 p.m. 
Restaurant 
Browse through our oo 
changing art gallery 
Cuisine Perfect spot for before or after the 
Cafe Lounge & oy 
| Gallery 
AUTHENTIC INDIAN CUISINE Patio & Roof Deck Come dance with us in 
Open for dinner every day Harvard square's oldest 


Quoted by the Boston Globe (June 
*85) as an “international disco that 
makes up in friendliness what it 
lacks in space . . . Music is 
American Top 40, European, 


96 Winthrop St., cto and Latin. ee 
Hours Open Mon th 
876-5200 9 p.m. to closing. 


AMBRIDGE D 
Pe €x 
\ \ \ \ \ \ 
- 
L 
RESTAURANT 
me Completely Different 
Dinner Monday through Sunday 5 to 11 p.m 
Every Tues. evening featuring Morder Ferber Trio 9 p.m. - 1 a.m. cee 
Every Wed. evening Folk Jazz Band featuring Pe 
Dave Mann — alto and soprano saxaphone, 
| 
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AN I accessories our specialty 


tN WELLESLEY: 556 Washington St. (617) 237-5526 


rm 
Z 
OUTFITTERS FOR DANCE eps 297 NEWBURY STREET BOSTON, MASS 02115 424-0990 


over the world, ARTDECK 
contains a miniature col- 
lection of 52 masterworks 
of modern art by 13 of the 
world’s greatest artists — 
from Monet to Miro. 


The game of modern masters: 
| Impressionism to Surrealism «Fried Chicken 

This beautifully designed Play as directed, orcreate 
card game offers art lovers your own games. Includes loin 
and game players aesthetic . 52-card deck depicting 4 oe 
pleasure and an exciting Way major works Of each of 13 
to learn about modern art. artists, 2 jokers, 1 die, 4 

‘ card holders, complete 
Produced with the cooper- tructi: F 2-4 
ation of major museums all Siavere $950 ONLY 25 MINUTES FROM BOSTON 

. 93, Exit 20, 4 miles on Rt. est 


“An Experience tn 
History & Fine Dining”. 


DINNER FOR TWO 


Monday thru T hursday evenings 


Mix *n Match $] (),95* 


Dinner Platter 
for two. 


Also available: ARTDECK 
Playing Cards. The full 52- 
card deck, $10. Enjoy fine 
art in full color while 
playing your_own favorite 
card game! 


RIZZOLI BOOKSTORE 
Copley Place « (617)437-0700 a 
‘Open late. Mail, phone, credit card orders welcome. sor Mills Re est an 


NASOYA 


erewhon. 


THE NATURAL FOOD GROCERY 


Boston Cambridge Brookline Vill 


262-34 492-2599 738-4516 


gistER Hi, 342 Newbury St. 173 Mass. Ave. 236 Washin 


Concessions 


Continued from page 12 

Exhibitors may prefer films 
with built-in snack breaks, but 
it's important for them to sell 
quantities of concessions regard- 
less of the movie. “When we 
design a theater,” says Glazer, 
“we try to make sure the con- 
cession stand has easy access. 
The curse of our Assembly 
Square theater, though, is that it’s 
so successful it sometimes be- 
comes difficult to serve people.” 
And, ironically, a good movie can 
hurt sales. As Glazer points out, 
“When people walk into a theater 
and see big lines, they want to 
rush in and find a seat. Then they 
stay there so they won't lose it. 
Also, a riveting film keeps people 
away from the candy counter.” 

Concession stands are not only 
sporting new designs but new 
fare as well. Over the past few 
years, upscale audiences — those 
attracted to foreign films, inde- 
pendent features, or rep pro- 
grams — have turned away from 
the usual offerings. Whether for 
reasons Of health or taste, there's 
a certain crowd that can no longer 
be tempted by popcorn or soft 
drinks. Theaters that cater to 
these people with their program- 
ming have had to change their 
candy counters accordingly. The 
Nickelodeon offers imported 
chocolate, the Brattle stocks fresh 
cookies, the Orson Welles sells 
fruit juices, and Off the Wall 
serves such a variety that it has 
become a restaurant by day. In 
Sack theaters, the most selective 
candy eaters are the regulars at 
Copley Place, a multiscreen thea- 
ter smack in the middle of the 
snootiest mall in town. 

To keep their clientele coming, 
the Copley engages in a sophisti- 
cated packaging strategy. Or- 
namented by a brass espresso 
machine, its concession stand 
offers croissants, Perrier, and 
gourmet ice cream to bring the 
consumer ethic from the mall into 
the theater lobby. “Some items at 
Copley Place are just window 
dressing,” remarks Glazer. “For 
instance, ice cream was a big 
seller, then ceased being one. 
Maybe people didn’t like getting 
it packed down in those little 
containers. Then more sophisti- 
cated ice cream came along, like’ 
the Emack and Bolio’s at Copley 
Place, and people are more prone 
to buy it. It’s the more modern 
packaging that does it.” 

Snob appeal and the appetiz- 
ing look of certain products, then, 
seem to get people back out to the 
counters again. But even with the 
high prices, a Copley Place-style 
counter’s profits can’t match 
those of a standard popcorn 
stand. Again, Glazer: “Con- 
cession sales relate to the type of 
film being shown and the type of 


- audience. And the upscale mov- 


iegoer is not as good [for con- 
cession sales] as the mainstream 
moviegoer. So the Copley Place 
counter does well, but it’s not as 
profitable as others.” 

With all the attention paid to 
who wants what, you’d suppose 
that theaters conducted market- 
analysis studies. But Glazer 
laughs, “I wish I could tell you we 
do studies, but we don’t. We 
monitor our sales and that’s 
about it.” Right now, the industry 
standard puts the concession 
stand’s share of a theater's profit 
in the 10- to 20-percent range, 
with art houses at the small end 
and drive-ins at the high end. It 
may not seem like a significant 
amount, but the theater owner 
gets to keep the lion’s share of 
this income, even in the early 
weeks of a major-release season 
— such as summer or Christmas 
— when mbdst of the ticket 
receipts are flying out the door 
and into the distributor's pockets. 
That's why, in an age when movie 
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Myopia Polo Club BOSTON? CALL 536-5390 


Rte. 1A Hamilton MA 
(exit 20N off Rte. 128) 
Sept. 22 


Adem Winthrop 
Memorial Tournament 


International All-stars 
Adult Admission 
$5.00 
Children 12 & 
under, free 
Further 


information: 
call (617) 468-7956 


Serving full menu 
until 1:30 a.m. 
Drinks until 2:00 
a.m. 


DOW N CATFISH! 


HUNTERS : 885 


NOW NEWLY 


Featuring expanded menu of 
appetizers, salads, sandwiches 
and entrees. 

Brunch served Sundays 
10 a.m.-3 p.m. 
Available for Christmas parties 


885 Boyiston St. (Opposite the “Pru’’) 
Boston 262-5551 


“Seating capacity of 200 


ust when you 
thought you've 
seen everything 
in the aquarium 
worid, up 
comes an up- 
side-down cCat- 
fish! 

It's for real! Swims up- 
side down. Has beautiful 
markings on its belly. And 
God knows, feeds easily. 

Yet another fantastic 
pet from Boston Pet Cen- 
ter — home center 


f 200 First St., Ca 
ig > 74 = 

M-F, 10-9, Sat., 10-5, 
Sun, 11-5 
Where things are always looking up. 


>> 


"There's a new entertainment agency 
on St. 


We are now looking ie: 
‘ANY KIND OF ENTERTAINER 

who is interested in taking a break from 
the States and coming to the Caribbean 

Islands for a tour. Professionalismisa — 
necessity. We handle all the steps: 
* Bookings to almost all the islands 

Air fare 

* Accommodations 

« Equipment (if necessary) 


Please send a complete 
portfolio, pictures, cassettes 
(live, if possible), video (if 
possible), history or 
information of gigs, 
contracts, etc. to: 

Island Entertainment Agency 
P.O. Box 3260 

C’Sted, St. Croix 

d.8. Virgin Islands 00820 
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The Music 
Windham Hill 


featuring 


October 
p.m. 


Berklee Performance Center 


Tickets: $15.50 & $13.50, all seats reserved. On sale now at: 
Berklee Box Office, Strawberries, Out of Town Tickets Harv. Sq., 
Jonathan Swifts, Ticketron, Bostix, or call Concert Charge 497-1118 or 
Teletron 720-3434. All major credit cards accepted. 
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for a few hours’ escape. In America 

we've been doing it for nearly a 
century, and in Cambridge lovers of old 
short films and animation have been 
doing it at Off the Wall for more than a 
decade. It is a place where the 
proprietors’ and patrons’ affection for 
films underlies the business of screening 
movies. 

“Off the Wall, Cinema in a Café 
Atmosphere,” as the black and white 
banner above the front door announces, 
has made its home for the last five years 
in a worn-out building on Pearl Street in 
Central Square. In its tiny lobby are three 
small tables made from 35mm reels 
dipped in nickel, encased in glass, and set 
atop old microphone stands. Here mov- 
iegoers sit waiting for the show to begin, 
thumbing through program notes and 
movie schedules, the Whole Life Times 
and leaflets from the Revolutionary 
Communist Youth Brigade. Off the Wall 
still hangs a curtain between the lobby 
and the theater, making it one of the last 
holdouts of this quaint movie-house 
tradition. The place has continuity. Its 
atmosphere, like its programming, has 
remained remarkably consistent for 11 
years. 

Larry Silverman and Michael 
Nicholson started Off the Wall as some- 
thing of a private film society in 1973, 
when they began holding weekly screen- 
ings on the wall of their Brighton 
apartment. Borrowing films from the 
Boston Public Library, they showed Mike 
Nichols and Elaine May’s Bach to Bach, 
Fellini’s White Sheik and I vitelloni, Josef 
von Sternberg’s ‘Fhe. Blue Angel, features 
by Hitchcock, Truffaut, and the Marx 
Brothers, short films from the National 
Film Board of Canada, and the comedies 
of Chaplin, Keaton, and Laurel and 
Hardy. In December 1974, with a third 
partner, Jay Berman, they opened Off the 
Wall on Main Street in Central Square. 

The original idea, Nicholson has writ- 
ten, was to show -“feature length com- 
pilations of short films in a comfortable 
coffeehouse atmosphere,” and that’s still 
pretty much the idea today. You walk 
past the concession case filled with 
homemade pies, cakes, and cookies (no 
popcorn), through the curtain into the 
theater, and sit at one of the café tables 
scattered about the room, staring up at a 
12-foot-by-12-foot cloth screen. The 
room holds about 85 people. 

The theater opener in 1974 was a 
program called “International Anima- 
tion,” and Off the Wall has been 
promoting animation ever since. “It’s our 
mainstay,” says Michael Peck, a partner 


P eople love to slink into the cinema 


since Silverman left the fold, in 1980. “It’s. 


a powerful way of saying things, and it 


gets overlooked as an art form. We try to” 


All the 


right movies 
Animation and shorts 


at Off the Wall 


by Missy Daniel 
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Cofounder Larry Silverman: humble beginnings 


PETER SOUTHWICK 


_ Cofounder Michael Nicholson: Warner Bros. cartoons in a café atmosphere 


encourage local animators not to give up. 
They work alone for two or three years in 
a dark room, and it’s easy to quit and go 
into computers.” 

In November Off the Wall will again 
be involved in the New England Anima- 
tion Festival. For the 1983 and 1984 
festivals, the movie house handed out its 
own awards, the Wally Awards, for best 
animation, creativity, and technical ex- 
cellence. The awards will reappear in 
1986, and every other year thereafter. For 
this fall’s festival, Off the Wall hopes to 
showcase the films of a leading clay 
animator. Also, during the month of 
November the cinema will run its fall 
animation series, which will include 
silent cartoons such as the early Felix the 
Cat creations of cartoonists Pat Sullivan 
and Otto Messmer. 

Off the Wall's biggest grosses come 

from its animation programs. Its annual 
“Magic Movies” series, an international 
animation as old as the theater 
itself, holds the box-office record for one 
week’s business — $5200 in January 
1984. This year the series ran for six 
weeks to much critical acclaim and was 
repeated for a week in the summer. 
_ Animation has long been a tradition in 
Boston and Cambridge. According to 
Deac Rossell, film coordinator at the 
Museum of Fine Arts, for years Harvard 
has had “an illustrious parade of teach- 
ers” of art animation, but, he adds, 
“nobody does enough animation and 
short films, except the people at Off the 
Wall.” Their ability to keep going is, in 
Rossell’s mind, a measure of the partners’ 
“sublime and supreme” dedication — 
“it’s in a category right up there next to 
saintliness.” 

The™ partners’ audience is equally 
dedicated. For Justin Freed, who runs the 
Coolidge Corner Cinema, Off the Wall 
“fills an enormous gap and answers a 
profound need for the kind of program- 
ming they’re doing. There’s no other 
good outlet for classic shorts and unusual 
animation. I love that kind of evening — 
a retrospective of master animator Tex 
Avery that gives me a chance to see his 
scope, context, stature, and versatility. I 
share an appetite for that kind of 
experience. It’s not the same as seeing an 
occasional short.” 

Ken Brown, who taught 
and animation at Boston College until 
moving to New’ York City recently, 
-Singles out the theater as one of the few 
places where independent animators can 
see films no one else will show and 
where they can screen their own projects. 
“It’s important for animation students to 
have their talents reaffirmed,” he says. 
And Off the Wall performs that service. 
“It also stays true to its name,” he adds. 
“Off the Wall takes chances, and I admire 


He 
Coolidge Corner’s Justin Freed: hu for th j . 
: hungry for the retrospective 


that.” 

But Off the Wall’s dedication to the 

genre of the short film is no less than its 
commitment to animation, an attitude 
even the animators appreciate. “They 
keep this art form alive,” explains Flip 
Johnson, a local animator and teacher at 
the Museum of Fine Arts School. Johnson 
finds their ability to survive by showing 
rarely seen films simultaneously ad- 
mirable and baffling. “Short films,” he 
says, “used to be seen every time you 
went to the movies. They were designed 
to run in front of features, but that luxury 
is gone now. At Off the Wall, | remember 
seeing some marvelous old jazz shorts 
from the ‘30s — Duke Ellington and Cab 
Calloway. It’s a nice blend with anima- 
tion.” 
Johnson loves not only the program- 
ming but also the conversations during 
intermissions and the program notes — 
compilations of fascinating cinema de- 
tails that Michael Nicholson culls from 
his readings. ‘They are the best notes of 
anyone anywhere; I keep a file of them,” 
Johnson says. Off the Wall, he feels, fills 
the niche for eclectic and diverse films 
“as perfectly as it can be filled.” 

Gerald Peary, a contributing editor of 
American Film, recalls seeing three 
Werner Herzog shorts at Off the Wall 
when it was still at its Main Street 
location. It was such a great occasion, he 
says enthusiastically, “it even made me 
leave New Jersey and move to Cam- 


bridge. 

October and November Off the 
Wall will run an eight-week series of 
silent comedies at weekend matinees and 
on Monday and Tuesday evenings. 
Albert Lamb, who provided live piano 

miment for a Buster Keaton 
festival last spring and a series of early 
Oz films by L. Frank Baum this summer, 
will be at the piano again. The theater is 
also making room, as it does occasion- 
ally, for the revival of obscure -feature 
films. In October the movie house will 
initiate its ‘“Refocus” series with three 
rediscovered features: The Troublemaker 
(1964), with Buck Henry; Hallelujah, I’m 
a Bum (1933), with Al Jolson; and the 
German comic fantasy, The Adventures 
of Baron Miinchhausen (1943). Each will 
run for about a week. And for 
Halloween Off the Wall will present 


_ several Ambrose Bierce films, including 


Off the Wall’s savior, Betty Boop: it was a very good year. 


the classic Occurrence at Owl Creek 
Bridge. “It’s not traditional Frankenstein 
Halloween material,” observes 
David Mendelssohn. “But Bierce is a 
scary guy. His life was so weird, so 
bizarre. He writes about twists of fate, 
and the films make you want to cringe.” 
Although Off the Wall is in no danger 
of shedding its identity as an offbeat 
place that screens films nobody else will 
touch, Mendelssohn thinks the house’s 
product has become “more mainstream.” 
“We're still on the edge of things, but the 
edge is just more to the middle,” he says. 
According to Off the Wall’s own survey, 
its clientele is sophisticated, intelligent, 
professional, and middle-income — peo- 
ple with at least two years of college, 
most of them in the 18-to-34 age bracket. 
After animation, rock-music shows are 
the theater's most profitable offering. 
Mendelssohn also feels that the place 
is “a tighter, glossier operation” than it 
used to be. Still, for a small movie house 
whose unconventionality has always 
preceded its commercialism, cash flow is 
a perpetual problem. Mendelssohn 
calculates that the place needs to earn 
from $2500 to $3000 a week to cover its 
expenses. Right now he characterizes 
business as “hand to mouth,” and the 60- 


_to-90 day credit it usually carries, he says, 


is “more than we should have.” He adds, 
“It’s not an extremely lucrative business, 
but it always has potential. There's a lot 
of love in the place, and the rewards are 
emotional.” “We get by,” agrees Michael 
Peck. “We're not di to make 
money, even if we sold out.” A small part 
of Off the Wall's costs are offset by 
lifetime membership fees, a modest $10 a 
person. Mendelssohn estimates there are 
some 5000 members, about 2300 of 
whom are active — “which means we 
know where they are” — and perhaps 
300 of them come into the place in any 
given month. Members are entitled to 
occasional discounts and copies of the 
Wall Paper, a newsletter that comes out 
whenever the partners have the time to 
put it together. — 

Off the Wall is now wrestling with the 
possibility of moving to a new, and 
perhaps bigger, space or opening a 
second movie house. Mendelssohn says 
he abhors the idea of moving because “it 
takes two years for your audience to find 
you.” But at the same time he’s con- 


templating setting up franchises in other 
cities and distributing short program 
packages to commercial theaters na- 
tionwide. Off the Wall would splice 
together 16mm short films, design, ar- 
range, and preproduce the whole pack- 
age, and then make it available on 35mm 
stock. “Our main expertise is in program- 
ming,” Mendelssohn says. “That's what 
we do that no one else can do.” The 
movie house doesn’t have the financing 
yet for such a project, but when it does, 
Mendelssohn says it could pull it all 
together in about eight months. 

Mendelssohn is willing to speculate 
about an Off the Wall that would have 
35mm equipment and could screen first 
runs along the order of Kiss of the Spider 
Woman. “We would run the movie 
before anyone else for six weeks, pay off 
our bills, and pay for less lucrative 
programs. But the percentages still 
wouldn't be enough. Ninety percent of 
the door receipts go back to the dis- 
tributor,” Mendelssohn explains, and 90 

t of the cost of 85 seats doesn’t 
leave much spending money. Nor do 85 
seats pay for sufficient program advertis- 
ing, so Off the Wall is forever trying to 
more reviews of its films. “A review 
By (Channel 4's} Joyce Kulhawik,” notes 
Nicholson, “is worth $2000 at our box 
office.’ Given all that, says 
Mendelssohn, going more commercial in 
order to support more avant-garde ead 
grams is “a consideration, but not a 
requirement” for the future. 

What is a major consideration at the 
moment is collaborating with another 
theater on Off the Wall's “Alternative 
Family Cinema” series. Mendelssohn 
describes the hour-long weekend and 
school-vacation programs, which start 
after Christmas and run through April, as 
“a community service — an alternative to 
Saturday- and Sunday-morning TV. We 
show things that don’t depend on 
violence and weird stereotypes.” Ad- 
mission is only $1.50 (even less with a 
family membership), and the series pays 
for itself. Off the Wall is now negotiating 
with J.D. Pollack, who owns the Brattle 
and the Janus theaters, in Cambridge, to 
run the family program in New York City 
at the Bleeker Street Theater Complex, 
which Pollack co-owns. 

The theater's other break-even venture 
— the café — opened last summer and 


serves breakfast and lunch. One wall of 
the café-cinema room triples as a respect- 
ed gallery for local artists. And this past 
summer the theater began its Comedy 
Clubhouse on Friday and Saturday nights. 

Each partner, of course, has his own 
wish list. Mendelssohn (who says the 
partnership is “like being married, and 
love without struggle is merely lust’) 
would like to screen more avant-garde 
art films. Peck would go for “more silent 
stuff and more performance art and film 
combined.” Nicholson dreams of show- 
ing all 1000 Warner Bros. cartoons, 10 at a 
time. They all relish doing the Les Blank 
series again, which featured the film- 
maker's documentaries on regional mu- 
sic and ethnic cuisine — Spend It All, 
Chulas Fronteras, and Garlic Is as Good 
as Ten Mothers. (Blank also photo- 
graphed and directed Burden of Dreams, 
an account of the making of Werner 
Herzog’s Fitzcarraldo.) 

Off the Wall goes to greater lengths 
than most theaters around to promote its 
films by bringing in the people behind 
them — Blank, for example, whom it 
brought in for a big dinner during his 
series, or Mae Questral, the voice of 
cartoon flapper Betty Boop, whom 
Nicholson calls “our savior, our sweet- 
heart” — in 1978 her films broke all 
previous Off the Wall box-office records 
and led to what Nicholson says was 
“our first and only profit-making year.” 
Last year’s Animation Festival Wally 
Awards were ted by the dean of 
living animators, Chuck Jones, who 
helped create Daffy Duck and Bugs Bun- 
ny. Also appearing were June Foray and 
Bill Scott, the voices of Rocky the Flying 
Squirrel and Bullwinkle J. Moose respec- 
tively. 

Perhaps it is Michael Peck’s descrip- 
tion of Off the Wall that is most fitting. 
“It works,” he says simply. “People meet 
here and .” It seems that even a 
place that tries to be off the wall can 
achieve a comfortable air of tradition. 
The theater is, as always, a small, 
pleasing place where films are held in 
high esteem. Intimacy is what it offers, 
and intimacy, says David Mendelssohn, 
is why people go to the movies in the first 
place. At the movies you can “get as close 
to another's innermost thoughts as the 
director lets you. VCRs,” he adds with 
finality, “will never do that.” 0 


6L 


S861 TIV4 NOLLO3S ‘XINZOHd NOLSOS 3HL 


| 
3 
4 
4 
j 


FALL ARTS 


Movies and clubs 


FALL PREVIEW, PART 3, OCTOBER 1, 1985 


, SECTION FOUR, 


THE BOSTON PHOENIX 


Screened gems 
MOVIES 


Aliston Cinema, 214 Harvard Ave., 
Allston, 277-2140. Take the Green Line 
(Boston College) to the corner of 
Harvard and Commonwealth. 

Blacksmith House, 56 Brattle St., 
Cambridge, 547-6789. This fall the Black- 
smith House will present a glimpse at 
five decades of films adapted from 
plays. Shows at 7 and 9 p.m., unless 
otherwise noted. Admission, $3. Series 


price, $21. 

Oct. 4, Henry V (1943), Laurence Olivier 
directs this magnificent adaptation of 
Shakespeare's play. Starring Olivier 
and Robert Newton. 

Oct. 11, A Streetcar Named Desire 
(1951), Elia Kazan directs the Ten- 
nesee Williams classic, depicting the 
conflict between an aristocratic 
Southern belle and her worki 
brother-in-law. Starring Marlon 
and Vivien Leigh. 

Oct. 18, A Man for All Seasons (1966), 
based on the award-winning play by 
Robert Bolt. Directed by Fred Zin- 
nemann and starring Paul Scofield 
and Wendy Hiller. 

Oct. 25, A Funny Happened on the 
Way to the Forum (1966), Richard 
Lester's film based on the broadway 
musical by Burt Shevelove and Larry 
Gelbart. A comic spoof of epic propor- 
tions. With Buster Keaton. 

Nov. 1, Marat/Sade (1967), based on the 

story of the persecution and as- 

sassination of French revolutionary 

Jean-Paul Marat. Directed by Peter 

Brook and starring Patrick Magee and 

Glenda Jackson 


Nov. 8, La cage aux folles (1979), 
Edouard Molinaro's comedy focuses 
on two aging homosexuals. Starring 
Ugo Tognazzi and Michel Serrault. 

Nov. 15, All About Eve (1950), the 
definitive movie about show people. 
Directed by Joseph Mankiewicz and 
starring Bette Davis, Anne Baxter, 
George Sanders, and Marilyn Monroe. 


Kate Nelligan in anew 


Second show at 9:25 p.m. 

Nov. 22, Sunset Boulevard (1950), Billy 
Wilder's eerie classic about a_for- 

. gotten queen of silent films who lives 
surrounded by her past. 
Gloria Swanson and William Holden. 

The Boston Film/Video Foundation, 

1126 Boylston St., Boston, 536-1540. 

The fall calendar will feature works ‘by 

Ken Jacobs, Peter Hutton, Morgan 

Fischer, Valerie Sarimento, and Jean- 

Luc Godard, Call for more information. 

Boston Museum of Science, Science 

Park, Boston, 742-6080. More science 

fiction than science in this series. Call 

museum for movie listings and show 
times. 

Oct. 4, First Men in the-Moon (1964), 
Nathan Juran directs this lavish adap- 
tation of the H.G. Wells novel. Starring 
Edward Judd, Martha Hyer, Lionel 
Jeffries, and Erick Chitty. 

Nov. 1, The Purple Death from Outer 
Space (1050). this edited ver- 
sion of “ Gordon Conquers the 
is by Ford Beebe 
“ Ray Taylor. Starring Buster Crab- 

be and Carol Hughes. 

Dec. 6, 20,000 Leagues Under the Sea 
(1954), Richard Fleischer directs this 
Disney fantasy-adventure on a grand 
scale. Starring Kirk Douglas, James 
oa and Paul Lukas. 

Boston Public Library, Rabb Lecture 


Hall, Dartmouth and Boylston Sts., 
Copley Sq., Boston, 536-5400, ext. 216. 
Jean Arthur. Shows are at 6:30 p.m. 
Oct? Tal T 942 
Talk of the Town (1942), George 
Stevens a landlady 
whose life is complicated when a 
fugitive hides out in her house. 
Starring Jean Arthur and Cary Grant. 
Oct. 21, Foreign Affair (1948), a Post- 


Marlene Dietrich, and John Lund. 
Bromfield Gallery, 36 Newbury St., 
Boston, 497-8254. This fall the gallery 
presents “Pictures of the Floating 
World,” a two-month-long series of 
experimental films. Shows at 8:30 p.m., 
unless otherwise noted. Admission, 


Oct. 11, “Portraits of Tag 
ings,” “Attention Span/i'm Looking 


Through You," and untitled works. 


Starring 


Oct. 13, “Moment,” “ Momen- 
tum," “Demolition of a Wall,” ‘Before 
the Fact,” “It Dawn Down,” “The 

Autobiography of Benjamin Franklin,” 

“Chuck's Will's Widow,” “Pre-Spring 

“Dew Drops of Hell 
Trailer,” “Rebecka 


f. Test.” 
Shows ihe at 5:30 p.m 
Oct. 18, "Scared of Flying, “Trilogy,” 


Sleepers, 
Web,” “Daughters of Chaos, “Lyr- 
ics," and other works. Shows start at 


Oct. 26, “Holiday Magic,” “Fake 
Previews, “Black Coffee, “We Hope 
You Enjoy This Film,” “‘Scratchman,” 
“Private Party and a Performance,” 
and “How To Say No to a Man.” 

Oct. 27, ‘Underwater Blues," ‘‘Al Rojo 
Vivo (Red Hot), “Blues Tropical,” 
“Isla Postal,” “Luna,” “Mold FX," 
“4:59 a.m.,” “Receding 
Air,” Wazoo Oiseau," ‘Non Legato,” 
‘Selected Presences,'’ Confidential (| 
and Ii), and “Spying.” Shows start at 
5:30 p.m. 

Nov. 1, "No. 3," "When the Sun 

"aie Down a Hole Appears in the 


Sky,” and 

Nov. 3, “Is This What You Were Born for 
(Part | — Preface; Part ili — Mutiny; 
and Part IV — Action),” 
ine Mouth,"" “Windows,” 
Mind," “I'm in Heaven,” “A World of 


Reflection,” and “Who Do You Think 
You Are?’ Shows start at 5:30 p.m. 
Nov. 8, ‘Periodic Vibrations in an Elastic 
Medium," “The Bladderwort Docu- 
ment,” “Trepanations,” ‘Visible In- 
ventory Nine: Patterns of Events," and 
“Other Reckless Things." 

Nov. 10, “IDNO,” “Big Red Auk,” “Let's 
Be Pals,” “Old Argument on 


McDougal Streets," and “ 
Film Makers.” Shows start at 5: 


p.m. 
Nov. 15, “The Ties That Bind,” aay 
— the Stream,” and “But No 


Nov. 17, “New Chicago Film Makers,” 
and “Documents from Chicago.” 
Shows start at 5:30 p.m. 

Brookline Public Library, 361 W: 

ton St., Brookline, 734-0100. This fall the 

Brookline Public Library presents a 

series of movies featuring Fred Astaire 


alien that wreaks havoc on the crew. 
Tom Skerritt, and 
Weaver. Also Zardoz 
(1 74), a film set in 2293 about a 
young intellectuals. Directed by John 


Camila (1984), Maria Louisa Bermberg 


the identity of a dead 
Starring Jack Nicholson, 
Schneider 


and Lauren 


after the end of WWI. Directed by 
Raoul Walsh and starring Humphrey 
a and Priscilla 


11 and 12, Amarcord (1974), 
Frederico Fellini's stories about love, 


Fellini's film about a strong man who 
man with him 


ca (1942), Michael Curtiz directs this 
WWII classic set in war-torn Casablan- 


8% (1963), Federico Fellini directs this 
self-analytical story of the visions and 
thoughts of a filmmaker. Starring 
Marcello Mastroianni and Anouk 
Aimee. The African Queen (1951), 
John Huston’s classic story of a 


directs this true story of the daughter spinster and a souse up the 
of a socialite who falls in love with a Congo during WWI. Starring 
Jesuit priest. Starring Susu Humphrey Bogart and Katharine 
Oct. 6, 7, and 8, Blow-Up (1966), burn. To Have and Have Not (1944), 
i tonioni's Haward Hawks directs this film of 
anessa Redgrave, Hem- ~ way story. i 
ger (1975), Antonioni’s film about a Oct. 16 and 17, in the White City, Alice in 
tisfied TV reporter who takes on the Cities, and The Treasure of the 


| 
In 
: call for more information. Admission, Maria 
free. re. Chil 
2 Oct. 9, Roberta (1935), irene Dunne and dren of Paradise (1945), Marcel Carné 
Boston has over 1000 percent more Randolph Scott star with Fred and directs this story of a love affair 
ine movie theaters per capita than does Ginger in this musical involving roman- between a pantomimist and a beau- 
ae Austin, Nevada. There are your first-run tic confusion and a happy ending. tiful woman. Starring Jean-Louis Bar- 
* theaters, your art houses, your revival Directed by William A. Seiter. rault and Pierre Brasseur. 
Gi houses, your university film series, your Nov. 13, Top Hat (1935), Mark Sandrich Oct. 9 and 10,° L’awentura (1960), 
special screenings, and — well, you get “Concertina, iSSOlVe, directs one of the best Astaire-Rogers Michelangelo Antonioni’s film about a 
the picture. "Inner City.” musicals, woman's disappearance, which 
Oct. 20, “Medina,” ‘Work and Play,” Dec. 11, Shall We Dance (1937), a prompts an examination of the rela- 
‘ luxurious yacht is the setting for this tionships among members of a yacht- 
Res romantic musical directed by Mark ing group. Starring Monica Vitti, 
ity Sandrich and starring Fred and Gin- Gabriele Ferzetti, and Lea Massari. 
eae 5:30 p.m 5 Story of a Love Affair (1950), 
i ae Cabot St. Cinema, 286 Cabot St., Michelangelo Antonioni's first feature 
eae Beverly, 927-3677. Call theater for movie film. The Big Sleep (1946), Howard 
listings and show times. Hawks directs this film about detec- 
; Center Screen, 18 Vassar St., Cam- tive Philip Marlowe's adventures. Star- 
bridge, 494-0201. Call for more infor- ring Humphrey Bogart NS 
mation. Bacall. The Roaring Twenties (1939), 4 f 
Chestnut Hill, Route 9 at Hammond St., army buddies find their lives entwining 
277-2500. Take the Green Line (River- ‘ 
side) to Chestnut Hill. 
Cinema Brookline, 111 Washington St., 
: 566-0007. Take the Green Line (River- 
ie side) to Brookline Village. 
Circle Cinema, Cleveland Circle, 
Brookline, 566-4040. Take the Green ny Wwe 
ele Line (Beacon St.) to Cleveland Circle. up. Starring Magali Noel, Bruno Zanin 
j Coolidge Corner Movie House, 290 
Harvard St., Brookline, 734-9507. Call for 
' ticket prices and show times. 
Oct. 1, Tosca's Kiss, Witness (1985), and on his journies. Starring Anthony 
) -“\ Birdy (1985). Quinn and Giulietta Masina. Casablan- 
Oct. 2 and 3, Amadeus (1984) and Alien 
(1979), directed by Ridley Scott. A 
spacecraft unwittingly takes on an y 
(1941), John Huston’s detective 
drama. Starring Humphrey Bogart, i 
Mary Astor, and Peter Lorre. hy 
Oct. 13, 14, and 15, Three Brothers and } 
a?) Boorman and starring Sean Connery 
Wilder and starring Jean Arthur, and Charlotte Rampling. ; 
Oct. 4 and 5, Blade Runner, Mad Max, : 
30 | 
| 
~ t 
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fe 


g 


p.m. 
$15. Members, $13. 


"eal 
Oct. 2, # bell’'Antonio (1960), Mauro 


Oct. 4, Siegfried (1924), a tale of dragons 
“erie Ay ted by Fritz 

Oct. 11, Phantom of the 
(1925), the most famous horror film of 


moun’ 

Himalayas. Gallade von kieinen 

Soldaten (1985), a controversial docu- 
Sandini 


Saint-Saéns. 
Oct. 25, The Little Match Girl (1928), an 
adaptation of the Hans Christian 


is cerebral friends. Starring Woody 
Allen, Diane Keaton, Mariel Hem- 


Oct. and 24, The Hunger, and 
Brimstone & Treacle. Young Frank- 
enstein (1974), Mel Brooks's finely 
tuned parody of old Frankenstein 


cult-film update of the Faust 
_ Starring Dudley Moore, Peter a 
and Raquel Welch. 


comedy, starring Katharine Hepburn 
and Cary Grant. Holiday (1938), 
George Cukor directs this story of a 
nonconformist confronting his stuffy 
New York City society family. Starring 
Katharine Hepburn and Cary Grant. 
Oct. 30 and 31, Chinatown (1974), 
Roman Polanski's film about a private- 


Thief 
Conformist (1971), directed by 
Bernardo Bertolucci. ne Jean- 
Louis Trintignant and S ia Sand- 
relli. 


% 


Ingmar Bergman’s After the Rehearsal, free at Worcester Polytechnic Institute, November 5 


Frangois Truffaut's film examining the 
lives of young children. Starring Georg 
The 400 Blows (1959), a Truffaut film 
about a Parisian who 


Breathless. 
Nov. 17, 18, and 19, Last Tango in Paris 


(1973), Bernardo Bertolucci directs 
this 


i 
is 


as 


~ ie 


Bolognini's satire of virility, sexual 
mores, and social customs in a 
Catholic culture. Starring Marcello 
Mastroianni, Claudia Cardinale, and 
Pierre Brasseur. Screenplay by Pier 
Paolo Pasolini 


Goethe institute, 170 Beacon St. 

Boston, 262-6050. This fall the Institute 

will present a Werner Herzog film series. 

Shows are at 6 and 9 p.m. Donations 

accepted. 

Oct. 4, Aguirre, Wrath of God (1972), 
deals with the mad drive of a defector 


Against All (1974). 

Oct. 25, Stroszek (1977), a tale of three 
misfits who follow the American 
dream 


Oct. 29, Heart of Glass (1976), a small 
town loses the secret of making 


unique ruby glass. 
Nov. 1, Nosferatu (1978), an adaptation 
of Bram Stoker's Dracula. 
Nov. 8, Woyzeck (1978), an adaptation of 
Georg BUchner's tragedy of madness 
and murder. 


Dec. 3, God's Angry Man (1980), a 
thought-provoking portrait of media- 
igion gone haywire. Huie's Sermon 
), the subject of this film is a 
spellbinding sermon. 


the silent era. Lon Chaney stars as the 
hideously scarred denizen of the 
catacombs. Directed by Rupert 


Julian. 

Nov. 15, Queen Kelly (1928), directed by 
Erich von Stroheim and starring Gloria 
Swanson. One 


Harvard Epworth Church, 1555 Mass. 
Ave., Cambridge, 354-0837. Listings not 
available at press time. Call for more 


information. 

Harvard Film Archive, 24 Quincy St., 
Series tickets for 15 films, $20. Students 
with ID, $15. Call for schedule infor- 
mation. 


Harvard Theater, 10 Church 
St., Cambridge, 864-4580. Call theater 
for movie listi and show times, 

Institute of 955 


Art, 

Boylston St., Boston, 266-5152. This fail 
the ICA will present a series of films by 
Boston-based filmmakers, including 
Sherman's March, Living at Risk, and 
Witness to War. Call for more infor- 
mation 
institute of Politics, Harvard University, 
79 John F. Kennedy St., idge, 
495-1380. Show begins at 7:30. Call for 
ticket prices 
Nov. 14, Huey Long, a documentary 

produced by Ken about Sena- 

tor Huey Long. 
Janus Cinema, 57 John F. Kennedy St., 
Cambridge, 661-3737. Take the Red Line 
to Harvard Square. Call for information. 
Museum of Fine Arts, Remis 
Auditorium, West Wing, 465 Huntington 
Ave., Boston, 267-9300, ext. 289. This fall 
the MFA presents the work of master 
filmmaker Jean Renoir, the 


Oct. 4, Toni (1935), shot on location, with 


a cast of non-professional actors. 
Starring Charles Biavette, Celia Mon- 
talvan, and Jenny Helia. Madame 
Bovary (1934), a decorative adapta- 
tion of Flaubert’s novel. Starring Val- 
entine Tessier, Pierre Renoir, and 


Oct. 11, Les bas-fonds (1936), an 


adaptation of a Gorky play in which, 


focuses on the absurdity of the games 
people play. Starring Marcel Dalio, 
Nora Gregor, and Jean Renoir. 


Nov. 1, La fille de l'eau (1924), centered 


theme of nature as a life 
source of beauty. Starring 


ring Jean-Louis Barrault, Michel Vitoid, 
and Teddy Bilis. Le caporal é6pingle 
(1962), a bittersweet ode to 
Starring Jean-Pierre Cassel, Claude 
Brasseur, and Claude Rich 


improvised comedy about army life, 
starring Georges Pomies, Michel 
Simon, and Jeanne 


Helbling 
Nov. 22, Diary of a Chambermaid (1946), 


the last film of Renoir's American 
period, starring Paulette Goddard, 
Burgess Meredith, and Francis 
Lederer. The River (1951), Renoir's 
first color film. Shot in india, and 
starring Patricia Walters, Radha Sri 
Ram, and Adrienne Cori 


Dec. 5, This Land Is Mine (1943), an 


location in the Georgia swamps, star- 
ring Dana Andrews, Anne Baxter, and 
Walter Huston 


Dec. 6, The Southerner (1945) focuses 


on a determined sharecropper and his 
struggle for survival. Starring Zachary 
Scott, Betty Field, and J. Carroll Nash 
The Golden Coach (1953), an adapta- 
tion of Prosper Mérimée’s novel, 


and Oskar Wemer. The Brother from Nov. 25, Foolish Wives and Queen Kelly. Dec. 6, Fitzcarraido (1962), the tale of 2 POWs. Starring Jean Gabin, Pierre gm AS a 
Another Planet, Baby, It's You, and Nov. 26, Queen Kelly and The Merry turn-of-the-century entrepreneur. Fresnay, and Erich von Stroheim. oh ger 
| Nov. 10, 1, and 12, Lust for Lito(1956), Nov. and Shanghai Express (1904), document ragedy ofthe raoade, adapted trom 
. 10, 11, , : (1984), a documentary about a of the railroads, adapted from (ore 
Vincente Minnelli's film about Vincent (1932), Josef von Sternberg directs Zola's novel. La Marseillaise (1938), a - Wea 
van Gogh. Starring Kirk Douglas and this film set in China during its panoramic chronicle of the French Sree 
Anthony Quinn. Mr. Hulot's Holiday revolution. Starring Marlene Dietrich. revolution, starring Pierre Renoir, Lise (eee 
(1953), Jacques Tati's amusing ex- The Man in the White Suit (1952), Delamare, and William Auget. Sur un ae 
cursion to a French resort town, Alexander Mackendrick directs Alec guerrilla groups of Meskito indians in air de Charleston (1927), a humorous, ie 
starring Nathalie Pascaud. Pius Play- Guinness and Joan Greenwood in this Nicaragua. erotic dance fantasy. Starring eo x 
time and A Sunday in the Country. film about an inventor who discoversa Hammond Castle Museum, 80 Catherine Hessling and Pierre ae 
Nov. 13 and 14, 1900 (1977), Bernardo new fabric. Hobson's Choice (1954), Hesperus Ave., Gloucester, 283-7673. Braunberger. Last but not least, Une wi 
Bertolucci’s chronicle of 20th-century David Lean directs this film about a What better surroundings to see silent partie de campagne (1946), a 
Italy, starring Robert De Niro. The bootshop owner in the 1890s. Starring movies than this old stone castle? All pastoral, romantic film starring Sytvia = 
Night of the Hunter (1955), Charles end De films accompanied by live organ music. 
Laughton directs this film about a Barzie. Plus Blue Angel. Shows are at 8 p.m. Admission, $4. : 
psychopathic killer. Starring Robert Danforth Museum of Art, 123 Union Children, $2 A 
Oct. 20, 21, and 22, Diner, Return of the Mitchum and Shelley Winters. Also  Ave., Framingham, 620-0050. Shows at 8 ; 
Secaucus 7, and Annie Hall (1977), Agee. Andersen fairy tale. Starring Catherine 
starring Woody Allen and Diane Nov. 15 and 16, Diva (1983), French Weesing, Jean Storm, and Manuel 
Keaton. Manhattan (1979), Woody mystery-drama. Small Change (1976), Raaby. Rules of the Game (1939) 
_mingway, and Mery Streep 
a juvenile delinquent. Starring 
Pierre Léaud and Patrick Auffray.Plus Oct. 16, Without Anaesthesia (1978), aie laties 
Andrzej Wajda directs this little-known 
pictures. Starring Gene Wilder, Marty film about a Polish foreign correspon- Aone 
Feldman, and Madeline Kahn. Also dent who returns home to find that his eee Ne 
Bedazzled (1967), Stanley Donen's wife has left him for a a. eal 
tion, starring Marion Brando and Maria = Oct. 30, The Golden Coach (1953), Anna cane 
Schneider. Rebecca (1940), Alfred Magnani in Jean Renoir's comedy- The Testament of Dr. Cordelier ee 
Hitchcock's version of Daphne du drama about a troupe of traveling (1959), a modernized adaptation of a Spee 
Oct. 25 and 26, Choose Me and Body Maurier's novel — about a girl who theater players in 18th-century Peru. Robert Louis Stevenson novel. Star- ‘ PS. ai te 
Heat, a riveting mystery-drama star- marries a British nobleman only to live Nov. 6, A Cat, Shozo, and Two Women oe = 
ee re Turner. in the shadow of his former wife. (1956), Shiro Toyoda directs this \ eee 
Oct. 25 through 31, Gospel According to Starring Laurence Olivier and Joan comedy about an indolent man eo Neem 
Al Green. Fontaine. Notorious (1946), Alfred pursued by two women. Stars Isuzu cee ad 
“ Oct. 27, 28, and 29, Bringing up Baby Hitchcock directs Cary Grant and Yamada. Boy? Sie 
(1938), Howard Hawks's screwball ingrid Bergman in this film about WW Ii = Nov. 13, Top Hat (1953), Mark Sandrich Nov. 15, La nuit du carrefour (1934), an Teen 
5 South America. Pius Gabriela. directs this celebrated Astaire-Rogers adaptation of Georges Simenon’s se 
musical with Fred and Ginger doing novel. Starring Pierre Renoir, Georges me: 
what they do best Terof, and Winna Wienfried. Tire au ee 
flanc (1928), a boisterous, largely 
eye who is led into a complex case. ee) 
Starring Jack Nicholson and Faye Sei aa 
Dunaway. The Tenant (1976), a horror from Pizarro's 16th-century expedition - 
film directed by Roman Polanski. to find the land of El Dorado in Peru. le 
Nov. 1, imagine the Sound. Oct. 11, The Great Ecstasy of the ; =, 
Sculptor Steiner (1975), a documen- Se 
Wendy Hiller. tary about the life and career of Walter - 2. 
Nov. 22, Queen Kelly and Greed. Steiner. La soufriére (1977), a docu- 
Nov. 22 and 23, Kind Hearts and mentary about a predicted volcano i-Nazi propaganda fim. starring i 
y Coronets (1949), Robert Hamer's film eruption that should have destroyed Charles Laughton, Maureen O'Hara, ; 
Noy. 2 and 3, On the Road with Duke about a cast-off member of a titled Guadeloupe in 1976. How Much Wood and George Sanders. Swamp Water 
Ellington and No Maps on My Taps. family. Starring Dennis Price and Alec Would a Woodchuck Chuck (1977), a (1941), an atmospheric tale shot on ‘ | 
Nov. 3, 4, and 5, Pather Panchali (1955), Guinness. The Horse's Mouth (1958), documentary exploration of language. te 
Satyajit Ray directs this study of life in Ronald Weame directs Alec Guiness, Oct. 18, Every Man for Himself and God French cinema in the 1920s, ‘30s, and : ty 
i a poverty-stricken indian village. Star- Kay Walsh, and Renee Houston in this ‘40s. Shows at 5:30 and 8 p.m. Ad- i 
ring Kanu Banerji and Karuna Banerji. film about an eccentric painter. mission, $3.50. Members, $3. Subscrip- | . = mf 
Aparajito and The World of Apu. Nov. 23, Sunset Boulevard (1950), Billy tion series available — call for prices 
Nov. 4 and 5, Black Wax and Always for Wilder's story of a faded silent-film ee 
Pleasure. star. Starring Gloria Swanson and : 
Nov. 6, Bird Lives, Dizzy, Zoot Sims, William Holden. Pius Queen Kelly. 
Passing It on, and Anything for Jazz. Nov. 24, Grand Iiilusion (1937), Jean 
Nov. 6 and 7, Madame Bovary (1949), Renoir directs this film focusing on a starring Anna Magnani, Duncan La- 
Vincente Minnelli directs Jennifer group of POWs. Starring Jean Gabin mont, and Paul Campbell 
Jones and James Mason in this and Erich von Stroheim. Plus Queen Dec. 12, The Woman on the Beach = 
rendition of Flaubert's 19th-century Kelly. (1947), a suspenseful melodrama of : 
novel. Boudu Saved from Drowning. Nov. 24, 25, and 26, The Lavender Hill passion and emotion yey bom 
Nov. 7, Sun Ra: A Joyful Noise and Mob (1950), Charles Crichton's film Bennett, Robert Ryan, and 
Different Drummer. about a timid bank clerk who robs the y ywrr Bickford. Picnic on the Grass (1959) : 
Nov. 8 and 9, Jules and Jim (1961), safe, starring Alec Guinness and happens.” Starring Jean Gabin, Louis supplies the visual qualities of an : 
Francois Truffaut's.classic tale of a Stanley Holloway. Plus The Lady- Jouvet, and Suzy Prim. Grande Mlusion impressionist painting. Starring Paul 
love triangle. Starring Jeanne Moreau killers. (1937), a film focusing on a group of Continued on page 22 a 


Dec. 13, Le petit théatre de Jean Renoir 
(1970), a witty three-episode produc- 
tion made for French television. Star- 
ring Nino Formicola, Marguerite 
Cassan, and Jeanne Moreau. French 
Cancan (195), a spirited, sentimental 
tribute to Paris. Starring Jean Gabin, 


1930s," from Roosevelt's New Deal to 
rising concern over 


Nov. 20, The Good Fight: The Abraham 
Lincoin 


Brigade in the Spanish Civil 
War (1983), eleven men and women 
describe their experiences in 1936, 
when they joined other volunteers in 
Spain to fight the Fascist armies of 
by Noel Buchner, Mary Dore, and Sam 


Sells. Narrated by Studds Terkel. 

Dec. 4, Gandhi (1980), a series of short 
documentaries about the life of 
Mahatma Gandhi. ‘Mahatma Gandhi: 
Soul Force,” from passive resistance 
to the assassin's bullet. “Mr. Atten- 
borough and Mr. Gandhi,"’ about the 
making of the Academy-Award-win- 
ning film Gandhi. 

Dec. 11, Charlie Chaplin (1983), a two- 


Francoise Arnoul, and Maria Felix. 
Museum of Our National 5 
Marret Rd., Lexington, 861-6559. Shows 
at 3 p.m. Admission, free. 

Oct. 26 and 27, Work (1915), Charlie 
Chaplin plays a wallpaper hanger's 
assistant. 

Newton Free , 414 Centre St., 

Newton, 552-7145. This fall the Newton 

Free Library presents a film series that 

will feature documentaries, biographies, 

nature and science films, and more. Call 
library for show times. Admission, free. 

Oct. 2, Black Tights (1962), Cyd 
Charisse, Zizi Jeanmaire, and Roland 
Petit perform in four narrative ballets. 
Directed by Terence Young. 

Oct. 9, My Man Godfrey (1936), Gregory 
La Cava directs this film about a 
scatter-brained heiress who wins a 
society scavenger hunt. Starring 
Carole Lombard and William Powell. 

Oct. 16, Alice Neel, Collector of Souls 
(1976), filmmaker Nancy Baer 
celebrates the art and personality of 
76-year-old portrait painter Alice Neel. 
Georgia O'Keefe (1977), an in-depth 
look at the life and work of Georgia 
O'Keefe. 

Oct. 23, Leaders of the 20th Century 
(1980), a series of short documen- 
taries focusing on the major political 
leaders of the 20th century. ‘‘Hirohito: 
The Chrysanthemum Throne" looks at 
the career of Japanese emperor 
Hirohito. '‘De Gaulle: Force of ‘Charac: 
ter," about Charles De Gaulle's 
activities and postwar career. 
“Adenauer: Germany Reborn," 
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examines the cultural and _ historical 


aspects of the — tradition. 
Nickelodeon, Commonweaith Ave., 
Boston, 424-1500. Take the Green Line 


(Boston College) to Blandford St., the 
first. outbound -stop after .Kenmore. 
Admission, $4.75. Senior citizens and 
children, $3 and $2.50. First show of the 


$3. 
Off the Wall Cinema, 15 Pear! St, 
354-5678. Call for movie 
listings and show times. 
Cambridge, 3600. 
Red Line to Harvard Square. Call for 
information. 


Sack Theaters show first-run films and 
therefore do not schedule as far ahead 
as do repertory cinemas. instead, here's 
a list of Sack venues in Boston. See the 
Phoenix Arts section each week for 


THE BOSTON PHOENIX, SECTION FOUR, 


Konrad Adenauer's life and political 
career. ‘Queen Elizabeth II: Winds of and times. 
Change" looks at the life of England's Beacon Hill, 1 Beacon St. at 
Fremont St., 723-8110. Take the Green 
ppg to Government Center. 


queen. 

Oct. 30, The Compleat Beatles (1984), 
this documentary traces the career of 
the Fab Four from beginning to end. 

Nov. 6, Early 20th Century — Part | 
(1983), the first of a two-part series on 
early 20th-century America. ‘Focus 
on 1900-1909"' follows the political 
and technological advances of this 
decade. ‘Focus on 1910-1919" traces 
America’s emergence as an industrial 
and Cultural giant. 

Nov. 13, Early 20th Century — Part. Il 
(1981/82). ‘Focus on the 1920s" looks 
at the conservative policies of the 
government, the failing economics, 
and the liberal moral attitudes of the ll 
on the Godzilla in Godzilla 1985, a new release. 


CHARGE YOUR. 
PHOENIX CLASSIFIED | 


CARO 


Charles, 195A Cambridge St., 
227-1330. Take the Red Line to Charles 
or the Green Line to Government Center. 
— Cheri, Dalton St., opposite the 
Sheraton, Boston, 536-2870. Take the 
Green Line to Auditorium. 

— Cinema 57, 200 Stuart St., near Park 
Sq., 482-1222. Take the Green Line to 
Arlington. 

— Copley Place, 100 Huntington Ave., 
inside the Copley Place complex, 
266-1300. Take the Green Line to 


Copley. 

— Paris, 841 Boylston St., across from 
the Prudential Center, 267-8181. Take 
the Green Line to Auditorium. 


The Whole Kit 
and Ka-Poodle > 


BOSTON PET CENTER 


200 First St., Cambridge 868-3474 
Monday-Friday 10-9+ Saturday 10-5+ Sunday 11-5 lie 


What cxiterte cide you in your quest for that 
quintessential culinary treasure, the PIZZA? 

Variety? Bel Canto offers TORTA (our deep dish pies) 
with your choice of two crusts, two sauces, and 31 
different toppings, CALZONES with 10 different filling 
combinations, and a full menu of appetizers, salads and 
desserts. 

Reputation? Bel Canto is the recipient of many “Best of 
Boston” awards and the praises of the Phoenix, Boston 
Globe, Boston Magazine and Harvard Crimson. 

Your next pizza should be TORTA! Make it Boston’s 
best; make it a TORTA-CULTURAL EVENT at Bel 


JOE 


Canto. 
FULL TAKEOUT COCKTAHS 
BEACON HILL CAMBRIDGE 
42 Charles Street 928 Massachusetts Ave. 
523-5575 547-6120 
WELLESLEY CENTER LEXINGTON 
92 Central Street 1715 Massachusetts Ave. VISA | 


| 
| 
- 
2 
* 
— 
266-4520 
all : 
| 
| 
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Dec. 21, Pinocchio (1940), Walt Disney's 
ic animated film. 


if 


= 


ei 


8 


i 


Brady. 

Dec. 10, Alice in Wonderland (1933), 
Gary Cooper, Edward Everett Horton, 
Edna May Oliver, and others star in 


CLUBS 


$861 ‘| Y3GO190 T1V4 ‘HNO4 NOILO3S ‘XINZOHd NOLSO8 


noisy, steaming, smoke-filled room 
where 


The Black Rose, 160 State St., ; m. m. on 
742-2286. Open seven days from 11 a.m. . AE, CB, DC, MC, Visa. acts only. Bills itself as ; Cityside, 

ing a Halloween cruise. On Oct. 13, to2a.m.Food served Mon. through Sun. Cask Local 
mbus Day cruise with DJ. Ski trips from 11 am. to 8 p.m. All-you-can-eat near Fenway Park, 536-4840. Open a eee at 8:30 
seven . 


Colu 
begin in Dec. Food served — brunch on Sun. from 10 a.m. to 2:30 p.m. days from 11:30 a.m. to 2 a.m. p.m. Six bars. Game room, video games. 10/p.m. Live entertainment Mon. through 
cruises. Prices range from $13 to $16. Cover, $3 on Fri. and Sat. No jeans of Sandwiches served until 10 p.m. Live Cover, $2 and up. Casual dress. No Fri. from 5 to 7 p.m., and every day 
Casual dress. AE, MC, Visa. sneakers. AE, DC, MC, Visa. entertainment Thurs. t Sat. at 10 credit cards. except Fri. from 8:30 until closing. 
Big House, 502 Harrison Ave., 423-6311. The Bull and Finch Pub, 84 Beacon St. p.m. Two aypeneen 's, games, Chet’s Last Call, 65 Causeway St, Features some of Boston's best-known 
Open seven days from 9 p.m. to2 a.m. 227-9605. Open Mon. through Fri. from bumper pool. varies. Casual but 523-9160. Open Wed. through Sun. from Continued on page 26 


(“THE ECONO 3-DRAWER 
WATERBED PLATFORM BED 


Frame & headboard, Twin, queen, king size in 
, heater. PRICE finishes. Panel or bookcase 
-— but quality bed stained & headboard optional. 


SLEEP 
SOFAS 


NAME BRANDSAT | 
DISCOUNT PRICES | 
per 


Twin *39° each = 
QUEENSIZESLEEPERS} Full each 
Sup: | | sgag™ | Queen °129° set 
THe WATERBED THAT DOESN'T LOOK 95 

| King $169° set 


FURNITURE | waterrown 
(across from Anderson Little rd will re- 


(between Watertown Sq. j= 
WATE IDS and the Mall) adjacent to Westgate Mall) e 


1 
eventually necessitates a break, and ¢ 
| what better place to take one in thana A good night at the Rat bes 
New original rock and roll nightly. 11:45 am. to 2 a.m., and on Sat. and clean attire. No credit cards. 8 p.m. to 2 am. Live entertainment are 
BOSTON Dancing. Cover, $5. Casual dress. No Sun. from noon to 2 a.m. Sandwiches The Channel, 25 Necco St., 451-1905 0r nightly ss p.m. ages 3 ae 
B credit cards served until midnight. Three TVs. Rock __-1050. Open Tues. through Sun. from 11__ Cover _varies dress. No a 
262 Faneuil Hall Marketplace, ae 
Open seven days from 11:30 7 
mm MATTRESS SALE! 
| 
| 
$ 
Out Co 
Close vers 
we 
2 
with a 4 or 6 | 
with the purchase of any item 
the center, comes in 
replace your old nanes 
= 
| 
i 
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CONSIDER SOLD 
WHEN YOU THROUGH 
THE PHOENIX CLASSIFIEDS 


lf you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers 


who may be looking to buy what you are selling. 
Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 


keep running your ad FREE until you do. THE BOSTON fm 
The Boston Phoenix Classifieds. 
_ One of the few guarantees in life. Tix 


*Ad tbe hased tw ti KS ji 
To place your ad, call 267-1234. advance. Ad will run FREE as long as YoU call 
Wednesday by noon to renew. Guarantee does not 


Mastercard, Visa, and American Express accepted. apply to all categories in classifieds. 


| | 
| 
We 

> 

> ‘ | | 
of qor 

eye 


~ Enjoy the Excitement and Charm 
Oriental Reproduction! 


proofed, is used in every Ashabad Rug. 


Double Weft 


“©. @ 240,000 Knots per sq. cm. (155 per sq. inch) 


¢ Total Weight 86 oz. per sq. yd. 


‘e Hand-finished self fringe 


tightly the back for extreme clarity of and 


As as they are beautiful, 
100% Wool Oriental-design rugs will 


give you more wear.than other rugs. . 


and give you more enjoyment and 


‘satisfaction ali the time they re do- 
“ing it. 


The Ashabad Collection is symbol- 


of the most exciting: periods in 


history in all. the glory of ‘their 
enchanting designs and colors. Give 


Rs » your rooms the guiet elegance and 


beauty.that will con- 


‘ie 


_ stantly give you enjoyment. 


What a heritage this beautiful ~ 


Ashabad Collection is at a price that 


4s truly, a value. Your living room, 
bed room, hallways, study, office . 


-—— any room.to which you wish to 


ting quietly, studying, relaxing, re- 


_. flecting; “doing just about anything 
these rugs champion any 


“mood vert wish. 
be 


"a6 White Street, Cambridge/Somerville Line 
Shopping Center (Opposite Star Market) 


STORE HOURS: Tues. 12-6, Wed. & Sat. 10-6, Thurs. & Fri. 10-8 776-1279 


add. elegance naturally. Picture sit- 


We urge you: — even if you re only fof 


Tufted Tapestree 


"The Mystique and Romance 
_are Yours at a 


- The strength of the American dollar has 
created the availability of this value! 


_ Astabed Collection; 21 Designs 


¢ Lano has been in the textile business since 1815. 
‘© The Flemish people have dedicated their skills to the textile industry 


ever since the Middle Ages. 
¢ Only 100% Virgin Worsted Wool, specially selected and moth 


| : 
| 
. 
CoA 
a 
| 
| 
| 
| 
{ 
4 
a 
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Continued from page 23 
groups. Juke box, video games. No 
cover. Proper dress required. AE, DC, 
| MC, Visa. 
< Comedy Connection, The Charles Play- 
house, 76 Warrenton St., 391-0022. 
Shows on Sun. and Tues. through Thurs. 
at 8:30 p.m., and on Fri. at 8:30 and 11 
p.m. Shows on Sat. at 7:30, 9:15, and 
11:30 p.m. Tickets on Tues. and Wed., 
$4. Tickets on Thurs. and Sun., $5. 
Tickets on Fri. and Sat., $6. Casual 
dress. No credit cards. 
Copley’s, in the Copley Plaza Hotel, 
267-5300. Open seven days from 11:30 
a.m. to 2 a.m. Brunch served on Sun. 
from 11 a.m. to 3 p.m. Live jazz Mon. 
through Sat. from 9 p.m. to 1 am. 
Chamber music on Sun. No cover. No 
jeans or sneakers. AE, CB, DC, MC, Visa. 
Crossroads Pub, 495 Beacon St., 
262-7371. Kitchen open Mon. through 
Sat. from 11 a.m. to 1 a.m., and on Sun. 
until midnight. Upstairs bar open seven 
days until 2 a.m. Downstairs open until 1 
a.m. All-you-can-eat brunch on Sun. from 
11 a.m. to 3 p.m. Italian buffet on Tues. 
from 6 to 10 p.m. Juke box, games, 
darts. No cover. Casual dress. AE, MC, 
Visa. 
Daisy Buchanan’s, 240A Newbury St., 
247-8516. Open seven days from 11 a.m. 
to 2 a.m. Juke box, games, TV. No cover. 
Neat and clean dress. No credit cards. 
Doyle’s, 3484 Washington St., Jamaica 
Plain, 524-2345. Open Mon. through Sat. 
from 9 a.m. to 1 a.m., and on Sun. from 
11 am. to 1 a.m. Kitchen open from : 
11:30 a.m. to 11 p.m., pizza until 11:30 j 
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p.m. Sat. brunch from 10 a.m. to 4 p.m. 
No cover. Casual dress. No credit cards. 
Ed Burke’s, 808 Huntington Ave., 
566-9267. Open seven days from 11a.m. z 
to 2 a.m. Live bands Thurs. through Sat. 5 
at 9:30 p.m. Juke box, large-screen TV, Fi 
games. Cover varies. Casual dress. No 
credit cards. 

Eliot Lounge, corner of Massachusetts 
and Commonwealth Aves., 262-1078. 
Open Mon. thr Fri. from 11:30 a.m. 
to 2 a.m., and on Sat. and Sun. from noon 
to 2 a.m. DJ.on Sat. night. Free juke box, 
TV, video games. No cover. No credit 


cards. 
Final Four’s Down Under, 15 New 
Chardon St., 723-8371. Open Wed. 
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Weeknight cover varies, $3. 
Cover on Fri Gui 
21, $6.50; 21 and over, $6. All r 
designer jeans or better, ail 
sneakers. AE, MC, Visa. Facilities 

for private functions. 
— Narcissus is for people who 
want to dance. It can accommodate 600 
Latin disco on Sun. night. Light shows 
_ attracts a young crowd 
more interested in 

ing. it holds 1 

Light shows. Women's bathing suit 
contest on Tues., heavy-metal 
Wed., and men's body-building contest 
on Thurs. 
— Lipstick is behind Narcissus. in 
transition at press time. 


NAUTILUS 
AEROBICS 
© DANCE 


\/ 


CELEBRATE! 


@ OUR 12TH YEAR OF DESIGNING BODIES 
JOIN NOW DURING OUR BIRTHDAY SPECIAL 


with this ad. 


JOY VEMENT'S € & FITNE 
FITNESSCENTER 


* FASHION HEADWEAR & 
Complete your wardrobe at Marco's, 
Choose from the latest in headwear for men and women. ») 
Specializing in European design & custom headwear. 
to complete the look — we are selling handbags, belts & : bd 
brief cases. — SEETH CLASSIFIEDS 
217 Newbury St. - 267-5929 - Boston SECTION .N LIFESTYLE. 


BOSTON 
COPLEY PLACE 


110 Huntington Avenue, Boston Massachusetts 02116 (617)236-5800 


mys through Fri. from 11:30 a.m. to 3 p.m. 
p.m. to 11 p.m., and Wed. through Sat. 
from 5 p.m. to midnight. Dancing seven 
a days from 9 p.m. to 2 a.m. Downstairs 
* to 2 a.m., and on Sat. and Sun. from 5 
= p.m. to 2 a.m. Rock and roll every night 
/ open seven days from 8 p.m. to 2 a.m. 
Boogying at the Paradise 
hrough Sat. from 9 p.m. to 2 a.m. 227-9660. Open seven days from 11:30 through Thurs. until 10 p.m., and on Fri. = 
Restaurant open Mon. through Fri. from a.m. to 2 a.m. Kitchen closes at mid- and Sat. until 1 a.m. Juke box. No cover. zh: 
1:30 a.m. to midnight. Rock club with night. Live entertainment nightly from 8 Casual dress. No credit cards. an 
P Hancing and live entertainment. Cover p.m. to ae No cover. Casual Gatsby’s, 300 Boyiston St., 536-2626. “ 
Ee aries. Casual dress. AE and DC ac- dress. AE, CB, DC, MC, Visa. Restaurant open Sun. through Thurs. The Last Hurrah, at the Parker House, ie 
oie cepted in restaurant only. Four Winds, 266 Commercial St. from 11a.m. to midnight, andonFri.and 60 School St., 227-8600. Open Mon. = 
Pe Flower Garden Café, at the Landmark 742-3922. Open seven days from 11a.m. Sat. until 1 a.m. Sun. brunch from 10.a.m. through Thurs. from 11:30 a.m. to 12:30. xg 
ca Inn, 300 Faneuil Hall Marketplace, to 2 a.m. Italian menu served Mon. to 4 p.m. Lounge open seven days from Continued on page 28 - 
| 
= | ao 
with Mark Parenteau from WBCN 
My y y 
‘J Wh } AND THE MOVIE Vv HALLOWEEN NIGHT 
& ALAN LADD and SHANE 
4 oy” BUDDY SYSTEM 
MONDAYS TUESDAYS = WEDNESDAYS THURSDAYS 
_ Monday Night Ladies Night — College Night = FRIDAYS 
Football = = Free fiowerstor = -Freefood = = SATURDAYS 
Classes Specific bands may be subject t inge 
‘Magazine 
an 
| . 
| 
“6465 “Programs and tacilities vary with location 
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The Boston Phoe- 


nix is making 


classified advertis- 
ing better for you. 
We guarantee that 
if your ad in the 
For Sale, Room- 
mates, or many 
other categories 
has not ac- 
complished the 
task after you've 
bought it in ad- 


vance for two con- 


secutive weeks... 
we'll keep running 
it FREE. Not just 


for one more 


week, but it until 
works. All you 
have to do is call 
and tell us to rerun 
your ad. The 
guarantee applies 
to any non-com- 
merical ad for a 
single transaction. 
Now THAT's a 
guarantee. FREE 
until it works. THE 
Guarantee. 

The Guarantee 
Phone In 

Classified 

Service From 


THE 
call 267:1234 


Hare 


OCTOBER 
3 Thurs., 4 Fri., § Sat. 
HENRY 


11 Fri. ED BLACKWELL 


Advance Tickets on Sale. Shows begin at 9 and 11 p.m. 


HOTTEST SPORT 


MIYATA “310” reg. 307° NOW 
All sizes and colors in stock 


FINAL 1984 MIYATA CLEARANCE 
MIYATA “Sport 10” reg NOW *159% 


MIYATA “210° reg. 1294" NOW *259°% §  — with this ag — 


MIYATA “610” ree 389" NOW 8329% KRYTONITE 
(Fully equipped for touring) ; BIKE LOCK 


MIYATA "335 NOW $24 95 


Other makes and “The toughest lock 
models ON SALE! on the street 


ACE 2044 
BELMONT 480 TRAPELO RD.. BELMONT 489-3577 
WINCHESTER 889 MAIN ST.. WINCHESTER 729-0425 


FOR THE ACTING 
eo = 


SPECIAL 7TH ANNIVERSARY ISSUE 


EDUCATION 
AND THE 


FUTURE MIND 


SCHOOLS OF 
FUTURE 
<THE POWER OF A 
NEWBORN BRAIN 
SEYMOUR PAPERT 
_ AND THE 
TEACHING TURTLE 


OF 
THE MILESTON 
MYSTERIES OF. 


LIKE A 


LOOK FOR A SPECIAL COUNTER DISPLAY 


BOOKSELLER STORES AND WHEREVER 


MAGAZINES ARE SOLD. 


$961 ‘| NOILLO3S ‘XINSOHd NOLSOS 3HL 


4 
Sat. DEWEY 22 KENNY BARRON, BILL BARRON, 
12 Sat. REDMAN DUO fe 
) & 23 Sat ALAN DAWSON, WHIT BROWN 
18 Fri. JEMEEL MOONDOC 
19 Sat. QUINTET i 
, Thurman Barker, and William mar a 
25 Fri. BILLY PIERCE QUARTET OECEMBER i 
26 Sat. SID SIMMONS, KEITH COPE! 6 Fri. HILTON RUIZ 
JOHN LOCKWOOD 7 Sat. TRIO # 
| 
| 


SECTION FOUR, FALL PREVIEW, PART 3, OCTOBER 1, 1985 
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Thousand Dollar Sound 
Priced Low Down | 
In The Hundreds 


sets a new standard—both in 
performance and value.” Again, 
thousand dollar sound priced 
low down in the hundreds. 

The point is; there are 


Extraordinary! Close your 
eyes and listen; it’s crisp and 
full, the highs are pure, the 
bass so deep and clear, you 
“feel” as much as you hear. 


That’s a $10,000 stereo. companies you may never 
system; superb sound—at have heard of making ex- 
an absurd price. ; cellent products, in limited 
At Encore, we've got some quantities, at very fair prices. 

truly exceptional audio equip- There’s used equipment too; 
ment we call bargain high-end. thoroughly checked out, 

- Three zeros worth of sound at famous names in great shape 
only two zeros of yourmoney. and at tremendous savings. 

For example: the Synthesis We've got both. 

amplifier from British Fidelity. Encore Audio: smart people 
It’s got the elegant styling and with premium products, no 
effortless power you’d expect pressure, superior service, 
from a $1000 everything 
plus unit. It sells guaranteed, 
for half that. Or | a Back Bay 
the subwoofer/ # O location, and 
satellite speaker @. thousand 
system made by dollar sound 
Fried Products. AUDI O priced low 
The New York 225 Newbury S8t., Boston down in the 
Times says, “It 236-4646 hundreds. 


Get in on our lowest fare to Europe in years. And withit, get 
a lot more thai just the trip over. 

Because, when you fly Icelandair, you get everything you 
expect from a full-service airline, with no charge for meals or 
baggage. Every fare includes free wine with your in-flight 
dinner and free cognac after. 

Icelandair Values Continue After You Land: Free deluxe, 
roundtrip motorcoach between Luxembourg and select cities 
in Germany, Belgium and Holland. Reduced train fares to 
Switzerland and France. Super Saver Kemwel car rentals at 
just $59 per week in Luxembourg. And, if you choose, a day 
or two stopover in Europe's best kept secret, Iceland. 

Board a Pan Am flight at Logan Airport to connect with 
Icelandair at New York’s Kennedy Airport. 

Fare subject to change, seats limited and $3 international departure tax applies. For infor- 
mation, restrictions and reservations for all of Icelandair’s low fares, including lowest 
unrestricted regular fares, call your travel agent or Icelandair toll-free at 1-800-223-5500. 


ICELANDAIR 


sme NOW MORE THAN EVER YOUR BEST VALUE TO EUROPE 


live swing music 11:30 a.m. to 3 
p.m. Live swing music and ing Mon. 
Lenox Hotel, 710 Boylston St., 
536-5300. Two clubs. 


night is reserved for private 4 

fixed price is $19 on Mon. and Wed., $23 
on Thurs. and Sun., and $27 on Fri. and 
Sat. It includes a six-course meal with 


The Metro, 15 Lansdowne St., 
262-2424. Open Wed. through Sat. from 
9 p.m. to 2 a.m. Room for 1200 dancers. 
Elaborate video effects. Occasional con- 


426-7462. “College girl” striptease 
they show everything but their diplomas. 
Continuous shows from 11 a.m. to 2 a.m. 
No cover at all. Dress. MC, Visa. 


8 p.m. until ing. Make-your-own 
sandwich bar from 11:30 a.m. to 2:30 
p.m. Large-screen videos. Cover on Fri. 
and Sat., $2. No T-shirts, faded jeans, or 
sneakers. No credit cards. 

Nick’s, 100 Warrenton St., 482-0930. 
Open Mon. through Sat. from 11:30 a.m. 
to 2. a.m. Full menu served until midnight. 
Piano bar Wed. through Sat. from 9 p.m. 
on. ‘Nick's Comedy Stop” on Thurs. at 9 
p.m., Fri. at 9 and 11 p.m., Sat. at 8, 10, 
and 11:30 p.m., and Sun. at 9 p.m. 
Dinner/show packages available. Cover, 
$5 to $8. Neat and casual dress. AE, MC, 
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247-3353. Dance club. Open 
from 7 p.m. to 2 a.m., but opens at 4 p.m. 
when there's a night game at Fenway 
Park and at noon when there's a day 


Advertise your club or band 
in the Boston Phoenix 


Inn Pier 


ON THE WATERFRONT 
SEASON RESORT 


Mt. Desert Island is a 
visual delight during fall 
as the deciduous foliage 
turns brillant red, or- 
ange and yellow. Plan 
your trip now, and stay 
at The Golden Anchor 
Inn where 88 guest units 
with seabreeze balconies 
and window walls offer 
superb views of the 
waterfront and our Pier. 

We’re just across the 
street from downtown 
restaurants and shops 


and only 5 minutes from 
Acadia National Park. 


The Golden Anchor 
Inn & Pier has the facili- 
ties, location and per- 
sonal service to make 
your fall visit to Mt. De- 
sert Island a pleasant 
experience. Write Box 
BP, Bar Harbor, ME 
04609 or call 
207-288-5033. Off-sea- 
son rates may be avail- 
able. 


c p.m., and on Fri. until 1 am. Open on varies. Casual and proper dress. No i 
Sat. from 6:30 p.m. to 1 a.m.,andonSun. credit cards. 
from 11:30 a.m. to 3 p.m. Full menu 
a) 
2 a.m. 
Sun. 
MC, Visa. 
The Paradise, 967 Commonwealth 
— Diamond Jim’s Piano Lounge. Ave., 254-2052. Open Thurs. through 
Open Mon. through Sat. from 5 p.m.to1 Sun. from 9:30 p.m. to 2 a.m. Dance club be 
43 a.m. Sing-along piano lounge. No cover. with live entertainment, featuring na- w 
: Jacket and tie required. tional and international acts. Cover on Me 
— Olde London Pub and Grille. Upper weekends, $5. Cover varies during the mei 
: pub open Sun. through Thurs. from week. Casual dress. AE, MC, Visa. i 
11:30 a.m. to 10 p.m., and on Fri. and = Patrick Brady’s, 102 Massachusetts a 
Sat. from 11:30 a.m. to midnight. Lower Ave., 267-6068. Open Mon. through Sat. stg, 
pub open seven days from 11.a.m.to1 from 11 a.m. to 2 a.m. Full menu served one 
a a.m. Food served. Bar open Mon. a 
through Sat. until 2 a.m., and on Sun. a 
until 1 a.m. No cover. Casual dress. AE, ; A 
CB, DC, MC, Visa. 
Medieval Manor, 246 East Berkeley St., | oF 
423-4900. Every night is oldies night — Fey 
from the 12th century. Dinner, cabaret, 7 
minstrels, wenches, and humor as broad 
= as the side of a cathedral. Dinner is ae 
served on Mon. and Wed. through Fri. at s 
7:30 p.m. Meal times on Sat. are at 5 and a 
9:30 p.m., and on Sun. at 6 p.m. Tues. oe 
rock club. Food a 
| skewered beef, Cornish game hens, Hoodoo ; 
2 beer, wine, cider, show, and tax — from 11 a.m. to 9 p.m., and on Fri. and a 
everything but silverware. Advance res- Sat. until 10 p.m. Cover ranges from free 2 
um, ervations required. No jeans, but casual, to $5. Casual dress. No credit cards. ae 
easy-to-clean dress is encouraged. AE, 9 
MC, Visa. 
Siena cert acts by national artists. A Metro as 
: card entitles you to cover discounts and a 
admission to certain private parties. as 
Cover varies. No jeans, sneakers, or T- 
shirts. AE, MC, Visa. Progressive-music dance club with 4 
Naked i Cabaret, 666 Washington St., 
Nicely Nicely’s, 64 Chatham St., 
367-6464. Open seven days from noon to a4 
2 a.m. DJ and dancing seven days from a 
. Casual dress. 
oe 1270, 1270 Beacon St., 437-1257. Open 
Pees seven days from 4 p.m. to 2 am. 
Features live music in the basement, 
DJ'd new music on the second floor, and 
disco on the third floor. Cover, $1 to $3. 5 
Casual dress. No credit cards. 
a va Who’s on First, 23 Yawkey Way, 
isa. 
t Nine Lansdowne, 9 Lansdowne St., 
536-0206. Open on Mon. and Wed. 
co ‘ through Sat. from 9 p.m. to 2 a.m. DJ 
IN BOSTON? 
BAND 
$ a CALL 536-5390 
SUPER 
| 
YOU CAN'T GET MORE 
- 
| | Foliage Trip Now | 
| 


ALLSTON, BRIGHTON, 
BROOKLINE 


Brighton 782. 1950. Open seven days 
from 8 p.m. to 2 a.m. Dancing and '50s 
and '60s DJ nightly. Cover, $3 on Fri. and 
Sat. after 9:30 p.m. No credit cards. 
King’s Row ll, 1600 Soldier's Field Rd., 
Brighton, 254-0710. Open Mon. through 
Wed. from 11 a.m. to 1 a.m., and Thurs. 
through Sat. untii 2 am. No cover. 
Casual dress. No credit cards. 

Kinvara Pub, 34 Harvard Ave., Aliston, 
254-9737. Open seven days from 8 a.m. 
to 1 a.m. Irish folk music on Thurs. and 
Sun., on Fri. and Sat. Cover 
varies. Cover on Fri. and Sat., $1. Casual 
dress. No credit cards. 

O’Brien’s, 3 Harvard Ave., Alliston, 
782-6245. Open seven days from 10 a.m. 
to 1 am. Two movies shown Sun. 
through Wed. at 7 or 7:30 p.m. Bands 
perform the rest of the week. R&B on 
Thurs., bluegrass on Fri., and soft rock 
on Sat. Juke box, games, and a 48-inch 
TV screen. Cover varies. Casual dress. 
No credit cards. 


p.m. to 2 a.m., and Tues. through Sat. 
from 2 p.m. to 2 a.m. Full menu served 
until 1:30 a.m. Sun. brunch from noon to 
4 p.m. Games, stereo, and two TVs. No 
cover. Collared shirts required. MC, Visa. 
Papillion Gourmet Café, 1353 Beacon 
St., Brookline, 566-8495. Open seven 
days from 11 a.m. to 1 a.m. Beers, wines, 
coffees, and Northern European cuisine. 
Sun. brunch from 11 a.m. to 5 p.m. Live 
jazz and classical music Tues. through w 
Thurs. from 8:30 to 11 ao No cover. = 
Casual dress. AE, MC, DC, Visa. 

It Again Sam's, 1314 Com- 


Play 
monwealth Ave., Brighton, 232-4546. > 


Pub, dining room, movie room, and Evening preparations at Chet’s Last Call 


comedy club. Nostalgia restaurant open 


+ 


2 


Pe 
§2 
28 
g 


3 
3 


am. Bluegrass, jazz, folk, and 
try music Wed. through Sat. at 9 
. Movies shown Sun. through Tues 
or 7:30 p.m. Juke box, video 

on Fri. and Sat.. $1. Casual dress 


=32 
~3 


3 
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a 


CAMBRIDGE, 
SOMERVILLE 


through Wed from 8 a.m to-l a.m., and 
Cook and the Thrillers perform Thurs. 


Tpke., Rte. 2, Cambridge, 
1-4059. Bills itself as greater Boston's 
t video-dance club. Open on Wed. 
8 p.m. to 1 a.m., and on Thurs. until 
Open on Fri. and Sat. from 9 p.m. 
a.m. Five bars and three dance 
floors that can hold 400 dancers. Three 


Typesetting 


BOSTON PHOENIX TYPOGRAPHY 


Call 836-5390 
REASONABLE PRICES 


COMPLETE DESIGN 
AND PRODUCTION 
SERVICES 


Boston Pat 


200 First St., Cambridge 868-3474 
a Monday-Friday 10-9 + Saturday 10-5 + Sunday 11-5 = 


Ov60 ‘292 “L19 
91120 VW NOLSO8 
SEL 


BEST COPY AVAILABLE 


entertaiment evry right Largo-screen | 
\. Cover varies. Casual dress. No 3. 
) from 11 a.m. to 2 a.m., and on Sun. from gaa 
\ room. Cover ve sports, plus a game 
, 782-3228. Open on Mon. from 4 A Sat served upstairs Mon. 
Thurs., $3, and free on Wed. Under 20 
Sun. night. Fashionable attire requested 
No credit cards 
Henri IV, 96 Winthr 
876-5200. Discot op St., Cambridge 
heque open Tues 
Continued on page 30 
503A Columbus Avenue ‘OPEN MON.-SAT. 11-6:30 
Boston, Massachusetts 02118 Phone (617) 266-78! 
new’ Beak to Beak @ the Salon: 
CZ = 
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THE BOSTON PHOENIX 


Some 
thin 

in life 
are free. 
SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 


Boston Pet! 


Inhabited by exotic tropical birds, luscious 
shimmering fish, a rare variety of smaller species, 


For a real adventure, take a safari to 


and absolutely ferocious tiger cats. 


There’s no need to hunt for any other 


pet shop! 


BOSTON Pet CENTER 


iz 200 First St., Cambridge 868-3474 
‘ee Monday-Friday 10-9 « Saturday 10-5 + Sunday 11-5 


SOLID OAK 


NEW KITCHEN SETS 
AUN 


4 SOLID OAK BOW BACK CHAIRS 
SOLID OAK 42” DROPLEAF TABLE 


NOW ALL FOR yuST $499 
REG. $625 
YOU SAVE 


Offer good thru Oct. 31, 1985 


ANTIQUE MARKET PLACE 
7 Meriam St. 7817-863-0192 


Lexington, MA 


TURNTOTHE 


TO GET YOU WHERE YOU 
WANT TO GO 


MACINTOSH REVEALED INTRODUCTION TO 

SS 

Unlocking the Toolbox 

By SCOT KAMINS. With step-by-step 
: ustrat t 

Programming with the Toolbox tous 


By STEPHEN CHERNICOFF. Whether you 
are developing commercial Macintosh 
software applications or are an avid pro- 
enthusiast, this two-volume 
set reveals and explains all the major 


grammin 


ROM routines of the Macintosh Toolbox 


and puts them at your command so you 
can create programs that adhere fully to 
Apple Computer's Macintosh User Inter- 


face Guidelines. 


Volume One: (#6551-5) $24.95 
Volume Two: (#6561-2) $29.95 


sheets, sales reports, expense budgets, 
BASIC MICROSOFT and the wealth of other benefits derived 
BASIC FOR from the powerful electronic work- 
sheet, Multiplan. 16.95 
THE MACINTOSH h Multip! (#6555-8) $16.9 
By JAMES S. COAN and LOUISA COAN. MACBOOK 
Take i i - 4 
‘ake immediate advantage of your Mac The Indispensable Guide to 


intosh—step-by-step instructions, sam- 
ple programs, and screen illustrations 
guide you in writing control routines, 
subroutines, and complete programs 
quickly and easily as you master pro- 
gramming Microsoft BASIC. 

(#6558-2) $18.95 


Macintosh is a trademark licensed to Apple 
Computer, Inc. Multiplan and Microsoft are 


registered trademarks of Microsoft Corporation. 


HAYDEN BOOK COMPANY 


Available at these fine dealers in your area: 


Waldenbooks 


Connecticut 
Danbury 
Computerland 
East Hartford 
Computerland 
Groton 


Computerland 
Norwalk 
Computerland 
Readers Market 
Southport 
Computerland 
Stamford 
Computerland 
Computer Network 
Lauriat’s 
Software City 
Waterbury 
Computerland 


Westport 
Klein’s of Westport 
West Hartford 
Computerland 
Maine 
Brewer 
Northeast Computer 
Stores, inc. 
Massachusetts 
Boston 
Barnes & Noble 
Bookstore 
Boston University 
Bookstore 
tauriat’s 
30 Franklin Street ' 
Lauriat’s 
100 Huntington 
Avenue 


and programmin 
powerful Macintos 
accessories for developing, testing, and 
debugging programs. 


MACINTOSH 


MULTIPLAN 
By JOAN LASSELLE and CAROL RAMSAY. ™ 
Make Multiplan as easy to use as the 
Macintosh itself. Drive your Mac 
through income statements, balance 


Macintosh BASIC, unique commands 
instructions, the 


Editor, and 


(#6550-7) 


Apple’s Macintosh Computer 

By ARTHUR NAIMAN. A one-stop source 
for every Macintosh owner who wants 
to maximize the use of his or her ma- 
chine. First Naiman examines printers, 
modems, and other hardware. Then he 
moves on to.a detailed critical assess- 
ment of the software available. 


(#6560-4) 


Northeast Computer 


Stores, Inc. 
Burlington 

Lauriat’s 
Cambridge 

MicroAge 

Computer Store 
Hanover 


Paperback Booksmith 


Northampton 


Northeast Computer 


Stores, Inc. 


abody 

Computers Etc. 
West Springfield 

Computeriand 
New Ha ire 


Hanover 


Dartmouth Bookstore 


special 


$18.95 


$14.95 


RAK 


and Thurs. through Sat. until 2 a.m. Full 
menu served from 11:30 a.m. to mid- 
night. Sun. brunch from noon to 4 p.m. 
Pint-sized and frozen drinks featured 


Man Ray, 21 Brookline St., Cambridge, 
864-0400. Open on Wed. from 8 p.m. to 


cards. 
The Marquee, 512 Massachusetts Ave., 
through Wed. from noon to 1 a.m., and 
Thurs. through Sat. until 2 a.m. Women's 
y bar with DJ and dancing. No cover. 
dress. No credit cards. 


a.m. to 11:30 p.m. Kitchen closes at 10 
, and 


679. 

Hours vary. Lunch served Tues. through 
from_noon to 5.p.m Light snacks 
and desserts available during evening 
hours. No liquor, but some imaginative 
other special artists at 8:30 p.m. Gift 
shop. Cover, usually between $4 and $6. 
Casual dress. No credit cards. 


p.m. Live music (Irish, folk, blues, jazz) 
seven days from 9 p.m. to 1 a.m. No 
cover. Casual dress. No credit cards. 
Ryles, 212 Hampshire St., Cambridge, 
876-9330. Open Sun. through Thurs. 
from 5 p.m. to 1 a.m., and on Fri. and Sat. 
until 2 a.m. Café menu served from 5 to 
10 p.m. Live jazz every night downstairs 
and most nights upstairs at 9 p.m. Cover 
on weeknights, $2. Cover on weekends, 
$5. Casual dress. No credit cards. 

1369 Club, 1369 Cambridge St., Cam- 
bridge, 354-8030. Open Sun. through 
Wed. from noon to 1 a.m., and Thurs. 
through Sat. until 2 a.m. Live jazz. Buffet 
features Italian, Latin, and Chinese food 
from local restaurants after 8 p.m. Cover 
varies. Casual dress. MC, Visa. 

33 Dunster St., Cambridge, 354-0636. 
Open Mon. through Wed. from 11:30 
a.m. to 1 a.m., and Thurs. through Sat. 
until 2 a.m. Open on Sun. from 10 a.m. to 


1. Open Mon. through 
Fri. from 4 p.m. to 1 a.m., and on Sat. 
.m. to 1 a.m., Open on Sun. from 


until 11 p.m. 
ment Wed. through Sun. at 9 p.m. Cover 
varies. Casual but neat dress. MC, Visa. 

's, 392 Cabot St. (Rte. 1A), 


639-0100. Open Thurs. through Sun. 
from 11:30 a.m. to midnight, and Mon. 
through Wed. from 5 p.m. to midnight. 
from 11:30 a.m. to 2:30 p.m. and from 
5:30 to 9 p.m. Dining room open Mon. 
through Wed. from 5:30 to 9 p.m. Top-40 
live entertainment Wed. through Sat. 
from 8 to’ 11:45 p.m. Dancing. 
screen TV. Cover on weekends, $1 or $2. 
Casual dress. AE, MC, Visa. 

Prince 


pany on Thurs. from 7 to 11 p.m., Fri. and 
Sat. from 9 p.m to 1 a.m., and Sun. from 
noon to 2 p.m. and 3 to 5 p.m. No cover. 
Casual dress. No credit cards 


3 


i 


Bee 


Kitchen closes at 11:30 p.m., but sand- 
wiches are available until closing. Live 


Vogue Niteclub, 296 Nantasket Ave, 
Hull, 925-3222. Open seven days from 
8:30 p.m. to 1 a.m. Live entertainment 
nightly starting at- 10 p.m. National 
recording artists every Thurs. night 
Dancing in three rooms. Two video 
screens, DJs, and VJs. Ocean-view patio 
lounge. Cover varies. Casual dress. No 
credit cards 


WEST OF BOSTON 
The Backyard, 107 Union St., Newton 
Centre, 964-6684. Open Mon. through 
Fri. from 11 a.m. to 1 a.m., and on Sat 
and Sun. from noon to 1 a.m. Full menu 
served Sun. through Thurs. until 11 p.m., 
and on Fri. and Sat. until midnight. Juke 
box, outdoor patio. No cover. Casual 
dress. AE, MC, Visa. 
Mz. Pancho’s Cantina, Searstown 
Plaza, Leominster, 534-6076. Open sev- 
en days from 8 p.m. to 2 a.m. Food 
served in restaurant until 2 a.m. Disco 

ing with DJ every night starting at 8 


P.J. Whitney’s, 131 Main St., Maynard, 
897-9825. Open Mon. Sat. from 
11 am. to 1 a.m., and on . from 4 
p.m. to midnight. Kitchen open from 11 
a.m. to 10 p.m. Casual dress. No cover. 


am. Lunch served Mon. through Fri. 
from 11:30 am. to 2:30 p.m. Live 


4 Continued from page 29 ment Wed. through Sun. from 9:15 p.m. 

ai through Sun. from 9 p.m. until closing. to 1 a.m. Cover on Fri. and Sat., $2. 

from 6 to 10 p.m. Gallery lounge with Li Holiday Inn, Nashua, 
café open for drinks seven days from 5 
p.m. to 2 a.m. Food serv 

. 7 p.m. to 1 a.m. No cover. Casual dress. 

=7y} The Grog Shop, 13 Middle St., New- 

AY buryport, 465-8008. Open seven days 

from 11:30 a.m. to 1 a.m. Food served 

NY 
A\ | Beverly, 927-7121. Open Wed. through 
hy \ Sun. from 8 p.m. to 1 a.m. Live original 
) / lunch served Mon. through Sat. from by local and Boston bands nightly. 
11:30 a.m. to 3:30 p.m. Live entertain- Cover varies. Casual dress. No credit 
cr ment Mon. through Thurs. at 9 p.m. cards. 
| tl! | Dance parties with headline bands on Jacob’s Ladder, 220 Lynnway, Revere, 
- : Ax! etapa : ae “ye Fri. and Sat. Videos. Cover varies. 289-5566. Open seven days from 10 a.m. 
\ Casual dress. No credit cards. to 1 a.m. Dancing at 11 p.m. No cover 
Jumbo’s, 1133 Broadway, Somerville, Tues. through Sun. Casual dress. CB, 
AMPA A 623-9508. Comprises three rooms. The DC, MC. 
bar day from 8 a.m. Jonathan’s, 143 Washington 
i e — ; ET) a.m. an ures a game room. 744-4328. Open Thurs. through Sat. from 
a It a jungle 159) there e \\ SAN] lounge is open Wed. through Sat. from 8 p.m. to 1 a.m. Live ‘60s rock on Thurs., 
j ‘aes 8:30 p.m. to 1 a.m., and has live rock acts and dancing with DJ on Fri. On Sat., the 
{i nighitly at ©.p.m. Dancing. Cover varies. Comedy Connection from 9 to 11 p.m., 
~ Casual dress. No credit cards. ing from 11 p.m. to 1 a.m. Cover, $2 
Cambridge, 868-5640. Open Sun. Visa. 
. through Wed. from 11:30 a.m. to1a.m., MeKeon’s, 12 School St., Marblehead, 
| 
<i a.m., and Thurs. through Sat. until 2 a.m. 
Kiet a > Open the day before a holiday until 2 
Siopiae 2 a.m. Light menu served until closing. 
a : Dancing with DJ nightly until closing. ; 
ss Live entertainment, large-screen videos. 233-9824. Bills itself as New England's : 
Video games. Downstairs, ‘SOs lounge. jargest pizzeria. Open Sun. through 
: Cover, $1 to $4. Casual dress. No credit Thurs. from 11 a.m. to midnight, and on ; 
' Fri. and Sat. until 1 a.m. Irish music and : 
: i humor with John Corcoran and Com- ; 
Viking Cruises, Market St., Portsmouth, 

a Modern Times Café, 134 Hampshire NH, (603) 431-5500. Offering dinner ; 
Bas << St., Cambridge, 354-8371. Open Tues. cruises with live music every Fri. from 6 
‘eee through Fri. from 11:30 a.m. to 11:30 p.m. to9 p.m. Cover is $17.50, including 
Bs Seay p.m., and on Sat. and Sun. from 9:30 dinner. Reservations and prepayment 
from9 to 11 p.m. Cover, SOUTH OF BOSTON 
Pie = RS See . Film series on Sat. at 9 p.m. The Century Café, 640 Washington St., : 
eee Macintesh “ge Admission, $3. Casual dress. No credit Dedham, 326-2144. Open Tues. through 

, Mac tosh Revealed cards. Personal checks accepted. Sun. from 9 p.m. to 1 a.m. Lunch served 

Nightstage, 823 Main St., Cambridge, —_at café Mon. through Fri. from 11 a.m. to 
661-8368. This club, opening in October, 
will feature live jazz and blues six nights 
a week. Cail for more information. 
47 Palmer St.. Cambri 
; _ Macintosh Revealed Live country-rock and name entertain- 
he ment at 9 p.m. Dancing nightly. Juke 
The Plough and Stars, 912 Massachu- _box, video games. Outside deck. Cover, 
setts bridge, $2. Casual dress. AE, DC, MC, Visa. 
XG EEK seven days from noon to 1 a.m. Lunch 797 Quincy Shore Dr., Quin- 

2 CUR at served Mon. through Fri. from noon to oy 4788889, Open seven days from 
. 2:30 p.m. Sun. brunch from noon to 4 to 1 a.m. Live rock bands nightly at 

ue See Mall, Walpole, 762-2555. Open seven 

3 days from 11:30 am. to 12:30 p.m. 

the top-40 music nightly, except Sun., at 
8:30 p.m. No cover. No T-shirts or ragged 
\ jeans. AE, DC, MC, Visa 

cintosh 
x 1 a.m. Full menu available until an hour 
before closing. Mon. through Sat. from 4 
— to 7 p.m., a free shrimp cocktail with the 
coo ee purchase of an alcoholic drink. No cover. | 
Pree Pe Casual dress. AE, CB, DC, MC, Visa. 
T.7. the Bear’s Place, 10 Brookline St. 
through Wed. from 11:30 a.m. to 1 a.m., 
and on Thurs. and Fri. until 2 a.m. Open 
Pen ohh ee on Sat. from 6 p.m. to 2 a.m. Live local 
TRE rock Wed. through Sat. Cover varies. 
| dross. AE, MC, Visa 
Western Front, 343 Western Ave.. p.m. Video games. No cover. Proper 
from 5 p.m. to 1 a.m. Live reggae bands 
ne fo aa on Thurs., Fri., and Sat. starting at 10 
p.m. Du-style reggae on Sun. starting at 
= .. a 8 p.m. Jamaican food served on reggae ‘ 
Computertand nights. Two dance floors, two bars. 
Milfore international crowd. Juke box, video AE, MC, Visa 
4 games. Cover varies. Casual dress. No Rendezvous, 596 Moody St., Waltham, 
credit cards. 893-7171. Open seven days from 11 a.m. 
| ee Jazz at the Willow, 699 Broadway, to 1 am. Live entertainment Wed. 
| _ ee Somerville, 623-9874. Open seven days _ through Sat. at 9 p.m. No cover. Casual 
from 8 a.m,to 1 a.m.Jazz every night at dress. No credit cards. 
9 p.m. Cover varies. Casual dress. No Sticky Wicket Pub, 167 West Main St., 
credit cards. Hopkinton, Mon. 
through Fri. from 11:30.a:m. to 1 a.m., 
= — — = aw “— NORTH OF BOSTON and on Sat. and Sun. from 4 p.m. to 1 k 
Blackburn Tavern, 2 Main St., 
a oo Gloucester, 283-9108. Open seven days 
from 11:30 a.m. to 1 a.m. Lunch served entertainment on weenrends 
F Mon. through Sat. from 11:30 a.m. to 5  Thurs., the Black Eagle Jazz Band from 
p.m. Dinner served seven days from 5:30 7:30 to 11 p.m. 
p.m. Nightclub ing live Visa. 
| BEST COPY AVAILABLE | 


The Most Exciting and 
Unique Nightclub the 
New England Coastline 
Has Ever Seen 


LIVE ENTERTAINMENT 


‘Monday Night is MONDAY NITE !WORK BUSTERS! 
uh FOOTBALL. Pick your own team Bust out of work on Fridays" 
nd before kickoff: discounted prices for Saturday Night-Welcome aboard 
the winning team. The Bounty Lounge... 
eTuesday Night is LADIES: NIGHT. —-- Si inday Night BIG.BAND. White 
oa Ladies drink for 50¢ 8pm-midnight. Heat Swing Orchestra | 
9 First 100 Ladies receive Bounty “Hi-Tech Sounds & Li hts 
Lounge T-Shirt free. Lig 
: “Wednesday Night is BALLOON 
sin. NIGHT. A prize in every balloon. ; 
: recent ‘Top 40 Dance Music & Videos on 
«Thursday Night is BUCCANEER 
en TGIF «Videos and much, much more. 
eNever a cover charge at Bounty 
‘Lounge. 
: 
| Nashua, New Hampshire 
— 2 Miles from the Mass. border 
Exit 4 off Rt. #3 
al Follow FAA signs 
603-888-1551 


North Eastern Bivd 


- 
' 


Wed. 


SHOWTIMES * 


ALL TICKETS $3.00 OFF! 
WCVB-TV FAMILY NIGHT 


Fei. OCT. 1B... 7:30PM * 
Sat. OCT. 19 ..11:00AMf¢ ..3:30PM....8:00PM 
Sun. OCT. 20 ..11:00AM#_.3:30PM ....7:30PM 
Tee. 7:30PM t * 
GEE 4:00PM ¢..8:00PM 
Sat. OCT. 26..11:00AMf¢ ..3:30PM ....7:30PM 
Sun. OCT. 27 ..11:00AM f ..3:30PM ....7:30PM 


tSAVE $1.00 On Kids Under 12! 
° FAMILY FUN PERFORMANCES 


a 


OCT. 16 thru Sun. OCT. 27 
Boston Garden 


THE 
mosT 
LAVISH 


EVER STAGED' 


WAYS TO GET 
— YOUR TICKETS 
IN PERSON: BOSTON GARDEN BOX OFFICE & wa 
All TICKETRON Outlets 


BY PHONE: (617) 742-0200 or 720-1900 BY MAIL: Send self-addressed, stamped envelope with 
Mon.-Sat. 10 AM to 6 PM @ Use VISA or MASTER CARD check or money order payable to BOSTON GARDEN, Ringing 4° 
($2.50 Service Charge per Phone Order) Bros. and Barnum & Bailey Circus, 150 Causeway St., Boston. -« : 
MA 02114 ($2.50 Service Charge per Mail Order) #4 

VOUR BEST ******* 


ENTERTAINMENT VALUE! 


ALL SEATS RESERVED ® PRICE INCLUDES TAX SPECIAL CENTER RING SEATS-CALL INFO 
$8.50 - $9.50 Group Rates: (617) 227-3206 


anwour SAVE $2.09 NO INCREASE IN PRI ‘on: 

With Armour Meat Label At Box Office Only CES! Information: (617) 227-3200 
(No Double Discounts) 

¢Senior Citizen/Class Day ALL TICKETS $6 TICKETS ON SALE TOMORROW 


VAS IRVIN FELD & KENNETH FELD 
\ 
: 
: / re! \ = en t 
ty 
or * ; 
INGLING 
BROS: 
ey we te 
7 


